Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



#• 



DESCRIPTIVE CATALOGUE 



OP THE 



MAIOLICA 

HISPANO-MORESCO, PERSIAN, DAMASCUS, 

AND RHODIAN WARES, 

IN THE 

SOUTH KENSINGTON MUSEUM. 

With Hijiortcal Notices, 
Marks, & Monograms. 



BY 



C. DRURY E. FORTNUM, F.S.A. 




Puhlijbedfor the Sciena and Art Dtpartrmnt of the 
Committee of Council an Education, 



LONDON: 

PRINTED BY GEORGE £. EYRE AND WILLIAM SPGTTISWGODJEy 
PRINTERS TG THE QUEEN'S MGST EXCELLENT MAJESTY. 

SGLD BY CHAPMAN QT HALL, 
193, PICCADILLY, LGNDGN. 

1873. 
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with that on the figncd Fabruno (necct proves it to be of the fame 
origin. We alfo give this mark in bc-fimilc. 




The Uzza No. 7145. '60, in the South Kenlington Mufeum, on 
which there is a curious monogram, and which we have doubtingly 
clafled among the Callel Durante wares (p. 313), may poffibly be a 
work of this fabrique. 

There may alio be (bmc connexion between the mark of this 
fabrique and thofe upon the pieces Nos. 4078, 3030, 2595, doubtingly 
afligncd to Pefaro, at pages 169 to 171. 



F O L I G N O. 

"h E have no means of recognifing the pieces tnadc at this 
EJ febrique, which is only known to have cxifted from the 
9 (latement in PiccolpalTo's MS., that the '* terra di 
n Vicenza" was there made ufe of, doubdefs as a 
J flip i he alio gives a drawing of a mill uled at that 
place for grinding the colours, and fome receipts for their compolition. 



S P E L L O. 

F the pottery of this place we know nothing. Piccolpaflb 
mentions the locality in connexion with a finer quality of 
light-coloured earth from its neighbourhood. 



LiU Fratta. 
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LA FRATTA. 

ETWEEN Perugia and Citta di CaftcUo is fuppofed by 
fome writers to be the locality at which the Sgraffiati or 
incifed wares were produced, all of which they have indis- 
criminately affigned to that place. The reafbn for this 
afTumpdon was bafed mainly on the bJBi that z fcaldino 

(No. 4267. '57) of red glazed ware, and not incifed, but the recent 

workmanihip of the neighbourhood of La Fratta, was purchafed there 

by Mr. J. C. Robinfbn. 

We have claffified the Sgraffiati wares in a feparate fedion. 

(Page 72.) 




CATALOGUE. 

4^67. 'S7' 

IRE Pot. " Scaldinor Bafket-ftiaped, with bucket 
handle; in red glazed earthenware. Modern 
Italian (La Fratta, near Perugia). H. 10^ in. 
dtam. 7^ in. Bought, 6/. 

Ornamented with maflcs, terminal figures, flowers, tendrils, &c. in 
high relief, formed in moulds or by the hand, and attached to the furface. 
The clay is of dark red colour, covered with an iron red glaze, dafhed 
with black on the infide of the piece. This is an unufually ornate 
example of the fcaldsno fo univerfally ufed throughout Italy. Very 
elaborate ones may be purchafed at Florence of fimilar colour to this 
example, but rarely in fuch artiftic tafte. 




4353- 57^ 

PLATEAU. Brown glazed earthenware; ornamented in 
relief with fcroll foliage and grotefque figures ; in the 
centre medallion a ftiield of arms with coronet ; outer border of 



458 Italian Pottery. 

double flcurs^e-lis and leaf ornament Italian. (La FraCta, near 
Perugia ?) 17th century. Diam. 14^ in. Bought, 8/. 

Tb» may probably be of the lame origin as ^efcaldint No. 4267, 
birt of earlier date. It is, however, difficult to affign with accuracy ; 
the red and black, glazed wares of Montclupo and of Caftel Durante 
arc of like nature, but the prdcnt example differs in being more highly 
fired, and lels richly glazed. 



V I T E R B O. 



[IS pottery is not recorded by any writer, but an inferior 
work in this Muleum is inlcribed with the name of the 
city, and with that of DIOMEO, who was perhaps the 
painter of the piece in 1544. Two other examples are 
with Ibme doubt referred to the fame locality. 



CATALOGUE. 

2431. '56. 

HLATEAU. "BaciU." The metamorphofis of 
Aiftxon ; wide border, grounded blue, bearing 
trophies in white, outlined with blue and fhaded 
with orange ; among them is the half figure of a 

youth holding a fcroll infcribed I . VITERBO . DIOMEO . 

1544. Reverfe, rude IcroIIs in blue. Italian (Viterbo). 

Diam, 17^ in. Bought, 3/. 4J, 

A coarle inferior piece, rudely coloured and ill-drawn, but interefting 
as being made in Viterbo in 1544, by one " Diomeo " ( ? Diomed) at a 
time when Orazio Fontana was producing the line pieces of the Urbino 
fabrique. Unlike the notable mailers of Faenza and Cafi^iolo, this 
poor man has recorded his name for our enlightenment, while they are 



Viterbo, 4.59 



known only by their good works. There is Ibme rcfemblanceM» the 
nuumer of the later pieces of Diruta. 



7538. '61. 

WINE Cooler. Twclve-fided, with two fcroll handles, 
and foot formed of moulded fupporting maflts and 
bafe. In the interior is a circular medallion furrounded by 
" fopra bianco " work, and painted in grifaille with a group of 
river gods, &c. The fides are diapered with white rolettes and 
lea&ge on a bright blue ground, between interlacings heightened 
with a greenish grey colour ; on the exterior, the fides are 
diapered with rofettes and foliated fcrolls in blue on the white 
ground, above which is an ^g-and-anchor, and beneath a 
cavetto and bead moulding modelled in relief and, as are alfo 
the maflcs, relieved with the fame grey green. The bafe and 
handles are dark blue. Italian. (Viterbo?) About 1540. 
H. 9 in., diam. 16 in. Bought, 18/. \Zs. 

This is a boldly formed and vciy unufual piece ; the diapering of 
the interior fides has a pleafing elFeA, but the cold grey green is by no 
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means a happy tone of colour and looks as though the pigment had 
lailcd in the firing. Indeed it was fuppofcd to be a grounding for the 
luftre colours, and thought to be a half finiOied piece, ready to receive 
tha metallic *' reflet " at Gubbio or DiruU. It is aftribed to Viterbo 
with confide rable doubt. 

1771- '55- 

PLATEAU. SubjeA unknown ; painted in colour. Two 
horfemen ifluing from a gateway meet two men on foot, 
one carrying a child, the other armed, and leaning on a lance. 
Border of grotcfques in grifaille on blue, and inner border of 
"bianco fopra bianco." Italian. (Viterbo or Diruta?) About 
1540. Diam. 16^ in. Bought (Bemal Coll.), 11/. os. 6d. 

The fubjeA is painted in a crude colouring, the black pigment ufed 
on the ftem of the tree and on one of the horles being exceffive in 
quantity and in efied, it having run in the firing. 



LORETO 

is named in connexion with the fet of Spczieria vafes, of the 
fabrique of Orazio Fontana, which were prefented to the 
Ihrine of Our Lady of Loreto by Francefco Maria II., the 
laft Duke of Urbino, on his abdicationin (avour of the Holy 
See. They are defcribed in our notice on Urbino. It was 
the habit to colle<El the dull gathered from the walls of the Santa Cafa, 
and the drefs of the Virgin, which being mixed in fmall quantities with 
the potter's clay, cups or bowls were for.ned, and painted with figures 
of the Virgin and Child, generally on a yellow ground. Thefe cups 
were infcribed outfide CON • POL • DI ■ S ■ CASA (with the duft of 
the Holy Houfe). Occaflionally, but lefs frequently, fbme of the holy 
water from the (hrine was fprinkled on the duft, thereby to impart a 
ftill greater fandity. A cup fo made is in the writer's colledion, and is 
infcribed CON • POL • ET ■ AQVA ■ DI ■ S • CASA (with dull and 
water of the Holy Houfe). Thefe cups were probably prelented as 
marks of favour to pilgrims who had vitited, and probably enriched the 
fanfluary. 

Signor Giufeppe Raf&elli believes that they were made at Caftel 
Durante, for the eftablifhment at Loreto. The feal of the convent was 
affixed to them, in red wax. 



ROMR 




ITHERTO we have no publifhed record of the 
former exiftence of a manufadory of artiftic 
enamelled pottery in the Eternal City, that great 
centre to which by her affluence and power at 
various periods of hiftory, artifts and obje6ls of art 
have been drawn from their native countries. We 
have no aflurance that purely native Roman art 
ever attained to any very high degree of excellence. The Etrufcans and 
the Greeks in Pagan times, the Byzantine fchool of the Middle Ages, 
and at the period of the renaljfance the great Tufcan and Venetian 
artifts worked in Rome upon thofe monuments of genius of which 
{he is (b juftly proud \ but they are pofleffions, rather than native pro- 
dudlions, and it would appear that even in (b comparatively fmall a 
branch of artiftic manuiadlure Ihe was indebted to a native of Caftel 
Durante for the eftablilhment of a fabrique of majolica. Had there 
been pre^exifting furnaces, producing wares of artiftic merit, it would 
hardly have been worth while for M^ Diomede on the fall of the duke- 
dom of Urbino, to bring his art to Rome. There is no notice of any 
pieces of this ware infcrihed as having been made at Rome until the 
year 1600, when we find on two oviform pharmacy vafes of good out- 
line, having each a pair of double ferpent handles and a domed cover, 
(lirmounted by a knob, the following infcriptions written on oval 
labels. (See Marks No. i, 2.) On one vafe " Fatto in botega de M. 
Diomede Durante in Roma,'' and on the other *' Fatto in Roma da 
Gio. Pavlo Savino M.D.C." ^ Thefe vafes are decorated on one fide 
with grotefques ably (ketched in yellow, greyifli blue, and orange 
colours on a white enamel ground of confiderable purity ; on the other, a 
leafage diaper in the &me tone of blue covers the like ground. On 
one only, immediately above the infcribed oval, the head of a bufialo is 



* The family name Sa*vino occurs among thofe recorded as ceramic artifts of 
Cadel Durante. RafTaelli, Op. Cit. p. 109. 
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painted in dark blue^ approaching to black, and may refer to the locality 
of the ** botega,'' poffibly in the vicinity of the Via or Palazzo del Bii£do« 
Thefe vafes were for many years in the pofleffion of the Gaetani fiunily, 
and were purchafed by the writer during his fojourn at Rome in the 
early part of 1870. The ftyle of execution is in the manner of the 
Urbino groteique decoration of the Fontana fiibrique, but has not that 
delicacy, combined with artiftic freedom and naivete, lb remarkable in 
the produdions attributed to Camillo Fontana, and other cotemponury 
artifts working fome 50 years before ; in certain refpeds they have 
affinity to the work of M. Gironimo of Urbino. (Vide No. 4354, &c.) 

Delange in the ^' Recueil " ftates (p. 32) : *' Sur deux grands flats 
qui nous avms vus a Rome^ quij nous croyonsy appartionnent a Af. Lar^ 
derilUy et dicoris dCun grand fujet au milieuy ontouri JTum hordstn de gro- 
ufques dans UJlyU ^UrbinOy on lit fur tun. ^ Fato in hottiga do Diomede 
Durante in Roma.* Sur t autre ^ Gio Paolo Savino fato in Roma 
MD C* ** Unlefi M. Delange's memory was fomewhat at fault, and 
he has noted thele infcripdons as on ^^ deux grands platSy" inftead of the 
vafes under confideradon, thofe diihes muft be other examples by the 
fame hand, and of the fame year. The flight difierence of wording in 
the infcription on the fecond, from that on one of the vafes, would, if 
corre£Uy copied, confirm the flatement that they are from other pieces* 

The next example is a large circular difli in the pofTeffion of 
Mrs. Lockwood, long refident at Rome, the central medallion fubjed 
on which is the Tempta^on of Eve ; this is furrounded by a border of 
grotefques in the Urbino ftyle, on white ground, among which occurs 
an oval label (Mark No. 3) infcribed alma roma, 1623. 

Nearly a quarter of a century later in date, this piece fhows a pro- 
portionate degree of artiftic decadence, but we recognife the fame clafs 
of pigments fimilarly applied, the yellow fbmewhat more pronounced, 
and a browner fhade of orange, but have no hefifadon in afcribing the 
piece to the fame ** botega." 

Numerous examples of fimilar general charader, but inferior execu* 
tion, are frequendy to be met with in the fhops at Rome, and prove 
the produdlon to have been abundant ; of fuch are the fpecimens now 
in this Mufeum. Alio in Mrs. Lockwood*s pofTeffion are two figures of 
lions modelled in the round, and with every probability afcribable to 
the fame fabrique. They are marked with the inidals G. F. and dated 
1664. 

. In the laft century Bar. Terchi Romano worked at San. Quirico, 
and at Siena, at which latter city Torenzio Romano alfo painted in 1727, 
as noticed in the productions of that pottery, but there is no record of 
their having worked at Rome, where the produdlion of ardftic wares leems 
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to have been nearly negledled until the laft decade of the century,^ 
when the well-known engraver, Giovanni Volpato^ of Venice, the ftiend 
of Canova, eftablifhed a manufadory of fine porcelain and ^' terraglia 
verniciata " in the vicinity of Santa Maria Maggiore, at Rome. By the 
courtefy of a grandfbn of the founder, who in his youth was occupied at 
the works, I am enabled to give the following brief particulars. 

The manufadure of white glazed earthenware, as alfo that of 
*' bifcuit ** porcelain, according to the records of the family, was intro- 
duced by the famous engraver Giovanni FolpatOy of Venice, in the year 
1790. He expended a large fum of money in making experiments, and 
in the founding of the works, as alfo in procuring numerous models, 
which were executed with the greatefl care from the antique, and from 
other objects in mufeums, &c., as alfo from the works of Canova. At one 
time no lefs than twenty experienced artifls were employed in modelling 
the ^' bifcuit " porcelain to fupply the great demand. Large furnaces 
were conflruded, but the great expenfe and rifk, in the production of 
pieces for table ufe, neceffitated their fale at a price which could not com- 
pete with the French wares, although fuperior in the qualities of flreligth 
and refiftance. So (bon as Giovanni Volpato had perfected the manu- 
fadure he committed it to the charge of his fon Giufeppe^ who had 
married Madalena Riggiy of Milan. 

In 1803 Giovanni Volpato died, and about three months after, his 
fon Giu&ppe died alfo, leaving a widow with fix fons \ (he fubfequently 
married Francefco Tinned^ the chief modeller of the ** bifcuit " figures, 
who fuperintended the manufactory until 18 18, when the eldefl fon, by 
her firfl hufband, fucceeded to the works ; but in 1820 they declined, 
partly from the difficulty of procuring one of the component earths, and 
partly firom the fcarcity of good artifts, and a decreafe in the demand for 
the wares. An exclufive permiffion having been granted by Pope 
Leo XIL to excavate the white clay of Civita Caflellana, where a pottery 
had previoufly exifled, and the Pope, wifhing its re-eflablifhment, the 
works were again commenced at that place, and continued till 183 1, 
when Angelo Voipato died, and was fucceeded by his younger brother 
Giufeppe, who caufed feveral fubjeds to be produced in glazed pottery, 

* It is poflible that further refearches might make known the former eidftence 
of fome, perhaps private, furnaces for the produAion of porcelain at Rome at an 
earlier period in the century. A fhort time before leaving that city, in the fpring of 
1870, the writer obferved in the hands of Sig. Corvifieri, the dealer, an extremely 
well-modelled group of the « Depofition/* executed in a hard artificial white porce- 
lain of a grey fhade, very fimilar to that of Doccia, on which, fcratched in the 
clay, was ROMA'MAG' 1769 above the monogrram of two interlaced letters 
C, furmountcd by a crown, a mark fmnilar to that incifed on the porcelain of Buen 
Rctiro, in Spain. 
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particularly figures of faints ; but in confequence of illnds he was obliged 
to forego the management, and the works ceafed. 

The figures and groups in ^^ bifcuit " porcelain, of puie white and 
fk>ne colour, variations arifing from the different degrees of heat to 
which they were expofed in the oven, were undoubtedly the more 
important artiflic produ£tions of the Roman fiibrique, but glazed 
pottery, very fimilar in chara6ler to that of Leeds or the '^ Queen's 
ware " of the Wedgwoods, and known as ^^ terraglia vemiciata," and 
alfb included in the general term '* majolica," was alfb made, and in 
this material fhituettes, figures of animals, candelabra, vafes, and portrait 
bufls were alfb modelled. 

There can be little doubt that the finer examples were produced at 
the period when the elder Volpato perfeded the eflablifhment, and when 
his critical and ardflic eye directed his modellers, and many of the 
figures and groups are admirable for their grace and careful execution. 
Few bear any mark, but occafionally pieces, both of the '* bifcuit '* and 
glazed ware, bear the name G * Volpata * Roma * imprefTed in the 
clay. 

The colledion of Signor Belotti at Rome contains feveral examples, 
as a portrait bufl of the young Napoleon, bufls after the antique, and 
the dancing girl after Canova, in bifcuit ; Canova's lions, a rilievo of the 
AfTumpdon of the Madonna, and two altar candleflicks, in the white 
glazed ware, are good examples. Signor Cte Cigni, at Rome, alfb has 
a collection, among which are five examples after the antique. Mr. 
Alex. Nefbitt has a buft portrait of Pope Leo XIL, in the glazed ware. 
The writer pofTefTes a rilievo of the Virgin and Child, and a pair of vafes 
of the &me elegant form as that in the South Kenfington Mufeum, 
of the glazed ware ; as alfo fbme ^' bifcuit " figures. One of thefe, 
the Melpomene, after the well-known antique marble in the Vatican, is 
flamped on the fide of the bafe G. Volpato Roma. This figure 
is 1 1 inches high. A confiderable coDedlion was made at Rome for 
M. Colbert, but which was fubfequently removed to Paris, and we be- 
lieve has fince been difperfed. Of the pieces made for the ufe of the 
table few are met with or deteded, as they are rarely marked. 
Mrs. Lockwood pofTefTes two flower pots, in coloured ware, flamped 
with the name. 

A manufacture of coarfe glazed pottery, rudely ornamented with 
figures, flowers, fruit, &c., in colour, flill exifts in the Traflevere, which 
fupplies the contadini and the humbler clafles of the city with pots and 
pans of various form and flartling decoration. 
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MARKS, &c, ON PIECES IN OTHER COLLECTIONS. 

Nos. I and 2 occupy a confpicuous place on the front of a pair of 
vafes with fnake handles, painted with grotefques on a white ground ; 
ihey are in the poiTefli on of the writer. 



TCGA DF-M 

»XOMED£ 
i>VRANIF 



FATTO 

ROMA' I>A 
IAD 



M. 



O O 
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No. 3 is on the margin of a plate, on the centre of which is the 
fubjed of the Expulfion fix>m Eden ; it is in the pofleffion of Mrs. Lock- 
wood, at Rome. 



ROMA 

6 a 3* 
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2976. '53- 
-"^ILGRIM'S Bottle. Odtagonal, flaflc-ftiaped. Gro- 
"" ■ tefques in pale colours on a white ground, the 
neck painted in fluttngs; the maflc handles, lip, 
and bafc green. Italian (Rome). About 1630- 
50. H. 9^ in., diam. 5^ in. Bought (Bandinel 
Coll.). 

Of the fame period and by the fame hand as Nos. 2972-3. Thefe 
arc probably produdlions of the decline of the bocega eftablilhed by 
Maijlro Diomed, of Cadel Durante, who came to Rome about 1600. 
(Sec introduflory notice to this fabrique.) 




2972- 55- 

BOWL. Probably the " Scodella " of a fct of " vafi puer- 
fierall" Grotefques coarfeiy painted in colour on a white 
ground ; in the centre a (hield of arms. Italian (Rome). 
About 1630-50. H. 2^ in., diam. 7 in. Bought (Bandinel 
Coll.). 

A piece of the lame fabrique as No. 2973. 



2973- 53- 

PART of a Set of Veflels. The " tagliere:' A central 
ftiield of arms and rude grotefques, in pale colours on 
white ground. Italian (Rome). About 1630-50. Diam. 
8 in. (Bandinel Coll.) 
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Of late and inferior quality. This piece belonged to a fet of ^^ vafi 
puerperal!,'' ufed on the occafion of childbirtbs. 

No. 2972 IS of the (ame claft, although apparently not belonging to 
the fame fet. 



838. Vo. 

VASE. Glazed white earthenware. Ovoid, with fquare 
plinth ; the neck, furmounted by a fixed cover and 
knob, and the lower part of the body, arc ornamented with 
acanthus leaves. The fhoulder has a band of Greek honey- 
fuckle, and the cover and pedeftal have flutings, ail in relief. 
The handles are formed as two winged and draped female 
terminals, holding in each hand the end of a '' fall '' of drapery^ 
which is thus looped acrofs the body of the vafe. Behind the 
handles are fquare fockets, probably intended for the infertion 
of branches. Italian (Rome). " Volpato " ware. About 
1800. H. 12^ in., diam. 7 in. .Bought, 3/. 6s. 

The elegance of form, and the graceful charader and careful 
modelling of the ornaments, render this vafe extremely pleafing, and a 
worthy model for imitation in other materials, with gilt and coloured 
enrichment. It is peculiarly chara£leriftic of the tafte of the end of the 
laft century, and worthy to have been defigned by Flaxman. 

It is at prefent the only example in the Mufeum of the ware made at 
the manufai^ory eftablifhed m Rome by the eminent engraver, 
Giovanni Volpato, in 1790. (See introductory notice, Rome.) 



THE MARCHES. 



FAEN Z A. 



n HAT long and rather monownous old poft road the 
ViaC£miIia' (now run fidelong by the rail), which 
forms almoft a ftraight line from Ptacenza to An- 
cona, through one of the richell countries in the 
world, after paf&ng the iine cities of Parma, 
Reggio, Modena, and Bologna, reaches Facnza 
and Forli, important and early centres of the 
potter's art. Ravenna, the city of the Exarchs, lies to the left, north 
eaftward, and Rimtni is beyond, both alio, as we fliall fee, marked 
as lites of febriques, Ibme few pieces from which remain to declare the 
&£t. Thefc were till lately cities of the Romagna under the jurildi<^ion 
of the Roman fee ; the provinces remain, but the government now is 
that of United Italy. 

Faenza is a fmall dull town on the fite of the Roman Faventia, and 
excepting feme relpedable public buildings has not much now to flay 
the traveller ; moreover, if he be an EngliQtman he will bluOi at the 
cruelty of his countryman. Sir John Hawldwood, who, a condottiere 
terving Gregory XL, delivered the town and its miferable inhabitants 
to pillage, rapine, and mafTacre, by his btutal Ibldiery in 1376. Torri- 
celli, who invented the barometer, was a native of Faenza, which had 
for her rulers in the middle ages the Pagani, of the azure lion on a 
filver field, of whom (Machinardo) Dante wrote : — 
'* La citta di Lamone * e di Santerno 
'* Conduct il Uoncel dal nidn bianca 
" Chi muta partt dalhJlaU al Ferno." — (Inf. xxvii.) 

' The Via CEmllia, commenced by the Conful Marcus CEmilius Ltpidus 
(B.C. an. II7), formed the conrinualion of the Via FlaminJa towards Cilalpine Gaul. 
< Faenia u on the Anall river Lamone, the ajicient Aaemo. 
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Or as fomewhat vcrbofcly rendered by Cary : — 

'* Lamone*s city and Santerno*s range 

** Under the lion of the fiio wy lair, 

^^ Inconftant partizan, that changeth fides, 

•* Or ever fiimmer yields to winter's froft." 

The Mai)fredi were afterwards lords of the city, whofe communal 
palace was once theirs : it has its chamber of horrors, where Galeotto, 
nearly overcoming the four aflaffins employed by' his wife, Francefca 
Bentivoglio, was finifhed by herfelf ; leaping from her couch, (he ieized 
a fword and gave the fatal thruft. 

In the opinion of Signor Lazari and others, the artiftic potteries 
were commenced at Faenza under the dominion of the Manfredi. 
Aftorgio I. had pofleffion of the city and territory in 1379, having 
acquired it from Nicolo d'Efle, with the permiffion of the Pope, Urban 
VI., and it continued in that family till 1501, when Aftorgio III. loft 
his poiTeflions and his life by the Duke Valentino. 

Of the antiquity of the ceramic induftry at this fite there can be 
no doubt, although perhaps Pefaro, Caf&ggiolo, and Caftel Durante 
may have nearly equal claims in that refpedl. Of its extent and im- 
portance there is equal certainty, and there is moreover great reafbn to 
believe that the French word faience applied to this clafs of pottery, was 
derived from the name of the Lamonine city ; for this honour there 
is, however, another claimant, in the fmall town, under the Eftrelle 
Mountains, a fhort way from Cannes and GrafTe, c^Ied by the very name, 
Faiance {Faventia)^ and now chef lieu of a canton in Draguignan of the 
Var, and near to the Port of Frejus. Mezerai, in his Grande Htjloirey 
Paris, 1 65 1, tom. iii. p. 978, feys that this place was chiefly re- 
nowned for its Vaijfelles de terre^ and there would feem to be good 
evidence of the exiftence of its potteries from a very early period to 
the prefent day ; but of what degree of artiftic merit we are unable to 
decide ; neither can we feel afTured that the name, as applied to enameUed 
earthenware, was derived from the FVench town, and not from the 
Italian city. In Mr. Marryat's Hiftory of Pottery and Porcelain, 
GlofTary, p. 485, is an interefting notice on this fubjeS, which we here 
tranfcribe : — 

" Faience, Faycnce, or Fayance, is the old French term, under 
which was comprifcd all defcriptions of glazed earthenware, even 
inclufive of porcelain, and, to a certain extent, continues i^^ corre- 
fponding in its general ufe to the Englifh word crockery. 

'' The name is commonly fuppofed to be derived from Faenza ; but 
it may well be doubted whether upon any authority much t*> he reliwd 
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upon, fince neither hiftorians nor topographers feem to have confidered 
the matter worthy of their attention or examination. Moreri's opinion 
can only be guefTed at ; ^ while Menage, after diftin<^y ftating the term 
to be taken from Faenza, fays : — ' II fe fait auf& de la Faience en Pro- 
vence dans la petite ville de Faiance ; ' and then adds, upon the autho- 
rity of Le Duchat, • Mezerai, dans fa Grande Hiftoire, Paris, 165 1, 
tom. iii. p. 978, pretend que c'eft de la, et non pas de Faiance d'ltalie, 
que cette poterie a pris fon nom/ * A reference, however, to the 
above paflage at once (hows the danger of a blind quotation. Mezerai 
is enumerating the fortreiTes, rapidly reducing by Lefdiguieres in his 
purfuit of the Duke of Savoy in 1592. It is the only mention he 
makes of the little town, and his words are fimply thefe : — ' Fayence, 
plus renommee par les vaiflelles de terre qui f y font, que par (a grandeur, 
ny par fon importance.' His teftimony, therefore, goes no further 
than to eftablifh the faS of the early celebrity of the pottery of Fayence. 
In like manner Hoffman corroborates its high ceramic reputation, and 
calls the town by its ancient name,' but is quite filent as to its rife and 
origin. On the other hand, the only evidence we have in &vour of 
the higher antiquity of its fidile &me, as' well as in fupport of its 
claim to originality of title, is that incidentally cited in a work of M. 
Petit-Radel, the librarian of the ' Bibliotheque Mazarine.' * Although 
fimpIy fuggeftive and unexamined, it becomes, as oppofed to the all 
but total filence of his more indifferent predeceffors, fairly entitled to 
the attention of the prefent age. The opportunities they had of deter- 
mining the point may poffibly have efcaped us. He fays in a note, 
* Parmi les lettres de S. Gregoire (61u Pape, A.D. 590), on en lit une, 
dans laquelle ce pape remerciait Etienne, Abbe de Lerins,^ pour ecuelles 
et affiettes que cet abbe lui avoit envoyees. II eft done bien probable 
que la petite cite de Fayence, dont on lit le nom fur nos cartes entre 
GraiTe et Draguignan, exiftait avant le fixieme fiecle. Nous avons 



1 Queiques autcurs eonfondent ce bourg (Fayence) avec Faenza, Ville d'ltalie^ au 
fujet de la VaiiTclle qu'on fait dans cette derniere ville. — Moreri, DiGt, HiiL Paris, 
1751. 

s Menage, Diet. Etymol. Paris, 1750, torn. i. p. 571. 

'Faventia 'vulgo Faience. Urbs Provincia in Gall, cujus figulina laudantur; 

prope amneno Benfonem, 5 leuc. a Grafla in occ, totidem a Foro-Julio in bor. 

Lexicon Unvvtrfaie. Leyden, 1698. 

^ '' Recherches fur les Bibliotheques Anc. et Mod.^* Par Louis C. F. Petit- 
Radel, Membre de Tlnftitut et de la Legion d*Honneur. Paris, 1819, p. 41. 

* Lerins : two fmall illands oppofite to Cannes, in the Mediterranean, the Lero 
and Planafia of the ancients. Lero, the larger of the two, is now called St. Marguerite. 
Planada, or Lerina, bears the name of St. Honorat, in honour of that faint, who v\ us 
the fouitder of the celebrated monaftery fo long exifting there. 
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obferve, par nouAmemes, que Ics villages de toute cctte cote foot 
encore occupes a ce genre de manufadure ; et nous y, avons appris 
que les Genois exercent de temps immemorial ce commerce fur toute la 

coce d'Efpagne et de Portugal On voit aflez d'ailleurs 

les rapports du nom de la petite ville de Fajrence avec celui de 
I'ancienne Faventia, dont Tite-Live et Pline ont parle.' 

^' If there are no records to throw a doubt upon the exiftence of a 
manufactory of pottery at Fayence during the fixth century, nor any 
local evidence to invalidate the ftatement made to M. Petit-Radel by 
the prefent inhabitants of the country, that a trade in the article had 
been carrying on upon their coaft from time immemorial, the inference 
is fiiir enough that the abbot's prefent was of crockery. There can be 
nothing more natural than that an abbot of a monaftery £> near its fite, 
who was defirous of making a prefent to his fuperior, fhould feled for 
the purpofe a produd of the neighbourhood in which he lived \ nor 
anything more probable than if that fiibric produced cups and plates, 
that he (hould fend what was in his day confidered a great luxury. As 
regards Faenza, if that town produced ornamental pottery at the period 
(and the abbot was hardly likely to have fent any other), it muft not 
only have been of a very fuperior quality, fince it conferred ita name 
on the pottery of other countries, but as fuch muft doubtlefi have 
become common among the wealthy citizens of Rome ; in which cafe 
it would have been a poor compliment to (end the Pope a prefent of 
articles he could procure fo much better at home. But ornamental 
pottery, in point of form or colour, does not appear to have been revived 
in Italy until the tenth century ; and Faenza, in particular, is nowhere 
mentioned as having diftinguifhed itfelf in ^ Poterie de luxe ' before 
the fourteenth century. The geographical connexion between Fayence 
and the Faventia of the Romans, fuggefted by M. Petit-Radel, is per- 
haps not lefs probable. The colony mentioned by Pliny as fituated at 
the foot of the Pyrenees, on the coaft of (he Mediterranean, in the 
country of tlie Gafcons (Vafcones) and furnamed Faventia (cogno- 
mine Faventia) comes too near to the prefent fite of Fayence to be 
altogether difregarded. It might be ufeful to trace the origin 
of a name fo frequently given by the Romans to their fettlements. 
Befides Faenza there is the above diftridl in their colony of Barcinum 
(now Barcelona), and another in Andalufta, which is fuppofed to 
have been fttuated fomewhere between Alcala, Real, and Ante- 
quera. The old word Fayence, from the Latin ^ ^gus,' a beech 
tree, has become almoft obfolete in France. In Geneva, however, 
to the prefent day, beechwood is ftill fold in the timber markets as 
' Dc la Fayence.' " 
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As with ihac of Urbino, the fabrique of Faenza has been a kind of 
refuge, among amateurs, for pieces deftitute of fufficient outward fign 
to mark them as of other localities ; and every gaunt and early piece, 
ftrong in blue and yellow colour, has been fet down as Faentine. We 
agree with MM. Jacquemart and Darcel (but not to the full) in the 
belief that many works of CafFaggiolo have been clafTed as of Faenza, 
and we hope to (how al(b that Forli may lay claim to Ibme fuch pieces. 
We can, however, hardly coincide with thofe gentlemen in fome of 
their conclufions, and are not convinced that the plaque in the Hotel 
Cluny, the piece bearing the moft ancient date hitherto difcovered (if 
we except that at Sevres, infcribed xxxxiiiiiiii., and fuppofed to read 
1448), infcribed in early charaders around the facred monogram, 
*'NICOLAUS DE RAGNOLIS AD HONOREM DEI ET 
SANCTI MICHAELIS FECIT FIERI ANO 1475," is rightly 
attributed to CafFaggiolo by the former eminent connoifTeur, inftead of to 
Faenza, to which it has hitherto been allotted. Another plaque in the 
Sevres Collection is dated 1477, with the name and arms of NICO- 
LAVS • ORSINL A rflievo of the Virgin and Child in Mr. Cook's 
collection, bearing the fame date, is referred to under Cafiaggiolo, and 
in the hiftorical notice. We next arrive at the exquiiite fervice, of which 
(eventeen pieces are preferved in the Correr Mufeum at Venice, one 
in that of the Baronne Parpart, one in the writer's (from Pourtales), 
and one in this collection ; the date 1482, and mark upon one of the 
Correr pieces is given in faciimile under No. 19, and we propofe 
returning to the confideration of the works of this eminent early painter 
under a feparate heading. 

The firft publiflied matter bearing upon the wares of Faenza is the 
paiTage by Garzoni in the Piazza UniverfaUy a publication of 1485, in 
which he fpeaks of the pottery of this place as excellent for its whitenels, 
&c., che fa U majoliche cost bianche € polite^ a remark borne out by the 
quality of the fervice juft referred to. 

In the church of St. Petronio at Bologna is a pavement of tiles 
covering the ground of the chapel of St. Scbaftian, and without doubt 
laid down at the expenfe of Donato Vafelli, a Canon of that Bafilica, 
who about 1487 decorated that chapel at his own coft, and after 
expending eighteen hundred bolognefe lire^ left much unpaid, for which 
breach of faith, but for timely Apoftolic indulgence, he might have been 
difgraced. The date upon one of thefe tiles is 1487, and upon others 
are infcriptions, in parts unfortunately imperfeCt from the injury or 
mifplacement of (bme of the fquares, but which as put together by 
Signor Frati of that city, the able author of the defcriptive catalogues of 
the Delfette and Paiolini Colledtions, and of a pamphlet upon this 
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flooring,' would read BOLOQNIESVS • BETINI • FECIT: whUe 
upon other tiles occur : — 



C. ELI A -BE ; ZETILA-BE XABETA • BE 

F. ..TICIE -FAVETCIE FAVENTCIE 



I 



and again upon another a (ixiall label infcribed PETRVS * ANDRE * 
DEFAVE. There is (bme doubt as to the corre<^ reading of thefe 
infcriptions from the circumftances above mentioned. Signor Frati 
confiders that they may be taken to imply that it was the work of the 
Betini, a Boiognefe family, of whom Elizabetta, Cornelia, and Gentilis 
(or Gentila ?) were members, working at Faenza, but whether the letters 
B £ after the laft three female names ftood for that of the family, or 
for the complimentary epithet BELLA, in connexion with female 
portrait heads painted upon other of the tiles, is doubtful. An autho- 
rity for the latter fuppofition is found in pieces of the pavement to be 
defcribed under the head of Forli, where are tiles painted with female 
heads, and the word hella following the name on the fame tile ; thofe 
may have been therefore the Faentine beauties of that day ; but the laft 
infcription leaves but little doubt that Petrus- Andreas de Faventia was 
the artift who executed the work. M. Jacquemart's fuggeftion that 
thefe names were of the donors, rather than of thofe who executed the 
work, can hardly be fuftained, as we learn by documents, cited by 
Signor Frati, that it was laid at the coft of the Canon Donato Vafelli. 
Whatever doubt may attach to the Faentine origin of the plaque in the 
Hotel Cluny, dated 1475, or to that belonging to the Baron Selliere, 
dated* 1487, there can be none in refpe£l to the pavement of San 
Petronio, the h&, of the name Petrus Andre^-Fave occurring, 
independent of the others upon a piccolo cartello feems to us an indif- 
putable poof to that efFedl. It is painted with great (kill, in a ftyle of 
colouring and with ornaments which we are accuflomed to attribute to 
Faenza ; trophies, animals, heads, the arms of Bologna, and her motto 
LI BETAS, the keys of St. Peter, and various devices are reprefented, 
among them the (liver cafe of lancets on a green field, and the wounded 
vein, imprefe of the Manfredi family of Faenza. 

In the chapel of the Bentivoglio family in St. Giacomo, Maggiore, 
at Bologna, is another pavement of ftmilar character, but much injured 
by wear. 



^ Di un pavimento in Majolira, &c. Bologna, '85;. 
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J he circular plaque in ihis coludtion, dated 149 1, we feel confident 
in attributing to the Cafa Pirota. 

In the Hotel Cluny (No. 2081) are two pharmacy vafes, a pair, 
one dated 15 00 the other figned *' Faenza," and after this date there is 
no longer any queftion of the importance and excellence of the produc- 
tions of her furnaces, although unfortunately we have but little informa- 
tion in refpedi to the mailers of eftablifhments or of the able painters 
who worked at them. 

It was prefumably from Faenza that an artift went to Spain in the 
early years of the i6th century, and executed a work in a chapel 
known as the Capilla de Axulejos in the Alcazar at Seville, the altar of 
which is decorated with grotefques, the devices of Ferdinand and 
Ifabella being introduced among them, and a compofition in the centre. 
The infcription NICVLOSO • FRANCISCO • ITALIANO • ME 
• FECIT • 1504 is on the work. 

Alfo probably from Faenza, and from the botega to which the 
painter of the Correr fervice was attached, is a pavement in the church 
of St. Sebaftiano at Venice, the chapel of the Annunziata, of the Lando 
family, whoie (hield of arms forms the central ornament, fuftained by 
two nude genii, the other pieces being painted with various and fanciful 
ornament; on one the monogram of the maeftro (Mark 25), and on 
another the date 15 10. 

PiccolpalTo, in his manufcript, refers in general terms to the excel- 
lence of the Faentine wares of his time, giving to them the preference, 
and defcribing the red colour known as the rqffo di Faenza^ which he 
flates was ufed at the botega of Maeflro Vergilio. 

We learn that in 1559 Maeflro Piero Paolo Stanghi was paid on 
account from the ducal chamber at Ferrara for a fervice executed for 
the Prince ; and again in 1574 Alfonfo ordered pharmacy vafes for his 
farmacia at Ifola from one Baldazzar of Faenza. Thefe wares were 
alfo highly efteemed in France, and it would (eem that it was mainly 
by the immigration of Faentine potters into that country, that the 
fabriques at Nevers and at Rouen were eflablifhed or perfected. A 
document in the A£ies de Tabellionage of Rouen dates that in 1567 a 
ihip laying there had on board ^^ troh coffres bahuts pleins de vaiJfelU 
blanche et peinte de Faen%e^^ and Italian artifts painted tiles in that city 
from 1542, as proved by two from the Chateau d'£couen, now in the 
polTef&on of the Due d'Aumale, one of which has for fubjedl Mutius 
Sca^vola, and the other Curtius ; a flandard on the firfl is infcribed 
ROVEN . 1542. Thefe are believed to be from the furnaces of 
Maifeot Abagncfe, who fupplied the Conflable of Montmorency with 
faience for his new refidence. This fame manufafturer in 1545 made 
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vaies for a pharmacy at Rouen. Under the head Urbino, we have 
ieen how that (ame patron had a fervice made for him by Guido Duran- 
tino, ibme pieces of which are extant. At Lyons from 1574 to 1586 
we hear of oppofidon on the part of Pefarefe and Genoeie potters there 
eftablifhed, to the fetting up of a rival furnace by Giuliano Gambyn 
and Domenico Tardeffir of Faenza. 

Henry III. of France in 1580 was ib delighted with the pottery of 
Faenza, that in November of that year he defired that large quantities 
might be fent to him with the fwiftnels of enchantment. Even the 
Cardinal ambafladors could not refift the temptation of carrying with 
them ibme of thefe charming crocs to Rome and into France. 

It was Biaggio Biaffini of Faenza who went to Ferrara to fuperintend 
the experimental eftablifhment of Alfonib I. ; and Cefare Can of the 
fame place emigrated thence to Urbino. 

In 1633 Francefco Maria Sailatelli writing from Imob to Fran- 
cefco I., Duke of Modena, ftates that he had only recently been able 
to engage a fuitable ardft {Pittor excelUnte da MajoUca) of Faenza 
to make a pavement of tiles for the Duke ; that he had fecured the 
fervices of Francefco Vicchij, padrone of the principal botega of 
Majolica in that city, who had promifed to fend his painter (or defigner) 
to Modena ; but that he could not leave till the following Wednefday, 
having important unfini(hed work in hand. That at the botega of 
M^ Francefco the beft painters were employed. This MS. letter is 
preferved in the archives of Modena. (G. Campori.) 

We purpofe conddering the wares attributed to this place under 
the following heads : — 

A. The produce of the Cafa Pirota. Maeftro Vergillio. 

B. By Baldafara Mananu 

C. Pieces by the painter of the Correr fervice, and of his bottega. 

D. By other artifts prefumably of Faenza. 
£• Wares of the laft century and modern. 

A. — Produ£li(ms of the Cafa Pirota. 

One of the moft important, if not the leading eftablilhment at 
Faenza was known under this name, and probably exifted from an early 
period, but when, and by whom founded, and the name of its maeftro, 
we have yet to learn. A houfe on the north fide of the principal ftreet, 
where a pottery working fome few years fince, at which we have 
feen well-executed reproductions of the old wares, was ftated by the 
proprietors to be on the (ite of that ancient botega^ but whether there 
is fufEcient foundation for this ftatement we are unable to fay. 
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The greater part, or nearly all the pieces known to us as being 
marked with the crolTed circre, flgned with the name of the houfe, or 
executed by the fame hands as fuch pieces, are of a marked character 
of decoration ; the wide borders are generally decorated with grotefques, 
referved in white and (haded with a brownifh yellow ; or referved in 
a paler greyiHi tone heightened with white, on a dark blue ground. 
A herettlno and fopra azzuro are the terms applied to this mode of deco- 
ration, and among examples of the former, and perhaps earlier of the 
ftyles, are works of the higheft quality of enamelled pottery, and of 
admirable decoration and artiftic painting. 

The plaque. No. 521 dated 1490, is the earlieft recorded piece 
which can be afcribed to this botega^ unlefs the Cluny plaque of 1475 
be by the (ame maker, and the fequence of works of identical technical 
charader, flgned with the mark of the eftabliHiment, continues through 
1520, 1527, 1530, &c., finally falling into decadence in the hands of an 
inferior painter, by whom the Mufeum pofleiles one plate with the 
mark of Faenza, and another "in Forll " (Nos. 1776, 4317)* 

M. Darcel, and (bme other writers, have fidlen into the Angular error 
of afcribing that plaque to Maeftro Giorgio, with whofe works it has 
not one fingle point of refemblance or technical affinity, furely more 
truftworthy guides than the fuggefted reading of the monograms accom- 
panying the date, and which are, with greater probability, thofe of the 
peribn for whom the plaque was executed as a donary, or of the 
convent or church which it may have decorated. 

A further comparifon has arifen from the aflumption that the 
red pigment made ufe of in the armorial bearings, &c. upon ibme 
of thefe pieces, fimilar to that which occurs on examples known 
to be of Caffaggiolo, is fufficient to ftamp them as of that fabrique, 
although many fuch bear the crofled curcle of the Cafa Pirota. 
This is in all probability that roffo di Faenza alluded to by Piccol- 
palTo, which may have been equally well known at Cafiaggiolo if 
not derived by that fabrique from the potters of Faenza ; its ufe 
on pieces afcribable almofl with certainty to each of thofe potteries is 
unqueflionable. 

The work of at leafl three painters is difcernable upon the wares of 
this eflablifhment. Firfl and foremofl are thofe charming pieces of the 
greatefl technical excellence by the painter of Mr. Webb's (hallow bowl 
(No. 354.^72), which is marked at the back with the crofTed circle, hav- 
ing a pellet in one of the quarters, and has for fubjed, Mutius Scxvola. 
By him are other pieces fimilarly fhaped and decorated with borders of 
grotefques referved in white, fliaded in brownifh yellow, on the blue 
ground, and central fubje<^s painted in a fimilar tone. Such are 
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Mr. Henderfon's figncd IN FAENCAj the Entombment, in the 
Britilh Mufeum; another with fimilar fubjed dated 15 19, belonging 
to Mr. Fountaine ; one in the mufeum at Arezzo ; and probably that 
in the mufeum of the Univeriity at Bologna reprefenting the coro- 
nation of Charles V. in that city in 1530, and figned at the back 
FATO . IN . FAENZA . IN . CAXA . PIROTA. The ftyle 
of this painter has confiderable affinity with that of the more carefiil 
works of Baldafiira Manara, who, if not the £une, may have been his 
pupil, but who fell into a carelefs manner in his later works. 

An important example is in the colledion of the Baron Guftave 
de Rothfchild at Paris, but whether painted by the ardft whofe works we 
have under confideration, or by that more fertile hand prefendy to be 
confidered, we are not able to fay, the melancholy ftatb of Pauis but a 
fhort time fince having precluded a recent examination of her colledions. 
It reprefents Jofeph dilcovering his cup in Benjamin's fack, and is in- 
fcribed in a circular band on the reverie FATE . IN . FAE . lOXEF 
. IN . CA . PIROTE . 1525. 

We next have the author of the fine plateau (No. 71 58), and of the 
better examples of thofe abundant pieces of this botega^ having central 
fubje£ls painted in a greenifh yellow tone on the berettino^ or coats 
of arms emblazoned, and wide borders covered with grotesques in a 
lighter tone heightened with white on the dark blue ground. This 
artift alfo ventured into bolder fubjeds upon plaques of confiderable fize, 
two of which, one reprefenting the Adoration of the Magi, are in the 
Britifh Mufeum ; over a portico which forms a background to the com- 
pofition, the crofled circle and pellet, mark of the iabrique, and the date 
1527 are mfcri bed, while on the reverie is a yellow roundel between 
the letters B . B . F . F . and the fame date. In that mufeum alfo are 
fome pieces of a fervice painted by the lame hand, one covered with the 
fubjedl of the Centaurs and Lapithse, on a jug in the foreground of 

VIC 

the picture are the letters * * '\ others with the ufual grotelque fopra 

azzuro border, centred with the arms of Guicciardini the hiftorian, and 
having the crofled circle mark on the reverie. Mr. Fountaine pofllefles 
a plaque by the fame painter dated on the reverie 1529 in an ornamental 
roundel between the letters F . F . Under No. 5173 in the Loans 
Catalogue is defcribed a ^^ large flat trencher " painted with a Holy 
Family after the manner of Michel Angelo, by the fame hand, with 
border of grotefques ; on a flone on the foreground are the letters AN . 
EA . AN • and on a fquare tablet, F., it was exhibited by Mr. Ad- 
dington; another fpecimen, then belonging to Mr. Jofeph, No. 5174 in 
the fame catalogue, was a plaque, with the fubje£l of the Virgin and 
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Child in the clouds above a group of the Apoftles (from Marc Antonio's 
pnnt after Rafiaelle's Madonna di Foligno). 

In Mr. Napier's collection is another reprefenting the Judgment of 
Paris, on the reverfe of which is the Mark No. 4, where it will be 
noticed that the crofTed circle bears a crefcent in lieu of the more ufual 
pellet; the date 1527. 

There are (bme good fpecimens of this artift's produdtions in the 
continental coUeflions ; one figured in M. Delange's fine work, belongs 
to Madame D' Yvon, and reprefents a banquet, defcribed as that of Dido 
and ^neas ; in the foreground is the fignature F. R. (Mark No. 6). 
In the Louvre (G. 74), a plate reprefenting the Laft Supper, after Marc 
Antonio, is probably by the fame hand. 

The South Kenfington Mufeum is rich in fine fpecimens, from the 
noble plateau No. 7158 of his more carefiil time, to the later plaque 
(No. 4351), reprefenting the Saviour bearing his Crofs, after Rafiaelle's 
^^ Lo Spafimo di Sicilia," which alfo is figned with the initials F.R. on a 
ftone in the foreground. At the fale of a colledion of Majolica brought 
to this country by Signor Caftellani, and difpofed of at Chriftie and 
Manfbn's in May 187 1, a fragment was purchafed by M. Bafilewfki, 
the painting upon which was evidently by this mafter. The fuhje£t 
is allegorical or of romance, and painted a herettino^ but the mark on 
the reverfe renders this fragment very interefting ; it is no other than 
the rehui adopted by Garofalo, the flower which puns upon his name, 
the pink, furmounted by the letter B, for Benvenuto Tifio, detto Garo- 
felo (Mark No. 8). That the painting of this fragment, and cor- 
refponding works, were executed by Tifio's brufh is fimply out of the 
queftion, but it is far from, improbable that the defigns may have 
emanated from him or from his Audio. Here another inftance prefents 
itfelf of the difficulty in affigning the marks and monograms upon thefe 
wares. They may. refer either to the defigner of the fubjeft, to the 
owner of die piece, or to its painter, or may be the mark of the 
&brique at which it was made ; and who can now decide ? 

We think it is feirly prefumable that thefe letters F.R. are 
the initials of the artift ; the firft alfo occurs in connexion with a 
fecond F and with B, but as in the cafe of the admirable painter of 
the fervice in the Correr Mufeum, we have no further record of his 
name. 

Not to be confounded with thofe of the mafter under confideration, 
who, by way of diftinftion, is known among amateurs as the " green 
man," are works by a more able artift of Faenza (or perhaps of 
Caftel Durante), who painted in colours of the richeft tone with 
admirable difpofition and vigorous defign, and who alfo figned with/ 
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the fame bitials. The finety treated fubjed of the Gathering of the 
Manna, on plate No. 7680, is by this hand,'wbofe works are neither 
ornamented at the back, nor figned with the mark of the fid>rique. 

The medallions upon fome of the eicalloped and imprefled pieces 
{fcanfuttato)^ believed to be of Faenxa, are in the manner of the 
painter of greeniih yellow pidures. The borders are generally moulded 
in gadfoons or angular panels, and decorated a qttartiere with groteiques 
and foliation referved and (haded with cobalt on an orange ground, <Mr 
painted in yellow on the dark blue. None of thefe pieces are marked 
with the crofled circle of the Caia Pirota, althou^ there is great 
affinity between them and the fipra azzun wares. Only one fuch is 
known to us as bearing any mark at all ; it is in the Britiih Mufeum, 
and like a fimilar fpecimen in the writer's pofleffion is a curious inftance 
of the economy obferved at the pottery ; having been decorated in the 
ordinary way, it appears, that in the firing, the glaze had run from^the 
furface, leaving a bare fpace of the uncovered *' bifcuit ** at the fide of 
the central medallion, and hopeleffly disfiguring the fubjed. That it 
might not be wafted, the interior was filled with a group of fiiiit, 
modelled in the round and coloured fix>m nature ; again fubmttted to 
the a£lion of the fire, thefe adhered to each other, and to the furface 
of the tazza, producing ornamental pieces from what would other- 
wife have been unfideable. On the Britiih Mufeum fpecimen is the 
Mark No. 14, which might perhaps fignify IN • FAenza . YergiUo^ 
or 'SIcolA . FANtf . Vergilio . but which may alio have feme other 
reading. 

The notice of a plate which was fold by M. Delange in Paris in 
1853, but the prefent whereabouts of which is unknown to the writer, 
fuggefts this interpretation of the mark on the Britiih Mufeum tazza. 
Delange's plate had for fubjed Apollo and Marfyas, and was inferibed 
on the back jtpoUo Marfio fatto in la bottega de Maeftro VergiKo da 
Faenza 1556 . Nlcolo da Fam. 

In the rich colledion of M. Bafilewfki, of Paris, is a plate figured 
in Delange's folio work, pi. 55, and reprefendng a king enthroned, 
feemingly intended for David or Solomon, but that we are told it is 
Charles V., having on the reverfe a monogram of the name NICOLO, 
accompanied by the date 1521. We difier entirely fix>m M. Darcel and 
other French y2n/tfn/i, who attribute this plate to Nicolo da Fano, upon 
no evidence whatever, and againft the fa£ts of its being painted in 
Nicolo da Urbino's manner, of its having his monogram on the reverfe, 
flightly varied from that on the Sauvageot fpecimen, as both do fi'om 
that on the diih at Florence, and fi'om the difference of thirty-five years 
between the date of M. Bafilewfki's plate, and the Nicolo da Fano 
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quoted by Delange. Much confufion has arifen among our continental 
neighbours in refpedl to the works of that excellent mafter of Urbino, 
ibme of whofe pieces have been attributed to the laboratory of the 
Duke of Ferrara, others to Nicolo da Fano of Faenza, and a fmall 
remainder to himfelf, errors which a comparifon of fpecimens and a 
better knowledge of his ftyle might have avoided. 

Pafleri refers to the febrique of Maeftro Vergilio, and Piccol- 
paflb ftates that it was in his hoUga that the rojfo di Faenza was ufed, 
giving the mode of its produ6tion by means of bol armeniac (a filicate 
of alumina highly charged with oxide of iron), and ftating the difficulty 
of its manipulation, and his own want of fuccefs in its application. 
We muft, however, bear in mind that Piccolpaflb writes (bme twenty 
years later than the date of pieces made at the Ca(a Pirota, upon which 
the . red colour is feen, and that it is found more abundantly on 
CaiFaggiolo (pecimens of fttll earlier date. If his ftatement is correA, 
that this pigment was only ufed at the botega of Maeftro Vergilio in 
Faenza, and we have it on fpecimens bearing the mark of the Cafa 
Pirota, may we infer that Vergilio was really the maeftro of that 
important eftabliflunent ? 

A document among the archives of the houfe of Efte, ftates that in 
1556 Alfonfb of Ferrara bought Majolica from one Nicoh da Faenza ^ 
perhaps the lame Nicolo da Fano. 

Following in the fbotfteps of the ** green man,'* but with more 
awkward tread, one or perhaps more painters continued the ftyle of 
colouring and fopra azzuro grotelques, apparently working at the Caia 
Pirota, but we alio find examples on which the mark may be only an 
imitation of the true ; it muft, however, be confefled that its form was 
varied from an early period of its ufe, as will be feen from thofe on 
plates in the Mufeum, and from others which are given among Marks 
on pieces in other coUedions. 

One ^ecimen of this later time, confpicuous for its inferior painting 
(No. 1776J, is marked with the crofted circle, while another (No. 4317), 
fliows an equally bad produ6tion by the fame brufli '^ In Forli," proof 
dire£k that both thefe fabriques had the dubious advantage of that 
painter's affiftance. 

Before quitting the fubje£l of this important Faentine botega^ we 
would refer the reader to the obfervation made by Mr. J. C. Robinfon in 
his defcription of the late Mr. Hope's Caftel Durante bowl, in a note to 
page 404 of the Loans Catalogue (No. 5160) ; where he calls attention 
to the fa£l, that on that work by Giovanni Maria, of Caftel Durante, 
in 1508, occurs this lame emblem, the mark of the Cafa Pirota, a circle 
or globe quartered by crofted lines, and having the pellet or fmall circle 
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482 Italian Pottery. 

in one of the quarters, which is held in the hands of two of the 
amorini on the front of the piece. This cannot be an accidental cir- 
cumftance, neither is it the emblem or '* imprela ** of the patron of 
thefe potteries ; but it maj imply a connexion between them, and as we 
have every reaibn for believing that the works at Faenza exifted 
anterior to 1508, it may be that Zona Maria Fro (Giovanni Maria 
Vaiaio'} emigrated from the Caia Piiota of Faenza, and eftablHhed 
himfelf at Caftel Durante, where, on an important work executed for 
Pope Julius II., he records his name, and introduces a momento of his 
former locality. 

That there was alfo fome connexion between the fiibrique of Faenza 
and that of CaflBiggiolo there can be little doubt, and accordingly we 
find that the red pigment fi> frequent upon the earlier pieces of the 
Tulcan pottery, is the iame as that uied upon the Faendne, and which 
is probably no other than the rojfo £ Faenza referred to by Piccolpailb. 
Further it may be noted that the trident occurs as a mark in connexion 
with the croiTed circle on a plate in the Narford Colle£Uon, dated 153 1 
(Mark 7) » it will alio be feen alone on Nos. 1723 and 2544 in this 
catalogue, prefumably of Faenza, and again on a plate figned in 
chafaggiuoloy and with the mark of that eflablifhment. May be that 
he who ufed it as his emblem emigrated alio from the Caia Pirota to the 
Tufcan Valley. 

B. — The fForks of Baldajara Manara. 

The firft notice we have of this painter on pottery occurs in Zani's 
^^ Enciclopedia Metodica,'* * in which work, under the name of Mannara^ 
he refers to the fignature of the ardft upon a fotto coppa (fee Mark 
No. 16}, on which is painted the fubje£l of the Triumph of Time, 
then in the poiTeffion of Do£lor Marchini of Parma. This tazza, 
which is perhaps the moft important figned example known, is one of a 
fervice, pieces of which exiil, bearing the artiil's fignature, and fimilarly 
decorated with or^ge fcale-work on the yellow ground of the reverie. 
One of thefe, engraved in Delange's folio work, pi. 58, is in the poflkf- 
fion of Monfignore Cajani at Rome ; its fubjed is the Refurredion ; 
other two are in the writer's coUedioh, viz., that with the Triumph of 
Time, a compofition of 18 figures furrounding a car, on which Time 
is drawn by two flags (Loans Catalogue, No. 5187, p. 413}, and a 

* Mr. Robinfon reads the letters Vro as Vrbtmn \ we think, however, that Vafan or 
FafaiOf vafe maker, is more likely to be corre6t 

> Zani (Pietro) Endclopedia Metodica. 18 vols. 8vo. Parma, 1817-28. A 
copy of which it in the Art Library. 
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tazza painted with the fubje£l of an armed conqueror in Roman coftume, 
feated, and furroimded by his officers, to whom an old man kneels while 
offering a human head on a falver, which the former regards with 
aftonifhment ( ? Pompey's head brought to Caefar) ; five other perfons 
follow the old man ; a town and landfcape are in the background. It is 
painted in precifely the (ame manner as the Triumph of Time, and 
figned on the reverfe. 

Another tazza, alio in the writer's poiFeffion, and evidently by the 
fame hand, has for fubjed, Alexander and Diogenes \ and again, 
another, repreienting Chrift healmg the paralytic, is decorated with blue 
and yellow reticulation on the reverfe \ both thefe are without fignature. 

The Marquis D'Azeglio had another, with this artift's fignature, 
the fubjed, Pyramus and Thifbe. 

In the Britifh Mufeum is a plaque lefs carefully painted than the 
foregoing figned examples, with an equeftrian portrait of Batifton 
Caftellin, the ftandard bearer to the Duke of Ferrara, infcribed 

'^ BATISTON . CASTBILIN . FAVBNTIN . lA STRNVVS • MILBS • DVCIS . 

FERRA&IEN • ANTESIGNAM ." dated on the reverie, 1536, a di tri de 
lujiy and figned Baldefara-Manara faentine fa-ciebat (Mark No. 17). 

This is an extremely interefting piece, as it fixes the date at which 
he was working, and proves that Faenza was the fite of his labours, 
which the letters fan on the Triumph of Time tazza had only imper- 
fedly revealed. 

Some pieces of another fervice exift, of which one is in the Britifh 
Mufeum, fubjed the Veftal ^^Tuccia," and another in that of Economic 
Geology in Jermyn Street, the fignature on the backs of which is 
given (Mark No. 18). It would feem that the letter F« may or may not 
ftand for Faenza, while the B. M. are in all probability the initials of 
ourardft ; the remainder, except the date 1534) is lefs eafy to explain, 
and is poffibly the name of the owner of the fervice ; three fhields of 
arms are on the &ce of the plate, which is painted with even lefs care 
than the Britifh Mufeum plaque. Other unfigned pieces, afcribable to 
his brufh, are in coUedions, but are by no means abundant. We cannot 
agree with M. Darcel in afcribing to his hand the admirable centre of a 
plate in the Louvre (G. 67), which is beyond Manara's power, and is, 
we believe, by the painter of the Correr fervice. 

There is a fimilarity of manner, making allowance for fome years of 
development, between the painting of the Triumph of Time and that of 
the Curtius tazza which belonged to Mr. Webb (No. 354. '72), as alfo 
of fome other pieces of that earlier period which are (b much prized ; the 
fhading of the grotefques refcrvcd on the blue border of Mr. Webb's 
tazza is eiFe£led with the fame yellow-brown pigment which is ufed upon 
the later executed fubje<Sl of the former example. The fmall faucer 
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with fimilar border, and fubjeft of Chrift in the Sepulchre, and a tazza 
with hiftorical fubjefl, both in the Britiih Mufeum, are intermediate in 
ftyle ; and if thefe pieces, executed at the Cafa Pirota, as proved by the 
mark on Mr. Webb's charming fpecimen, were not adually the early 
and more careful work of Baldaiara Manara, he may have been a pupil 
of that earlier artift ; but afiuming that thofe pieces were executed about 
1520 to 1525, we have an interval of from nine to fourteen years before 
the produ£lion of the lefs carefiilly painted allegorical plate, and of eleven 
to fixteen previous to the plaque of the Standard Bearer. We have 
already feen how greatly other artifh, as Giorgio, Orazio Fontana, and 
Xanto, varied in the execution of their works. We (hould, however, 
ftate that no piece figned by, or with certainty affignable to Manara's 
handy has yet been noticed with the mark of the Cafa Pirota. 

Probably of that botega is a piece which we have not feen, but 
which is figured by Delange on pi. 52 ; and to judge fix>m the en- 
graving has a flrong refemblance to Manara's manner. It belongs to 
M. Jofeph Fau. 

C. — Works by the painter of the Jervice in the Mufeo Correr at 

Venice. 

Wanting the infcribed name of the locality at which they were 
painted, we are quite prepared to acquiefce in the maturely confidered 
opinion of Signor Lazari, that the beautiful fervice, 17 pieces of which 
are in the Mufeo Correr ^ at Venice, and other works painted by the 



1 The following is a lift of the fubje^b upon the pieces in the Correr Mufeum ^ 

the backs of all arc perfe£Uy plain : — 

I. ScodeUa, Solomon adoring the IdoU. \fi Kings, ch. 11. 

Solomon with Bathflieba and Adonijah. ifl Kings, ch. i. 

The Four Seafons. 

Narciflus and Echo. 

Marfyas and Apollo. 

Midas crowned, &c. \ three fcenes from the hiftory of Midas. 

Peleus and Thetis. 

Meleager. 

" Julia '* and " Otinelo,** an old Italian romance. 

Young Lady careffing an unicorn, young cavalier before her ; 
allegory. 

A woman ruihing at a young man armed \ allegory. 

Euridice and Ariftceus. 

Orpheus pla]ring \ Charon in a boat. 

Orpheus and Euridice. 

Orpheus and the Brutes. 

Orpheus and the Bacchante. 

A bearded man in early i6th century coftume, his hands chained; 
allegory. 
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fame admirable early artift were produced at Faenza. They perfe(5lly 
agree with the qualities lauded by Garzoni at the approximate period 
of their production, one of thefe being dated 1482 ; and furely no wares 
of that period could in their qualities of enamel be more worthy of the 
expreffion hianche e polite than the pieces of this fervice. A careful ex- 
amination of them in company with Signor Lazari at the time he was 
gathering materials for his able ^^notizia" of the objeds in thatmufeum, 
then under his charge, and fubfequent vifits by the writer, have grafted 
on his mind the peculiarities of their painter's earlier manner, and the 
acquifition of one of the pieces of the fervice upon the difperfion of the 
Pourtales CoUedion, after years of ftuitlels fearch, have enabled him to 
recognife and obferve the development of his ftyle on examples in the 
South Kenfington and Britilh Mufeums ; but none give a clue to his 
name or locality of labour. The firft initialled piece is one of the Correr 
Q>ec]mens dated 1482, the letters reading G. I. O. according to Signor 
Lazari, but which we regard as the mediaeval form of T. M. (Mark 19). 
Upon the admirable plaque reprefenting the Refurre£lion of Chrift, per- 
haps after Melozzo da Forli, and which we unhefitatingly aferibe to a 
ratlier later period of the fame artift's work (No. 69), is the monogram, 
given in fiicfimile with the defeription of that piece and compofed of 
the letters T. B., which is alio to be found on the reverie of the ftill 
later example of his art, a plate in the Britifh Mufeum (Mark No. 20). 
This laft is probably the monogram of the botega of which, in partner- 
fhip with (bme other, he may have been the proprietor, while the earlier 
initials on the Correr plate may be his own. All is, however, but con- 
jecture, ft>r beyond thefe fignatures we have nothing to guide us. 

That they were the produdion of a botega diftinCl from the Cafa 
Pirota feems aflured, from their great diffimilarity in technical quality and 
ftyle of ornamentation to the wares of that productive houfe, and the 
abfence of its diftinCtive mark ; but there is great fimilarity in their glaze 
and other details to thofe pieces painted by another excellent hand who 
figns with the letters F. R. (Mark 41), and whofe fineft known work 
is perhaps the plate from the Soulages Collection, reprefenting the 
Gathering of the Manna (No. 76S0) after Agoftino Veneziano ; this, 
as in the cafe of the Correr fervice, if not of Faentine, as we fbmetime 
doubted, may be of Durantine origin. The monogram of the letters 
T. B. occurs alfo on other pieces which can hardly be afcribed to the 
fame hand, and is found in combination with V . L and Q on the 
pavement of tiles, dated 15 10, in the church of St. Sebaftian at Venice 
(Mark No. 25). 
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D. — The works of other artifts prefumably of Faenza. 

As we have before ftated, a multitude of homelels cafuals have 
been attributed to the workihops of Faenza, from technical charader- 
iftics and manner of decoration, while as many more of fomewhat 
different complexion have been promifcuoufly charged upon Urbino, 
Our ignorance of the tauBt localities of their produdion, from want of 
evidence, leads to this doubtful generalization, and until the diicoveiy 
of figned fpecimens by the fame hands, or documental record, we muft 
ftill in numerous cafes reft content with our aflumption. 

Many early pieces, modelled in high relief and in the round, are 
probably of this origin, although there can be little doubt that Cafiag- 
giolo and perhaps other places produced parallel examples. Of the 
former is, we believe, the group reprefenting the Adoration of the Magi 
(No. 2410), a fountain modelled as a knight -Sleeping, his horfe tied to 
a tree (No. 2551), &c. In M. Delange's large work is figured an 
inkftand, pi. 12, reprefenting a mounted and armed knight, and a bell, 
pi. 8, formerly belonging to the Marquis D'Azeglio, quaintly inicribed 
ittariHIM * ftellH ' eopril * VultVt * ttVUf which are probably 
of the produdion of Faenza in the latter years of the 15th century. 
They differ from thofe parallel pieces aferibed to Cafiaggiolo in a certain 
rigidity of modelling, the ufe of a (hading and outline of a darker or 
more indigo-like blue, and a free application of yellow and orange pig- 
ments ; a more gothic fentiment prevaUs from the influence of the 
German fehool, and we find fubjeds copied or derived firom the works 
of Diirer, Martin Schon, &c. more frequently upon the higher dafs of 
Faendne wares, than on thofe of painters worldng at the more ibuthem 
centres of the art. A plaque, alfo figured by Delange hooi Monfignore 
Cajani's colledion, pi. 14, reprefenting the Virgin and Child, dated 
1492, may be of Faenza or Forli, but we are inclined to afcribe that 
curious one in the Louvre (G. 39), alio figured in the fame work, 
pi. 10, reprefenting the faints Crifpin and Criipinian, patrons of the 
cordwainers' craft, to the latter fabrique. 

The cotemporary pieces of Caftaggiolo are more Italian in fenti- 
ment, the blue pigment of greater brilliancy, a purple alio ufed, and a 
thicker glaze of great richnefs and more tnubre effe£l. 

From an early period Faenza feems to have produced a large num- 
ber of eleduary pots and pharmacy bottles ; a pair of fuch are in the 
Hotel Cluny, one bearing the name faenza, the other 1500. Many 
of thefe vafes are decorated in the ftyle known as a quartierey being 
divided into compartments, painted in bright yellow, &c. on dark blue. 
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with foliated and other ornament, and ufually having a- medallion with 
profile head or fubjed on one fide, under which the name of the drug 
in gothic lettering is inicribed on a ribbon. A curious example is in 
the Britifh Mufeum, a large flaflc-fhaped bottle of dark blue ground 
with yellow leafage and with twifled handles, upon the medallion of 
which is reprefented a bear clafping a column, with the infcription 
'^ it farrimo boni amicij* allufive, in all probability, to the reconciliation 
of the rival houfes of Orfini and Colonna in 15 17. 

We would here refer to the frequent occurrence on thefe vafes, as 
occafionally upon other pieces, of pharmaceutical and ecclefiailical 
figns, letters, &c., furmounted by the archiepifcopal crofs and other 
emblems which we believe are allufive to the ufes of monaflic and 
private pharmacies for which the fervices were made, and not to be 
confounded, as has been too firequently the cafe, with the marks of 
hoteghe^ or of the painters of the piece. Thefe emblems have no other 
value to us than the clue which they might afford to patient invefliga- 
tion of the locality and brotherhood of the conventual eflablifhment to 
which they may have belonged, and among the archives of which may 
be recorded the date and the fabrique by which they were furnifhed. 

But what are of far greater intereil are thofe admirable early pieces, 
painted by ceramic artifls of the fnik rank, who, beyond a rare mono- 
gram or date, have left no record of their place or name, and whofe 
highly-prized works, for their authors are feveral, are jealoufly guarded 
in our public and private mufeums. Some of thefe, with reafonable 
probability, are believed to have been executed at Faenza. 

Of minor excellence, but charaderiflic in its decoradon, and of 
early date, is a deep bowl-fhaped plate, in the colle£lion of M. Bafi- 
lewfki from that of Mr. Barker, figured in Delange, pi. 47, with the 
fubjed of Adseon, furrounded by a border of interlaced flrapwork in 
yellow, blue, orange, &c., and dated on the reverie 1503 (Mark 29) ; 
it is defcribed in the Loans Catalogue (No. 5159). 

Of the highefl excellence is a plate in the Narford CoUedion, alfo 
figured by Delange, pi. 23 ; it is covered with grotefques, fatyrs, &c. ; in 
the lower part a ^tyrefs is nurfing her baby, a fubje£l which, with the 
addition of a fatyr playing on a pipe, and landfcape background, covers 
a beautifully painted plate in the Britifh Mufeum. Mr. Fountaine's 
fpecimen is painted in a low but harmonious tone of colour on blue 
ground, and on the &ce occur the initials I * R ' and the date 1508 
(Mark 30). 

The admirable plateau, defcribed under No. 5162 in the Loans 
Catalogue, and belonging to the Baron Lionel de Rothfchild, we 
believe to be of Caf&ggiolo rather than of Faenza ; but in Mr. Cook's 
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colle£lion, from Mr* Barker's, is an exquifite piece, figned with the 
letter R (Mark 31), reprefenting a centaur tied to a column, cupids, 
&c. The Britifli Mufeum has fome examples of early date and great 
excellence, which may be alfo aiSgned to this locality, although they 
do not afford us dates or monograms. So with a fmall but beautiful 
plate then belonging to Mr. Morland, and deicribed under No. 5175 of 
the Loans Catalogue, as an unique example. 

In the colleAion of Mdme. Salomon de Rothfchild, of Paris, is 
a plate having for fubje£l the Decollation of a Saint, and figned on 
the reverfe amidft imbricated ornament, "Fato in Favenza 1523." 
M. Darcel afcribes No. G. 68 in the Louvre to the fame hrulh. 

Several examples are preferved, of an early charader, perhaps the 
work of one hand, who marked them on the back with a large M 
crofTed by a paraphe. They are ufually plateaux, with raifed centre, on 
which is a portrait head, or fhallow difhes with flat border. No. 161 2 
in this Mufeum is a fpecimen, and the Marks Nos. 32, 33, are from 
others of the fame artifl or fabrique, which, wanting more definite 
information, is fuppofed to be Faenza, and there we leave them, 
although believing that they are more probably of Pefaro. Delange 
figures one with the portrait of '* Lucia bella,*' fiom the coUedion of 
M. Fau, pi. 15. At Narford there is one from the Delfette Colledion, 
having a bear hunt in the centre, with medallions on the border of 
blue and orange leafage. Mr. Franks has another, and others are in the 
Britifh Mufeum and South Kenfington collections. 

Variations of the letter F are found on pieces, fbme of which are 
fairly afcribable to this £ibrique, but we need not point out the fad 
that many other localities of the manuf&dure can claim the (ame for 
their initial letter, and that the charaderiftics of the pieces themfelves 
are a neceflary tefl. It is upon the evidence of thefe technical qualities 
that other marked pieces have been daifed under this head, although 
we flill confefs fome doubts in refped to the works of another artifl 
before alluded to, which have been afcribed to Faenza by Mr. J. C. 
Robinfbn, but which we think may with equal probability have been 
executed at Caflel Durante ; the fignature F * R * is to be feen, 
generally on a flone or other objed in the foreground, upon the 
greater number of his exifting works, the moft important of which, 
reprefenting the Gathering of the Manna, is in this Mufeum (No. 
7680). 

The Britifh Mufeum pofTefTes a plate by the fame hand, fubjedl, the 
Building of a Palace (Mark No. 41). Mr. Fountaine alfo has an example, 
fubjedl, St. Jerome, and fimilarly figned, and others afcribed to this ardft 
yb Mr. J. C. Robinfon were exhibited and are defcribed in the Loans 
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Catalogue at page 417. His works are remarkable for the power and 
brilliancy of the colours, the vigorous handling, and the rich quality of 
the enamel glaze. The pieces are without ornament on the reverie. 

Later in the i6th century, when fubjedl painting covering the whole 
furfiice of the piece was in general fafhion (j/ioriata)^ the unfigned 
works produced at Faenza are difficult to diftinguifh from thoie of other 
fabriques. Some examples exift in collediions, as one in the Louvre 
(G. 77) with the fubjed of a cavalry (kirmilh, and infcribed 1561 
in Faencdj but we have no knowledge of their painters, and even the 
occurrence of the name of that city is but rarely met with. Her wares 
are ufually richly ornamented on the back with imbrication, as was the 
manner of Manara, or with concentric lines of blue, yellow, orange, 
&c. We have feen that this faHiion pertained alio to Cafiaggiolo. 

£• — Of the pottery produced at Faenza during the feventeenth and 
the laft century we have but little record. Some pharmacy vafes are 
mentioned by M. Jacquemart, flgned ^^ Andrea Pantales Pingit, 16 16,*' 
but the fignature does not appear to be accompanied by the name of 
that city. In 1639 Francefco Vicchij was the proprietor of the moft 
important fabrique. The Marquis d'Azeglio polTeiTes a fpecimen of 
that period having a mark, but fuch pieces are of great rarity. 

We have already ftated that there is a modern eftablifhment pro- 
feffing to occupy the premifes of the ancient Caia Pirota, where we 
have feen iairly good reprodu6tions of the ordinary fopra azzuro plates 
of the old botiga^ but thefe are but weak imitations, and the glory 
of Faentine ceramic art muft be looked for in this and in other 
Mufeums. 
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MARKS, Jic. ON PIECES IN OTHER COLLECTIONS. 



K.—Oflht Cafa Pirila. 

No. 1. On a Icodellai fubjcA Chrift bound snd led ; ocquijitely 
painted, after the compoGtion bj Albeit Diirer ; border of gtrxelques 
refervcd on blue. In Mr. Henderibn'i CoUedion, bom that of 
M. Fould. 



No, 2. On 2 fmall fliallow bowl or faucer^ reprerenttng the Saviour, 
in a (arcophagui ; border of cherubs* heads, grotelques, &c., relervcd 
in white and Ihaded in yellow-brown on dark blue ground. In the 
Britilh Mufcum. 



Faenza. 

No. 3. On an example by the fame hand as the following. 
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No. 4. On a large plateau in the Napier Colle£lion (No. 3005), 
fubjed the Judgment of Paris ; wide border of grotefques. 
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No. 5. On a plate in the Mufeum of the Univerfity of Bologna, 
reprefendng the coronation of Charles V. in that city in the year 1530, 
the probable date of the piece. 



FATO 2 N 'fh 




AfiN 




No. 6. In the foreground of the fubjed of a tazza belonging to 
Madame D'Yvon, of Paris, reprefendng a banquet (Dido and ^neas), 
figured in Delange's '* Recueil," pi. 77. 




No. 7. On the reverfe of a plate in Mr. Fountaine's colledion, 
furrounded by an imbricated pattern in blue and orange ; in the centre 
cupid playing a flageolet ; border of groteiques, mafks, &c. in orange, 
(haded with red, on dark blue ground, dated 1531. 
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No. 8. On the reverfe of a fira^ent, painted with allegorical or 
romance fubje£t, by the ardft who ligns F. R. This mark is (imilar to 
the rebus adopted by Bcnvenuto Tilio, or Garofalo, and the defign for 
the piece may have been by that painter. Bafilewfki CoUedion. 



No. 9. The mark careleflly executed accompanied by the letter S. 




No. to. The ufual mark with the addition of the letter B. 
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No. 1 1. Another variety of the mark. 




No. 12. On one of the fervice painted with the annt oFGuicctar- 
dini^ the hiftoruui i in the BritiOi MuJeum. 




No. 13. On alargepUteau,inthepofleffionof MonfignoreCajaniat 
Rome ; central fliield of anns, furrounded by a wreath, leafage, arabcTques, 
&c. on a grey blue ground i of fimilar charadcr to No. 1723 in this 
Catalogue, which is marked with a trident (Faenza or Ca&ggic^ f). 



A 
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No. 14. On the reverfe of a moulded {fcannellato) fruttiera in the 
Britiih Mufeum, which, after painting, had &iled in the firing, and iiras 
then filled in with fruit modelled in the round. The only mark (per- 
haps with the exception of the foUowing) obferved upon one of the 
numerous fcalloped and moulded tazzas, with cupid centre and grotefques 
on blue and orange compartments. May be read IN'FAENZA*V* 
(Vergilio?) or FAVENZ- or NIcoLo FANo- V (Vei^iUo ?). 




No. 15. On a tazza recorded by Delange, moulded in rilievo; 
grotefques on varied ground. 



jyfl.f't>>fv^ 



B.—By Baldafara Manara. 

No. 16. On a tazza carefully painted with the fubjed of the 
Triumph of Time, a compofition of many figures. On the reverfe the 
fignature, and orange imbrication on yellow ground. In the writer's 
colle£tion ; formerly in that of Dr. Marchini, of Parma. 
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No. 17. On the reverfe of a plaque in the Britifli Mufeum, repre- 
fenting a warrior on horieback, infcribed beneath, BATISTON * 
CASTELLIN • FAVENTIN IAN STENVVS • MILES • DVCIS- 
QVE • FERRARIVM ANTESIGNAM. 



kU^ ^^^^vi/f* (ytf^ H^^r^p^j 




Ax ^: f ^' ^^% 






a 

No. 1 8. On the reverfe of a plate in the Mufeum of Economic 
Geology ; aUegorical fubjed, and three ihields of aims. 



C. — By the Painter of the Mufeo Correr Service ^ and of his 

" botegar 

Na 19. This mark and early date, 1482, is on the face of one of 

feventeen plates of a fervice by the fame hand, in the Correr Mufeum 

I- at Venice (No. 215), reprefenting Solomon adoring the Idols ; they are 

I of remarkable beauty. Signor Lazari read this monogram as compofed 

of the letters G * I * O *, the O being crofled by the I, but they appear to 
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the writer more like T • M • in medixval character, followed by % finall 
letter which may be q or p. 




No. 20. On a plate in the Britifb Mufcum, fine landscape centre, 
Apollo and Mariyas on the wide margin. A later work of the ^me 
hand. 




/ 



No. II. Said to be on a plate with fubjed.after Albert Diirer, but 
is, perhaps, a redu^ion from that on the pbque in the South Kenling 
ton Mufeum (No. 69), painted with the Refurre£tion, probably afrer 
Melozzo da Forli. 

No. 22. On a piece probably of the (ame ^' botega." 
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No. 23. On a plate % haj% and animals, arabefiiue border in rich 
colours on blue ground. 




No. 24. On a piece unknown to the writer. 
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No. 25. On a pavement of tiles in the church of St. Scbaftiano at 
Venice^ dated 1510. 



)^ 



-^ 



No. 26. On a fmall drug pot in the Briiifh Mufeum, with medallion 
male portrait on dark blue ground, on which Che mzrk is rcferved ; on 
the other lidc is the letter P funnounted hy a double crofs between 
E ' F. Not by the fame hand as the Correr fervice, but probably of 
the *' botega." 



"F 



No. 27. On another early ele^uary pot i on the medallion a female 
playing a viol. 

The letter B alfo occurs on the reverie of an early dilh in the 
Louvre (G. 43), reprefenting a bifhop between St. James and St. John 
the Evangelift. 
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On No. 119, a plate of the DeUette Colleaion, the fame letter 
occure crolled with a paiaphe ; the fubjei5t a Combat of Wanion. A 
fimilar mark was on a plate in the Farrer Collection, with cupid centre 
and grotelque) fipra aaursy after the manner of the Cala PiroCa 
pieces ; it was dated 1520. 




; * 



No. 18. This mark occurs on the face ot a piece figured in De- 
lange's folio work, pi. 54, from the Azeglio Colle<9ion ; it is a plate 
with central fubjedt of a boy with a wolf or dog, and wide bianca fipra 
bianta border ; the mark is on a ftonc in the foreground, and may 
or may not be a variety of the mark of this " botega." 



% 
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D. — On other pieces attributed to Faenza. 

No. 29. On a plate. BafUewfki CoIIedion from Barker. Subjed, 
Actaeon ; ftrap-work border ; figured in Delange, Recueil, pi. 47, and 
defcribed in Loans Catalogue, No. 5150. 







No. 30. On a very choice plate in Mr. Fountaine's colledion ; 
iatyrs, (atyrefs with baby, groteiques, &c., figured by Delange, pi. 23 ; 
the labels occur among the ornaments. Another fine piece, probably 
of Faenza, is in the coUedion of Baron Guflave Rothfchild, of Paris, 
and is dated 1507. 





No. 31. On a beautiful pbte in Mr. Cook's colle£bion from 
Mr. Barker's ; a centaur tied to a column, cupids, &c. ; admirably 
painted. 



K 
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No. 32. On an early plate with raifed centre and female portrait, 
^* Lucia Bella/' coUe^on of M. Jofeph Fau from Uzielli(?), figured 
in Delange, pi. 15 (Faenza(?)or Peiaro). The £une mark fiighdy 
varied occurs on examples in the Britiih and South Kenfington 



Mufeums, &c. 




No. 33. Another variety of the lame mark, on a plate with Moor's 
head in the centre, and yellow ornamentations. 




No. 34. On a plate ^ female buft portrait with turban on head, 
blue ground. 
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No. 35. On a plate. Barker ColIe6lion from Delfette (120} ; a troop 
of (bldiers. 




No. '?6."1 

N'* 'in f Varieties of the mark on pieces fuppofed of Faenza. 
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No. 38. This mark was on the reverie of a plate reprefendng 
Samfon pulling down the pillars of the temple. It was in the Marryat 
Colledion, and ornamented at the back. 




39. On a fcodilla^ central fubjed St. Jerome in the Defert, border 
of trofei^ reverie a quartiere j fine work, about 1520. Henderibn Col- 
le&ion. 
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No. 40. Is on a plate in the Niarford CoUefbion ; fubjed Diana 
and Adaeon, coarfely executed, with border of grotelques and medallions 
bearing portraits, &c. 



i I 



<rt 



o 



^s^ r 



No. 41. On a plate aUb in the Narford Colle&ion, reprefenting 
St. Jerome, after Albert Durer, finely painted. By the fame hand as 
the Gathering of the Manna, in the South Kenfington Mufeum (No. 
7680), Mr. Addington's Death of Cleopatra, and a plate in the Britifh 
Mufeum fimilarly figned. Thefe muft not be confounded with the 
works of the artift who figned with the fame initials on pieces of the 
Caia Pirota painted in a greenifh yellow tone on the berettino (South 
Kenfington Mufuem, No. 435 1). 



F>h 



No. 42. This mark occurs on a piece unknown to the writer. 




E 



A.EN2;A^ 
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No. 43. On a drug pot in Mr. A. W. Franks' colle^on, head of 
Camilla, on coloured medallion \ trophies in greys and greens. 



^^ 



{ttUZS- 





No. 44. This and the fucceedihg mark occur on pieces in the 
Louvre, Campana CoUedion (G. 641, 3). The firft has for fubjed 
the Bapdfm of Chrift, with fhields of arms and the initials I . B . R • 
On the border of the reverie the larger infcription is written in blue, 
the finaller, with date, in black. The letters F . F • we read as 
Faentino Faciebat. 



finniyjiS rdfyncnuf TT*')'^^ 



No. 45* is on the reverie of a companion piece, painted with the 
buft portrait of a bearded man, round which is inicribed lO ANNES . 
BAP . RUBBEVS . for whom, doubtlefs, the fervice was painted by 
E. RaymriuSj of Faenza, and whofe initials (not intended as thofe of 
the painter, though fimilar) occur with the arms on the other plate. 
A third piece of the fervice is in the Louvre, Jefus and the Woman of 
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Samaria, part only of the infcription on which remains — ius — F. — 5 7 — . 
The ftyle is loofe and inferior, and the colouring cold. 




No. 46. On a plate with female buft portrait and border of fruit, 
flowers, foliage, &c. in yellow and blue. Franks' Colle£lion. 



>/7 



• 






anuctr 





In the Brunfwick Colleton is a plate reprefenting the Rape of 
Helen, and intcxihedj/benca ob opus fecit a di 12 di Jbrile iSA-S^oria de 
Una, 
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In the Mufeum at Signuuingen is a fine plate having for fubjed 
the Defcent from the Cro6, which aUb is infcribed, Giovano Brama 
dj Parlirma 1546 in faenxa^ accompanied bjr a mark confiding of the 
letters Mf (b joined that the laft member of the M may be intended for 
an L. 

The letters ORil^o are mentioned by Delange as on a plate \ fubjeS 
a cavalier without his head, preceded by Death on horieback ; which he 
aflumes may be of Faenza ; and on one with blue ground, the reverie 
ornamented with a wreath of leaves and fiuit. 

Mr. J. C. Robinfon, in the catalogue of Mr. Napier's colledion, 
under No. 2994, defcribes a fmall &lver with central coat-of-arms, and 
border of grotefques, marked A . P, which he affigns to this fitbrique 
or to Diruta. 



CATALOGUE. 



ProduSlions of the Qafa F trot a. 




|LAQUE. Circular. Divided by concentric 
raifed mouldings into three parts ; dark blue 
ground; in the central medallion the facred 
monogram I * H * ^ in white ; outer border 
wreath of orange and white flowers ; the 
middle fpace filled with zigzag rays^ alter- 
nately orange and white; the date 1491 and a monogram. 
Italian (Faenza). Diam. lof in. Bought (Soulages Coll.), 5/. 

This interefting piece is remarkable as the earliefl fpecimen known 
of a ftyle of work called ^^ ibpra azzuro." It is difficult to fay 
whether the enamel is ftanniferous \ we are inclined to think that 
it is not, but that the grounding was formed in imitation of the glaze 
on fome of the Siculo-Morefque and Periian wares, by mixing the blue 
pigment with the ^^ marzacotto : " the fame method appears to have 
been ufed at Nevers, to produce thofe dark blue pieces, fplafhed with 
white, or covered with foliage and birds in white and yellow, in imita- 
tion of the Oriental ftyle. The defign confifts of the facred mono- 
gram in Gothic letters furmounted by a crofs, and fur rounded by a zone 
of zigzag rays, alternately white and orange, at the lower part of which 
occurs the date and monogram (as given in facfimile). An outer edge of 
flower garland in white and orange completes the whole defign, the parts 
of which are feparated by raifed ridges of the ware. Its ufe was probably 
for incruftation in a pilafter or altar front. It is clearly of the &me 
fabrique as the plates, &c. fo well known, and of which No. 1734 
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is an example, and is the earlieft fpecimen of its claft which has been 
obferved. It is ibmewhat remarkable, that M. Darcel fhould have read 
the monogram on either fide of the date as that of Maeftro Giorgio 
Andreoli of Gubbio, feeing that in no fingle feature does this piece 
agree with the wares of that mailer's '' botega.'* On the other hand, 
there can be no doubt that it is to be claiTed among thofe fimilar pieces 
on which occur the mark, believed to be of the '' Cafa Pirota " in 
Faenza, namely, a circle crofled, and having a pellet or cretcent in one 
quarter. (See Nos. 17349 1732, 7158, &c.) 

The monogram may be that of the convent or fraternity for 
which the plaque was made, or it may perhaps be read as '* Mater *' 
or ** Maria Glorioia." 



^/. 



-f-Q.! 




354- 7^' 

TAZZA or ** Fruttieray A border of grotefques, maflcs, 
and animals, referved in white and (haded in a 
browniih yellow tint on the dark blue ground ; the centre 
entirely filled with the fubjeft of Curdus leaping into the 
gulf ; on a triple column in the centre hangs a ftiield of arms. 
Reverfe, reticulated ornament in blue and yellow, the centre 
occupied by the mark, confiding of a crofled circle bearing a 
pellet in one quarter, believed to be that of the Cafa Pirota. 
Italian (Faenza). About 1515-20. Bought (Webb Coll.), 
100/. 

This is a charming piece of the early Faenza ware. It would 
appear to be painted by the fame hand that executed Mr. Henderfon's 
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beautiful faucer (No. 5168, Loans Catalogue), having for fubje<ft 
Jefus led before Annas, after Albert Durer, and (igned on the reverie 
IN FAENCA ; and one reprefenting the Entombment in Mr. Foun- 
taine's coUefbion, al(b a piece of Amilar form and fubje£l in the Britifh 
Mufeum. Whether it be an earlier work of the artift, who fome years 
later executed fo many of the finer ^^ fmaltino '' pieces, on which the 
fabrique mark occurs, as alfo the plaque from Raflaelle's ^^ Lo Spafimo," 
may be queflioned, as alfb whether it may have been an early produdlion 
of Baldafara Manara's hand. In judging of fuch works, confiderable 
allowance mufl be made for alteration and development in the ardfl's 
manner, which in the earlier, more timid, but often more carefully 
executed and confcientious works, frequently has a charm, which 
greater freedom of handling fails to elicit. The drawing of the 
fubjeft is, as we have jufl faid, timid and weak, but careful ; as in the 
grotefques of the border, the figures are modelled and (haded with a 
yellow brown. The diflant landfcape is but rudely executed, and con- 
fifts of fome impoffible dark blue hills, like thofe of Manara's work. 
The fubjed is divided by a triple cluflered pillar, which would give the 
idea that it fupported an arcade, unlefs intended as a monumental 
column ; on it is fufpended a (hield of arms, apparently y^m/^ with golden 
fleur-de-lis on a field gules, painted in the rich ro(fo di Faenxa pig- 
ment. Curtius, mounted on a wonderfiil blue horie, is about to (acrifice 
himfelf to the infernal gods for the good of Rome. The mark on the 
reverie, which is ornament-ed with fcalework, (b much ufed by Manara 
and other Faentine painters, is that fo often occurring on the ^^ fopra 
azzuro " wares afcribed to the Ca(a Pirota in Faenza. 



7158. '60. 

PLATEAU. In the raifed medallion centre, on diapered 
grey ground, is a fhield of arms blazoned in colour, 
bendy, or and gules, furmounted by a helmet, crefted with a 
demi-angel holding a ribbon infcribed *' pax," between two 
branches of laurel ; from the helmet falls a fort of lambrequin 
of foliated branches in blue and green ; the reft of the furface, 
except a narrow belt of white diaper on grey ground, " bianco 
fopra fmaltino," is grounded with dark blue ; a leafage moulding, 
and a circle of cupids playing in various attitudes, occupies the 
hollow of the diih ; the wide rim is covered with grotefques ; 
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the whole in light blue heightened with white " fopra azzuro." 
Reverie, concentric zones of dark blue diaper and fcale pattern, 
heightened mth orange, on a paler ground ; in the centre the 
mark grounded in yellow. Italian (Faenza). About 1520. 
Diam. 17J in. Bought (Soul^es Coll.), 80/. {See coloured 
plate.) 

This is the fined known piece of a fertile mafter who painted 
generally in " fopra azsuro," and by whom are Teveral other fpecimens 
in this collection, as No. 1732-4, &c. Its general cffsSt is excellent, 
and the decoration has been executed with care and great artiflic know- 
ledge. The zone of dancing cupids is plcafingly conceived, and executed 
with an admirable efFeft of rilievo, and the coloured blazon of the dield 
of arm* warms and gives life to the whole piece. The grotefques upon 
the outer borders are more or lefs varied in the different fpecimens, but 
never rife to the vigorous and eccentric defigns of fome other painters 
of Faenza, Caftel Durante, Gubbio, and Urbino. The Mufeum is 
rich in examples of this maflcr and botcga, which appear to have been 
in great requeft, and which were, at a later period, imitated at Forli. 
We believe that the finer of the moulded pieces were produced at the 
fame pottery and perhaps by the fame hands. A globular pharmacy 
vafe, carefully painted with belts of grotefques and foliated ornament 
on " finaltino " and orange ground, by the fame artift, is in the writer's 
pofleffion. 



Faenza. 513 



^73^' 55- 

PLATE. " Tagliere.'' In the centre a fhield of arms 
furmounted by a cherub's head, on pale blue, furrounded 
by a moulding ; wide border of grotefques in pale blue, 
touched with white on the dark blue ground. Reverfe, zigzags 
and flowers in dark blue on the paler ground, and the mark. 
Italian (Faenza). About 1520. Diam. 9iin. Bought (Bernal 
Coll.), 12/. 

A neatly finifhed example of this numerous clafs, which may have 
been the work of one and the fame artift. (See Nos. 1800, 1734) 
&c.) 

The arms read : or, a chief azure, furmounted by one nebule argent ; 
on a bend of the fecond, three eight-pointed ftars of the firft. 




1734- 55- 

PLATE. " TonJino." Dark blue ground ; wide border of 
grotefques in paler colour, touched with white; in the 
centre a fliield of arms of the Strozzi family, impaling Ridolfi, 
hanging from a cherub's head, and furrounded by a belt of 
white fprays on pale, and bead moulding on dark blue ground. 
Reverfe, zigzags and flowers, with the mark in dark blue, on a 
paler ground. Italian (Faenza). About 1520. Diam. 9^ in. 
Bought (Bernal Coll), 9/. {See vignette.) 

M. K K 
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A vciy good example by the fame artift and with the fame mark, 
flightly varied, as Nos. 1732 and iSoo. 



PLATE. " Tagliere." Dark bliie ground ; in the centre 
a cupid bearing a fliield of arms, furrounded by an inner 
grey circle with white fprays, and a wide border of grotefques 
in pale blue, touched with white " fopra azzuro." Reverfe, 
zigzags and flowers, with the mark in dark blue on lighter 
ground. Italian (Faenza). About 1520. Diam. 9^ in. 
Bought (Berna! Coll.), 8/. 

By the liime hand and having the Tame mark as Nos. 1732 and 1734. 

The arms are : or, a douUe-headed eagle diTplayed and crowned, 
azure, bearing on its breaft a fliield blazoned : or, a bend azure, and 
appear to be thofe of the Zufteguan &mily of Venice. 



4624. '58. 

PLATE. " Tagliere." Central medallion of Cupid on 
yellow ground ; wide border of grotefques in pale blue 
heightened with white, on dark blue ground. Reverfe, petals, 
outlined in blue and daflied with blue and orange; the mark 
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in orange. Italian (Faenza). Dated 1524. Diam. 9^ in. 
Bought, 4/. 

This piece has iailed to take lb good 
a dark blue colour in the linng ; the paint- 
ing is hally ; the mark at the back would 
appear to be a circle divided by a crofs and 
having a pellet or fpot in one quarter. 
The date, 1524, infcribed on labels among 
the grotelques is noteworthy. The reverie 
is not ornamented in the ufual falhion. 



8963. '63. 

PLATE. " Fruttiera." The Adoration of the Shepherds, 
compofition of dx figures after Francia ; in dark blue and 
green relieved with yellow. Reverie, a diaper of interfering 
circles in darker blue, with orange centres, on a paler ground, 
and interlaced knot ornament or mark. Italian (Faenza). 
About 1520. Diam. loj in. Bought (Soulages Coll.), 2oi 

By the hmc hand as No. 1765, and a piece of the lame lervice i 
it is apparently an early and excellent example of this anift, who 
made it his chief habit to paint in thefe peculiar yellow tones on the 
" fmaldno" ground. 
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^765- ^55- 

TAZZA Plate. Chrift and the Woman of Samaria, with 
landfcape background ; painted in colour on a grey blue 
enamel, " berettino " or " fmaltino." Reverfe, petals, outlined 
blue, and touched with blue and orange; in the centre the 
infcription DA • MI CHI • with fcroU ornament. About 
1520-25. Diam. yf in. Bought (Bernal Coll.), 20/. 

A neat example by the hand that painted No. 8963 and many 
other pieces in the fame ftyle. In this inftance the fubjed fills the' 
whole piece ; it is carefully finiihed, although the drawing does not 
fhow great ability in the figure fubje£ls. The colours are heavy, which 
effeSt is increafed by the dull grey ground, wanting the relief given by 
the dark blue border of grotefques to the majority of his works. The 
infcription doubdefs alludes to the fubje£l, '* give me" (of this water). 



435 1 • 57- 

PLAQUE, of upright, oblong form. Chrift bearing His 
Crofs, after the painting by RafFaelle known as *'Lo 
Spafimo di Sicilia." Italian (Faenza, figned F. R.). About 
1530. H. 1 9 in., W. 13 in. Bought, 57/. 4J. 

An important example of the artift 
whofe initials, F. R., are figned upon 
a fquare flab in the foreground of the 
fubje<5l, and who in all probability in 
his younger days, executed the pieces 
numbered 8963 and 1765, as alfo the 
centres of feveral of thofe well-known " fopra azzuro " plates, of which 
Nos. 7158 and 1734 are brilliant examples; whether the grotefque 
borders and other ornament in blue camaieu may alfo be afcribed to 
his brufh is an open queflion, but there can be litde doubt that nearly 
all the finer examples of this flrylc of painting, and which appears 
to have been for a time a fpeciality of the " Cafa Pirota " were exe- 
cuted by him. We do not, however, include the earlier pieces, fuch 
as Mr. Henderfon's plate figned " in Faenca," or that, No. 354. '72, 
which belonged to Mr. Webb, having for fubje<% the ftory of Curtius, 
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and marked with the crofTed circle on the reverfe, neither the fmall 
faucer in the Britiik Mufeum reprefenting the Saviour in the Tomb, and 
fimilarly marked, all of which we believe to have been executed by an 
earlier and more delicate hand, about 15 15. At the Loans Exhibition 
(No. 5174), Mr. Jofeph exhibited another fpecimen, probably of rather 
later period than the prefent, and which reprefented on a large plaque, 
executed in blue and opaque colours heightened with white on the 
pale grey-blue glaze, a group of the twelve apoftles (landing beneath a 
loggia of Italian renaiflfance architecture, while in the clouds above 
appears the Virgin and Child, after Marc Antonio's print from Raf- 
faelle's '' Madonna di Foligno," referred to at page 478 ; that piece is 
not figned, but there is an equally important one in the Britiih 
Mufeum, reprefenting the Adoration of the Magi, by the fame hand, 
on the back of which is the mark of the febrique ; over a portico in the 
fubjedt the crofTed circle divides the figures of the date 1527. 

We cannot write in glowing terms of '' Lo fpafimo," which, like 
the other large fubjedt pieces by this painter, is heavy in tone and fbme- 
what patchy, nor can the drawing be highly extolled \ it is, neverthelefs, 
an important fpecimen. 

Other examples of this mafter are referred to in the notice on this 
fabrique. 

"^n^^ '55- 

TAZZA Plate. '' Fruttierar Mutius Scasvola ; painted in 
colours, outlined and (haded in blue on the white ground. 
Reverfe, concentric rays and circles in blue, da(hed with orange, 
and the mark. Italian (Faenza). About 1540. Diam. 10 in. 
Bought (Bernal Coll.), 5/. loj. 

This and No. 4317 are evidently painted by the fame hand} that 
on a blue ground, and having the infcription ^' Fata in Forli ; " this, on 
a white enamel, bears the well-known mark of the cro(red circle and 
pellet, believed to be that of the Ca(a Pirota botega at Faenza. This 
fame hand has evidendy painted Nos. 1739 and 1677, as probably 
alio (bme of the medallion centres of the fcoUoped pieces of inferior 
quality. From the evidence of thefe two pieces we may infer that their 
painter worked firfl at one, and then at the other of thefe neighbouring 
potteries, and that both Faenza and Forli produced ^' fopra azzuro " 
pieces of fimilar ornamentation. The occurrence of the crofTed 
circle is more frequent on the finer examples, painted by a more 
able hand, whilfl the work of this artifl generally occurs en pieces 
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without that mark. His training was at Faenza, whence he migrated 
to Forli, unlefs an imitator who forged the Faentine mark. The 
painting denotes a young and inexperienced hand, fomewhat more 
advanced on No. 4317. 




"^^Ih '55- 

PLATE. " Tagliere:' In the centre a half figure of Mofes, 
on yellow ground ; a central border of white fprays on 
grey, and a wide outer border of arabefques in pale blue, 
touched with white and yellow on dark blue ground. Reverfe, 
flowers and zigzags in dark, on a pale blue ground. Italian 
(Faenza or Forli). About 1520-30. Diam. 9^ in. Bought 
(Bernal Coll.), 5/. los. 

Perhaps by the lame artift as No. 1739, and probably made for 
fale, thofe having armorial fhields, being fpecially ordered, would 
naturally be painted with higher finifli. There is no mark on the 
back of this piece. 

1739- ^55^ 

PLATE. " Tagliere" In the centre a male half-figure in 
coftume of the period, furrounded by a belt of grey 
with white fprays, and a wide border of grotefques in camdieu^ 
of pale blue on dark blue ground. Reverfe, concentric belts 
of dark, on pale blue ground. Italian (Faenza? or Forli). 
About 1525-30. Diam. ^\ in. Bought (Bernal Coll.), 8/, ioj. 



Faenza* 
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A fimilar piece to No. 1677, ^^^ ^^^ without the mark of the 
fabrique. 

1723. 's6. 

CIRCULAR pifh. " BaciUr Decoration in " fopra 
azzuro." In the centre a fhield of arms; Medici 
impaling Strozzi ; the furface covered with fcroU ornament, 
plaits, and foliation, in white, blue, green, and yellow on 
the pale blue ground, furrounded by a garland of laurel. 
Reverie, plaits, zigzags, and the mark in dark blue. Italian. 
(Faenza or CafFaggiolo ?) About 1530. Diam. 15^ in. 
Bought (Bernal Coll.), 10/. 

The mark on the back of this piece alfo occurs on one in the 
Britifli Mufeum, the fubjed of which is Orpheus playing, nymphs, &c. 
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liftening around ; rather coarfely painted on the front of a pharma- 
ceutical jar, on a grey-blue ground ; the mark is on the back ; it alfo 
is found at the back of No. 2544 in this collefbion. A plate in the 
pofleffion of Mr. Fountaine at Narford Hall, with cupid centre and 
grotefque border on dark blue ground, is dated 1531, and has the (ame 
trident, accompanied by the crofTed circle and pellet, fuppofed to be 
the mark of the Cafa Pirota in Faenza. The red ufed upon the 
prefent piece, and the blue and yellow pigments, differ materially frbm 
thofe of CafFaggiolo, although the trident occurs on an example of that 
^brique, in conjunction with the ufual mark and the name. The 
armorial bearings on the prefent piece would alio point to a Florentine 
origin. Monfignore Cajani, at Rome, had in his pofleffion laft winter 
(1871) a fine difh by the fame ardfl, on the back of which was the 
Mark No. 13, confifling of the three letters M ' F * I, the latter crofTed 
by a paraphe. 



17^9- 55- 

PLATE. " Tondino" Scroll ornaments and interlacings 
in dark blue, touched with white, and a green garland on 
pale blue ground, " fopra azzuro ;" in the funk centre a trophy 
of arms. Reverfe, fcrolls and a mark. Italian. (Faenza 
or CafFaggiolo?) About 1530. Diam. 9! in. Bought (Bernal 
Coll.), 7/. lOi. 

A piece perhaps of the fame fervice, and in the fame &yle of deco- 
ration as No. 1723. 
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^544- '56. 

PLATEAU. Araijefque and diaper ornaments in white 
and yellow enamel on the dark blue ground, in imita- 
tion of the Venetian enamels ; '* fopra fmaltino." Reverie, fcroll 

and zigzag ornaments, and marked with a trident. Italian. 
(Faenza or CafFaggiolo ?) About 1530. Diam. 15^ in. 

Bought, 2/. 



From the imitation of the Venetian diihes enamelled on copper, with 
dark blue ground and arabefque ornamentation in gold, this, and other 
fimilar fpecimens, have been afcribed to the Venetian potteries. We 
are, however, of opinion that they were produced at Faenza or Cafiag- 
giolo ; the occurrence of the trident in connexion with the crofled 
circle on a piece belonging to Mr. Fountaine, confirming our view, 
unlefs that alio was the work of a Faentine artift painting eUewhere. 
No. 1723 is by the fame hand. 
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1709- 55- 

EWEJl. " Mezzina." Globular ; pale blue ground, 
" fnultino." In front, furroundcd by a wreath of green 
foliage and yellow flowers, tied with orange ribbon, is a me- 
dallion grounded in dark blue and covered with trophies of 
arms, &c. in a lighter tint heightened with white ; handle 
dark blue and yellow. Italian. (Faenza or CafF^giolo?) 
About 1530. H, 15 in., diam. 13 in. Bought (Bemal Coll), 
12/. I J. 6d. 

Probably by the Tame hand as Nos. 2544 and 1723, whofe mark is 
a trident. 



Moulded Pieces {Scannellato). 



8897. '6^. 

(V or *'■ Fruttiera." Moulded, "Scannellato," 

xmcave waved fpiral flutings, with cut or 

toped border ; on the central medallion St. 

iicis(?) in a rocky landfcape; foliated fcroll 

pattern, in white on orange, and yellow on blue ground, 

alternating in whorls round the centre. Reverie, lines of blue 

and orange. Italian (Faenza). About 1520 or 1530. Diam. 

iij in. Bought (Soulages Coll.), 20/. {See vignette.) 

This is a fine fpccimen of a numerous claft of pieces which were 
in all probability producedat Faenza about I52oor 1530. Mr. J. C. 
Robinibn writes of this : — 

*' The works of this mafter are numerous, and refemble each 
other fo clofely as to be always eaJily rccognilablc. The pattern, 
indeed, feems to have been a 'fpccialty* of this particular artift } the 
pieces are always executed with great delicacy, the figure fubjeds in 
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the medallions being well drawn, and painted in a fmithed and fpirited 
manner." 

Like the plates with dark blue ground and grotefques, "fopra 
a»Xuro''(fee No. I734)> thefe would appear to have been in great 
demand, and perhaps, in the firft inftance, the product of one botega, 
but we doubt their all having been by one hand. A reference to 
Nos. 1807, 8958 will (bow the work of a left careful artift. There 
can be little doubt that the borders were painted by others, the Aibjeift 
centre being the work of a fupcrior bruOi. We know of only one 
piece on which a mark occurs ; it is in the Britifh Mufeum (Mark 
No. 14), which may be that of M'^ Veigilio of Faenza. From what 
we are told by Picolpaflb, there can be little doubt that a Amilar clals 
of wares was alio made at Caftet Durante, and under figures 4.2 and 
44 of Tav. II. he gives us examples of the manner of moulding 
fuch pieces ; it becomes a queftion therefore whether any, and which 
of thefe pieces, were produced at Caftel Durante, and which at 
Faenza. One in Mr. Cook's colle£tion (from Barker) with very 
dark ground, and differing in fome particulars Irom the more typical 
pieces, is luftred with ruby and gold ; it is a (blitary inflance, to our 
knowledge, of a piece prefumably Faentine, being enriched with the 
luftrous colours ; but here again we fall hack upon the probability of 
its being a piece really made atCaflel Durante and luflred in the ufual 
way at Gubbio. 
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1720. ss. 

TAZZA or '' Fruttierar Moulded, ^' ScannelktOy' in 
concave waved fpiral flutings, with fcalloped border ; on 
the central medallion, the Magdalene kneeling in a glory ; 
foliated fcroU pattern in white on orange, and yellow on blue 
ground, alternating in the flutings and on the edge. Reverfe, 
lines of blue and orange. Italian (Faenza). About 1520 
or 1530. Diam. 11^ in. Bought (Bernal Coll.), 61. ioj. 

This is the companion piece to No. 8897, and painted by the fame 
ardft. 



TAZZA or " Confettierar Moulded, '' /martellato;' into 
compartments, diapered with arabefques in orange on 
dark blue and green, and in white on orange ground. On the 
central medallion a Saint (John ?) feated on a cloud. Reverfe, 
dafhes of blue and orange. Italian (Faenza). About 1520- 
30. Diam. 11^ in. Bought (Bernal Coll.), 6/. loi. 

Painted by the fame hand as Nos. 8897 and 1720. Thefe pieces 
are much varied in the fafhion of their moulding, and are in the ftyle 
of the filver plate of the period, hence the term ^^ fmartellato," hammered, 
alfo given to pieces of this clafs by PiccolpafTo. Gubbio alio produced 
pieces fimilarly moulded. 



8958. '63. 

TAZZA. ''Fruttierar E{c3\loptd ''/mar tella for On the 
central medallion the profile buft of a man in Eaftern 
coftume, the remainder covered with foliated fcroll diaper, 
dolphins, &c. in compartments, alternately grounded in green, 
orange, and blue. Reverfe, coarfely painted with concentric 
circles and femi-circles of blue and yellow. Italian (Faenza ? 
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or Forli). About 1525-30. Diam. lof in. Bought (Sou- 
lages Coll.), 5/. 



1807. '55. 

TAZZK or ''Cottfettierar E{cz\lopcd''/marfellafo:' Cupid 
on a central medallion, the reft covered with foliated 
fcroU pattern of white and yellow, in compartments alternately 
grounded in green, orange, and blue. Reverfe, coarfely formed 
petals, &c. in blue, orange, and yellow. Italian (Faenza ? or 
Forli). About iS'^SrS^^ Diam. 10^ in. Bought, 6/. lOi. 

Perhaps by the fame artift as No. 8958. The medallion fubje£l is 
not painted with fo much care as thofe on Nos. 8897, 1720, 1721, where 
a fuperior hand is difcernable. The diapering was probably executed 
by others. 



89:30. '63. 

TAZZA Plate or '' Fruttierar Fluted and efcalloped 
'' ScannellatoJ* In the centre a medallion with claffical 
profile portrait over a fcroll infcribed " Flamino " on dark 
blue ground ; the inner border divided into compartments 
with arabefques on a ground alternately green and blue ; 
the outer, blue and orange. Reverfe, daftied lines of blue 
and orange. Italian. (Faenza or Forli?) About 1525-30. 
Diam. 10 in. Bought (Soulages Coll.), 15/. 

By the fame hand as No. 8958. 



46^26. *58. 

TAZZA Plate. " Confettierar Embofled " Scannellator 
On a central medallion a half figure of St Sebaftian on 
blue ground. Diaper of foliated fcrolls in light blue on com- 
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partments of orange and dark blue ground. Revetfe, fprays of 
dark blue and orange. Italian. (Faenza or Forli ?) About 
i520-3a Diam. 9^ in. Bought, 4/. 
Alfo by the fame hand. 



x6ii. '55. 

TAZZA. " Confettiera." Embofled *' Smartellato." On 
central medallion, Cupid with a vafe ; foliated Icrolls in 
pale blue on compartments of orange and blue ground. Re- 
verfe> lined and daftied with blue and orange, and the central 
mark or ornament. Italian (Faenza (?) or Forli). About 
1515. Diam. 8 in. Bought, 8/. 

By the lame hand as No, 4626. It is doubtful whether the con- 
fiifion of lines is meant for a mark or only an ornament. (See remarks 
on No. 8897.) 



4343- 57- 



TAZZA Plate. " Fruttiera." Moulded "Scannetlato." 
On the raifed medallion centre a half-figure of Judith 
with the head of Holofemes, furrounded by radiating funk 
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flutings, diapered with light blue arabefques on dark blue 
ground^ ^'fopra azzuro;" a circle of depreffions round the 
border, grounded in orange, relieved by white fprays. Re- 
verfe, outlined to the form in dark blue with fprays of yellow 
and orange on the light blue ground. Italian (Faenza or Forli). 
About 1530. . Diam. 10^ in. Bought, 10/. lOi. 



8955- '63. 

TAZZA, Deep. '' Fruttierar Fluted and efcalloped. 
In the raifed centre a half-length figure of a woman 
holding a pierced heart ; the border of radiating flutings alter- 
nately orange and deep blue painted with foliated fcroUs. 
Italian. (Faenza or Caftel Durante?) About 1530. Diam. 
9^ in. Bought (Soulages Coll.), 6/. 

436. '69. 

TAZZA or ''Fruttierar Moulded. A central figure 
(Mercury?), and bunches of flowers round the fides 
painted in blue and yellow on a white ground ; on the reverie 
a mark. Italian. (Faenza or Imola ?) Latter half of the 
1 6th century. H. 3^ in., diam. 12 in. Bought, 3/. 3i. 

The mark upon this piece is precifely fimilar to that on a moulded 
dilh filled in with fi-uit, in the Bridfli Mufeum, and which is given in 
iacfimile at No. 14. In that we have one of the vrtVL-knovrnfcanneUato 
pieces, covered with groteiques on compartments grounded alternately 
in blue and orange, around a central yellow medallion on which 
is the figure of Cupid. The glaze having failed in the firing, the 
piece has been filled in with fruit modelled in the round, and again 
pafled through the fire. A fimilar inftance of this economy obferved at 
the fame fabrique is in the writer's collection, but it is without the mark. 
Both thefe fpecimens are of that well-known model and ftyle of decora- 
tion which has almoft univerfally been afcribed to Faenza. The 
prefent example differs materially in decoration, and is probably of later 
date, but it bears the fame monogram on the reverfe, and may with 
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probability be referred to the fame origin. It is one of a numerous 
clafe which Italian coUefbors have ai&gned to Imola ; all diftinguifhed 
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by a thick coating of milky enamel, and ornamentation in pale and 
crude colouring ; but it is alfo prefumable that a fimilar kind of ware 
was produced at feveral cotemporary ^briques. One^ very like the 
prefent piece, was in Mr. Reynolds' collection, and figned at the back 
Fatta in Torino ade 12 A Setebre 1577. No. 4384 is probably from the 
fame pottery as the prefent piece, and we think that No. 8929 may be 
more reafbnably clafled with it than under Savona. We have placed 
them among the later wares of Faenza, always with (bme doubt in 
favour of the neighbouring fabrique of Imola or perhaps of Turin, to 
which place the artift may have fubfequently emigrated. We cannot 
agree with Mr. Chaffers, who refers this piece to Venice, reading the 
letters A. F. fb frequently feen on Venetian fayence, followed by V. E. 
for Venice. The Venetian mark he alludes to occurs only on wares of 
very different chara£ler, and of a later period. The writer has obferved 
a variation of the combined A and F with other letters, I and R, on a 
piece of this ware. 



4384- ^57' 

TAZZA. ^' Fruttiera:" Border perforated in balket- 
work pattern ; the centre painted with a figure of 
Jufticc in blue and yellow on white ground Italian. (Faenza 
or Imola?) Late i6th or early 17th century. Diam. 10^ in. 
Bought, i/. 



PERFORATED Tray or Bafket, with two foliated handles. 
A central medallion of blue leafage on yellow ground, 
with a ribbon infcribed S. A. G. S. ; the reft of the bottom and 
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fides perforated, leaving a fcroll and leafage device, coloured 
in blue, yellow, and green. Italian. (Faenza orlmola ?) 17th 
century. Diam. 12 in. Bought (Soulages Coll.), 5/. 

There is (bme elegance in the form and device of this piece, but 
the colours are cold and crude. The initials are probably thofe of the 
owner. It is perhaps of the fame ^brique as No. 4384. Mr. Chaffers 
afcribes this piece to Savona. 



By the Painter of the Mufeo Correr Service and of his 

Botega. 




4^77' 57- 

|LAQUE. • Square. Subjeft of many figures in a 
hilly landfcape, a town in the diftance ; probably 
reprefenting Jofeph fold by his brethren ; after an 
unknown defign by a mafter, apparently of the 
Umbrian fchool. Italian (Faenza or Caftel Durante). About 
1480-82. H. 15 in., L. 15 in. Bought, 40/. 

The decorative application of thefe plaques is unknown, but it is 
prefumable that they were like the fimilar paintings on porcelain now 
produced at Drefden, Munich, and eUewhere, made as finall pi<^ures 
for incniftadon, or hanging in fiames upon Walls. The prefent fpeci- 
men is remarkable for its fize and for the excellent though timid art 
with which it is painted, indeed in the figure of the child in the fore- 
ground there is fo much of the fpirit of Raffaelle that, but for the 
probability of its having been already made at the time of his birth in 
1483, and if the myth of his having painted on pottery could be believed, 
we might afcribe it and fome touches on the furrounding figures, 
to his boyifh hand. A broken hilly country is reprefented, of a 
thoroughly Umbrian character, among which are trees and a town in 
the diftance ; on the road thereto a party of four horfemen advances, 
fevcn others wait on a nearer rifing ground to the right, while on the 
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left three men, wearing turban caps and loofe garments, hurry away 
together. The foreground is occupied by a group of fix men in 
armour to the right, and four women, one with a child in her arms, 
on the other fide ; they contemplate, and apparently are fpeaking to a 
naked boy, who ftands in their midft, and by his attitude would feem 
to caft himfelf upon the ftrangers, one of whom with open arms 
advances towards him. 

The whole compofition is more in the manner of the early 
Umbrian fchool, than in that of Francia, to which it next approxi- 
mates, indeed, the young Timoteo della Vite, Giovanni Santi, or even 
Perugino, might have defigned it. The colours ufed are fomewhat 
pale and liquid ; a lively yellow predominates in the drefles, and in the 
high lights of the trees, as gold was ufed for the latter purpofe in the 
paintings of that period. A pale thin blue is much ufed, and with 
great delicacy of eiFed, a deep ochreous orange, a purple, and a liquid 
green complete the palette. The glaze appears to be ftanniferous, but 
it is difficult to determine fi'om fight only, whether it be (b or merely 
the ordinary coperta covering a flip of fine white clay. 

From a carefiil comparifon with one of the plates now belonging to 
the writer, and formerly in the Pourtales CoUecSlion, he is (atisfied that 
this plaque is an early work by the artift who painted the other 
pieces of a fervice now in the Correr Mufeum at Venice, one of which 
is figned with an initial in early charadlers, apparently the letters 
T.M(?), accompanied by the date 1482 (fee Mark No. 19), but 
whether of the fabrique of Caftel-Durante or 'of Faenza, to which the 
late able diredor of that mufeum, Signor Lazari, afcribed it, we are yet 
unable to decide with certainty. 



TAZZA Plate. " Scodella" The Judgment of Solomon. 
On a ftep of the throne is infcribed ** non mi chi nee tibi 
fed dundiatur." Reverfe, a central rofette and radiating flutings 
filled in with fcroll work in blue. Italian. (Faenza or Caftel 
Durante ?) About 1482. Diam. 9^ in. Bought (Bernal 
Coll.), 22/. 6s. 

This plate is painted by the fame hand as the well known feries of 
pieces in the Correr Mufeum at Venice, one of which is dated 1482 
(fee Mark 19). We know nothing of the hiftory of this excellent 
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artift, whofe works are extremely rare, and to whom we afcribe the 
beautiful large plaque No. 4277. A plate in the poiTeffion of the 
writer, is one of the fervice alluded to, reprefenting the Judgment of 
Midas, a continuation of which hiftory is the fuhjeft of one of the 
Correr pieces. The prefent example may alfo have belonged to the 
fame fet, and it is worthy of note that the figned and dated piece illus- 
trates another paiTage in the Hiftory of Solomon, his Worfliip of an 
Idol. A companion of the writer's plate with this one and the plaque, 
has enabled him to corroborate the opinion he had previoufly formed. 
Solomon, wearing a turban, is (eated on a throne raifed by two ftages 
from the diapered floor ; the fldes of thefe ftages are ornamented with 
panels of arabefque fcroUs and central mafk, in the ftyle of the borders 
of the Faenza and Siena plates ; the two women, clad re(pe(Sive]y in 
yellow and brown drefl*es, ftand before him, one with her hands in the 
attitude of prayer j the executioner, nearly naked, and with uplifted 
fabre holds the child by one foot in the left hand, hanging with head 
downwards. The careful drawing and delicate tones of colour fo 
chara6teriftic of this early artift pervade the fubjed ; the yellow drapery 
ftiaded with blue, and the liquid nature of the pigments, are peculiar, 
the high lights being delicately touched in with white. 



69. '65. 

PLAQUE. The Refurredion. In the ftyle and probably 
from a defign by Melozzo da Forli. Italian. (Faenza or 
Cartel Durante?) About 1490-1500. H. 9! in., W. Sin. 
Bought (Pourtales Coll.), 126/. {See coloured plaie.) 

In all the higher qualities, as well as in delicacy of finifli, and 

minute attention to details, this plaque is perhaps the moft artiftic 

production of the Italian painters on enamelled pottery which has 

deicended to us. When we confider the fmall number of pigments 

known to the ceramic artifts of that early time, it is remarkable to 

find fo exquifitely delicate a tone of colouring as pervades the whole 

of this pifture, at the fame time there is a breadth of treatment and 

an eflFeft of rilievo and of diftance, which are of a very high order. 

The handling is like that of the great illuminators of the day, as 

Girolamo dai Libri, and others, while the delicate tranfparency of the 

nicely graduated colouring has fomething of the efFeft of oil painting. 

It is the work of an artift of the higheft excellence, whofe initial 

L L a 
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monogram at the back of the piece compofed of the letters T and B is 
all we know of his name or of his botega. 




The compofltion is in a rocky landfcape, through openings ot 
which are feen a mountainous diftance, with a town and a river or 
lake ; in the foreground the open (arcophagus lies diagonally, furrounded 
by a group of eight foldiers moftly in armour, and in attitudes of varied 
proftration and alarm, a delicately pencilled cloud, among which are 
feen three cherubs' heads, fupports the riling figure of the Saviour, who 
holds in his left hand the flafF and banner of the crofs. The fpirit of 
Mantegna pervades the whole compofition, and is particularly fhown in 
the bqjd and maflerly forefhortening of the proftrate foldiers, while the 
expreffion of fear, aftonifhment, and awe depicted on their countenances 
is rendered with great ability, 

A careful examination of the pieces flgned with his monogram, 
and with others painted in the fame artiftic manner, among which is 
No. 1756, and a plate in the writer's colle&ion, both of which were 
probably of the fame fervice as thofe preferved in the Mufeo Correr 
at Venice, leads to the inference that this plaque is by the fame 
hand, and that a feries of his works exift in the South Kenfington 
Collection. Much doubt has long prevailed as to who were the 
everal artifts fuppofed to have painted different works of the lame 
hand. Thus M. Jacquemart fMerveilles Cefamiques) agrees with the 
verdift of Signer Lazari, that the Correr fervice was the work of an 
able Faentine, while he afcribes this plaque to an artift probably of 
Siena, and of the early part of the 1 6th century. In the Louvre 
(G. 67), is the centre of a plate on which is admirably painted a group 
reprefenting the ecce homo^ and which, though fuggcfted by M. Darcel as 
being in the early manner of Baldafara Manara, we have little hefitation 
in afcribing to the artift under confideration. The monogram on the 
pedeftal of the Salomone plate of the Correr fervice is read by Signor 



Faenza. 533 

— mm 1 ~ - - . . 

Lazari as G . I . O ., to us it looks more like an early half-Gothic 
T . M . followed by a paraphe, or letter p or q, but whether he 
altered his monogram from the one in queftion (Mark No. 19), no 
doubt can exift, in the mind of anyone -who has ftudied and com- 
pared thefe various pieces, that they are the produdions of the fame 
hand. 

We are inclined to think that the plaque No. 4277 is the earlieft 
work which we have recognifed, followed clofely by the Correr fervice, 
dated 1482. The fine plate in the Britifh Mufeum having the monogram 
(Mark No. 20), and the plate No. 1781, are perhaps fome years 
later than the mafterpiece now under confideration, than which we 
know of nothing finer in the whole range of ceramic painting. The 
pavement of dies in the church of San Sebaftiano at Venice, which 
by (bme writers has been fuppofed Venetian, bears another modification 
of the fiune monogram (Mark No. 25), accompanied by the date 15 10, 
and which we agree with Signor Lazari, after a peribnal examination, in 
referring to the fame botega, if not to the fame artifl. Where he worked 
is yet uncertain ; after much doubt and confideration we are, however, 
inclined on this matter alfb to agree with our lamented friend, Signor 
Lazari, that his botega may have been at Faenza, although we flill 
hefitate between that place and Caftel Durante. It has more than once 
occurred to us as not improbable that the early part of his career may 
have been pafTed at Caflel Durante, where he would have acquired that 
Umbrian chara<^er which pervades his earlier works, and that delicate 
quality of liquid colouring (b apparent in the plaque No. 4277, 
painted after a defign of that fchool ; and that he fubfequently removed 
to Faenza, or to Forli, after which he may have adopted the mark 
of the fabrique as feen on the prefent plaque. We do not know the 
piece on which a mark (No. 10), the well-known crofTed circle, 
afcribed to the Ca& Pirota, occurs with a loofely formed B ; we think, 
however, that no very fure inference can be drawn from that mark to 
conned our artifl with that well-known fabrique. 



1 78 1. '55^ 

TAZZA Plate. '' Fruttierar The fubjeft of Diana and 
Aftason, with an elaborate landfcape background, covers 
the piece. Italian. (Faenza?) About 1500-10. Diam. 
\\\ in. Bought (Bernal Coll.), 19/. 10;. 
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This very beautiful plate is painted in colours of a peculiar tone ; 
blue, green, and white, heightened with a few touches of yellow, are 
ufed mofl artiftically ; the landfcape background is of fingular beauty, 
and highly elaborated, while the outline of the figures in bright blue is 
delicately and carefully drawn. It has been a(cribed to Diruta, but it 
appears to us to have more affinity with the works of the Durantine 
or Faentine painter of the well-known feries in the Correr CoUe&ion 
at Venice, to whom we afcribe No. 1756, the plaque No. 4277, 
and others in this collection. The landfcape background has great 
fimilarity of treatment with that on the plate by the fame hand in the 
Britifh Mufeum (Mark No. 20). 

^54^- '56. 

PLATE. " Tondinor Hercules with the diflaiF and 
Omphale ; Cupid lies at her feet ; landfcape diflance and 
a rocky foreground, in which is a label infcribed '^ omnia . 
viNciT . AMOR . 1522 ;" in the funk centre is a medallion land- 
fcape. Reverie, plain. Italian. (Faenza ?) Diam. iif in. 
Bought, 2/. 

Although painted forty years after, we have litde doubt that this 
plate was alfo by the excellent artift who produced the fervice in the 
Correr Mufeum at Venice, the plate marked with monogram compofed 
of the letters T. B. in the Britifh Mufeum, and the fimilarly marked 
and admirable plaque, No. 69 in this collection, as well as other pre- 
ceding pieces. His manner is difcernable, although coniiderably modi- 
fied from his earlier and more timid handling, as feen in the large plaque 
No. 4277. 



7680. '61. 

LARGE Tazza. " Fruttierar The Gathering of the 
Manna, a compofition copied from an engraving by 
Agoftino Veneziano, after Raffaelle. Reverie, plain. Italian 
( Faenza or Cartel Durante). About 1520-30. Diam. 16 in. 
Bought (Soulages Coll.), 100/. {See coloured plate.) 

Mr. J. C. Robinlbn in the Soulages Catalogue remarks : " This 
magnificent piece is unqueftionably one of the moft perfe<3 fpecimens 
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of the ^ Majolica iftoriata ' extant — the force of tint, variety, and har- 
mony of the colouring are moft remarkable, many paflages being in this 
refped of exquiiite beauty. It is executed with unufual care, and the 
manufad-ure of the piece has been attended with perfect fuccefs. The 
name of the artift is not known. Several other pieces by the fame 
hand are, however, extant^ all of which are of a high clafs. At the 
bottom, painted on a ftone, is a monogram blurred by the flowing of 
the enamel glaze ; it, however, appears to have been the initials F. R., 
the (ignature found on feveral other pieces by the fame hand." 

The works of this clever artift muft not be confounded with thofe 
figned with a flmilar initial, as feen on the large plaque No. 4351, 
reprefenting the Saviour bearing his crofs, and which was the work of 
that fertile but lefs able brufh which painted for the Cafa Pirota, in 
colours of a yellow tone upon the blue enamel. He who produced the 
work now under coniideration was greatly fuperior in his power of 
delineation and of colouring. The Briti(h Mufeum poflefles one of his 
(igned pieces, reprefenting the building of a houfe. An earlier figned 
example belongs to Mr. Fountaine, the fubje<^ being St. Jerome in the 
Defert One apparently by the fame hand, but not figned, fubje£l 
Cleopatra with the Afp, was exhibited by Mr. Addington, and is 
defcribed under No. 5210 in the Loans Catalogue ; and the writer has 
a plate reprefenting a dance of cupids, from Marc Antonio's engraving 
after Rafiaelle (Bartfch, 217), which he afcribes to the &me painter 
'Loans Catalogue, 5208). 



By other Arti/is prefumahly of Faenza. 



2410. '^6. 

ROUP, in high relief, reprefenting The Adoration 
of the Magi. Italian (Faenza). About 1480. 
H. 25 in., W. 16 in. Bought, 8/. 



This quaint piece has more of the charader of the Faenza wares 
than of thofe of Tufcany. The fcene is in a cave, above which a 
rocky landfcape is curioufly rendered ; the Virgin is feated holding th^ 
blefTed Child on her lap, Jofeph flanding on her right; all have the 
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nimbus encircling the head. Oppoflte are the three Magi, one of whom 

is kneeling to prefent his gift. The draperies are in yellow, dark blue, 
and green. 

GROUP, in high relief, forming a fountain. A fleeping 
knight, by whofe fide ftands a man in civil coftume 
wearing a winged cap and holding a globe ; his horfe is behind. 
Italian. (Faenza?) About 1480 or 1490. H. 18 in., W. 
1 7-J in. Bought, 1 5/. 

A curious group, which has been fuppofed to be of Nurembei^g 
work, but which we believe to be Italian, and from the fame fabrique 
as the group of the Adoration of the Magi, No. 2410. In the back- 
ground is a cafUe on a icarp^d hill ; the knight's horfb is faflened to a 
tree, under which he is lying, his head refling on his helmet ; a flaff or 
fword lies at his fide. The other figure appears to approach flealthily, 
holding a globe in his right hand. The fubjed may probably be derived 
from one of the Italian flories of the day. 



4406. '57. 

JUG. " Aiezzina.** Globular. The front formed as the 
head of a girl, projecting in high relief. Italian. (Faenza ?) 
About 1480. H. 6-J in., W. 7 in. Bought, ill. 

This is a very unufual piece, of early date, and probably from 
Faenza. 



1612. 'SS- 

CENTRE of a Plate. St George and the Dragon psdnted 
in dark blue, green, and orange on the white ground. 
Reverfe, petals and fcroUs, with the monogram in dark blue. 
Italian. (Faenza or Pefaro?) About 1480. Diam. 8 in. 
Bought, 8/. 

This is one of the inflances in which we fall back upon Faenza as 
a refuge, from our ignorance of the exa£t locality at which feveral 
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examples, bearing the fame mark of an M crofled by a paraphe, have 
been produced, the moft part of which appear to be by the fame 
hand ; and in venturing to afcribe them to Faenza we do (b with a 
fufpicion that Pefaro has as ftrong, if not a ftronger claim to their 
parentage. The approximation of ftyle in the decoration of fome of 
the pieces (b marked, to thoie plateaux with raifed centre, frequently 
bearing a female buft, and brilliant in golden luftre, is a ftrong argu- 
ment in favour of their being Pefarefe, One example belongs to M. 
Joieph Fau, of Paris, and is figured in Delange's Recueil^ pi. 15 ; while 
at Narfbrd is a difh fimilarly marked on the reverie, having for central 
fubje£l a bear hunt, with a border of yellow, green, and orange leafage, 
among which are medallions, in general flyle approaching more to that 
of the prefent fragment, which is the funk centre of a large and curious 
difh. Until fbme further light dawns upon thefe pieces, we have clafled 
them, with a doubt, among the Faenza wares, although the recurrence and 
fimilarity of the mark clearly indicate them to be the produce of a 
diftin<^ botega or mafler; they are all of early date and archaic 
defign. 
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8385. '63. 

SMALL Bowl. " Baccinetto.^* In the centre on dark blue 
ground the " veronica " or napkin, bearing the imprefs 
of the countenance of our Saviour ; the letters S and V repeated 
on a white circle, and border of petals in orange, yellow, &c. 
Reverfe, concentric lines in blue. Italian. (Faenza ?) About 
1 500. Diam. 6f in. Bought, i 6j. %d. 

The letters on the inner white circle arc S. V. V. V., feparated by 
an ornament. They are doubtleis allufive to the fubjed, the Napkin of 
Santa Veronica, or Folto Santo, 



^97^' ^53- 

DRUG Pot, oviform, with handle and dragon's head fpout. 
On a medallion in front bordered with orange fcroUwork 
on dark blue ground, is a fubjeft of two cupids riding dragons ; 
another lies on the ground holding a (kull and a (croll ; a label 
beneath is infcribed ^^^j^ifHutini; blue fcroUs on white 
ground at the back. Italian (Faenza). About 1500. H. 
10^ in., diam. 7^ in. Bought (Bandinel G)]L) 

Of the fame fet of pharmacy vafes as No. 1707. 



^707- ^SS' 

DRUG Pot, with handle and fpout in the form of a 
dragon's head. On a medallion in the front, grounded 
yellow, and bordered with green foliation on dark blue, is an 
allegorical compofition of two crowned and nearly nude women, 
between whom lies a man tied by the feet and wrapped in a 
yellow mantle ; on a label beneath is infcribed Sbi^t^A^ttitio; 
fcroUs in blue on the back. Italian (Faenza). About 1500. 
H. io| in., diam. 7f in. Bought (Bernal ColL), 11/. 

The companion to No. 2978. 



Faenza. 539 



2561. '56, 

DRUG Flaik. Pear-fhaped, diaper of fquares, each alter- 
nately occupied by a blue and an orange pyramidal 
fcroU ; in front a label infcribed * a * dmatricha. Italian. 
(Faenza ?) About 1 500. H. 1 2 in., diam. 8^ in. Bought, 
i/. 88. 

Companion to No. 2560. 



2560. '56. 

DRUG Bottle. Pear-fhaped ; orange and blue diaper, of 
pyramidal fcrolls in alternate fquares, infcribed on a 
label Sp^ DiBiSANTi. Italian. (Faenza?) About 1500. H. 
12 in., diam. 8^ in. Bought, i/. %s. 



1^7^- 55- 

DRUG Pot, with Cover. Cylindrical ; white ground, with 
a fquare blue panel in front, on which is painted an old 
man's head ; beneath, on a yellow bordered ribbon, is infcribed 
3l0Otltt0^1^ttlltilia. Italian. (Faenza ?) About 1 500. H. 
9^ in., diam. 4^ in. Bought, i6j. 2d. 



DRUG Pot, with Cover. Cylindrical ; white ground with 
a fquare blue panel, on which is painted the head of an 
old man ; beneath, on a yellow bordered fcroU, fiit0tilliail* 
itlttl» Italian. (Faenza?) About 1500. H. 9^ in., diam. 
4f in. Bought, 16 J. id. 
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1799- 55- 

DRUG Bottle, with Cover. Flaik-fhaped, on a large me- 
dallion on the front, grounded in blue, and bordered 
with foliated fcroU work in orange and green, is a half-length 
figure of a bearded old man in rich coftume ; on a label beneath 
is infcribed A ^ r tl f t a i a ; on the back are blue fcroUs in the 
form of a fleur-de-lis on the white ground. Italian (Faenza). 
About 1520. H. 18 in., diam. 9 in. Bought (Bemal Coll.), 
28/. 



1798. 'ss^ 

DRUG Bottle and Cover. On a large medallion on the 
front, grounded in blue, and bordered with foliated fcroU 
work in white, are half-length figures of an old man in a yellow 
coat and hood, kifling a young woman richly attired ; on a label 
beneath is infcribed a^ffiapillor^lir ; on the back are blue 
fcrolls on the white ground. Italian (Faenza). About 1520. 
H. 17^ in., diam. 9 in. Bought (Bernal Coll.), 26/. 

The companion to No. 1799. We are inclined to afcribe thefe 
flafks to the fame fabrique and the fame period as one with twifled 
handles in the Britifh Mufeum, upon which is a fubje£l of a bear 
clafping a column, and an infcripdon, tt farrimo boni amicij probably 
allufive to the reconciliation of the Orfini and Colonna families in 15 17* 
A botde probably of the fame fervice is figured in the frontifpiece to 
Manyat's Hiftory of Pottery and Porcelain. 



^543- '56- 

PLATE. " Taglicre" Circles of blue and orange ground 
picked out with interlacings, "tirata," fcale work, &c. 
in blue outline ; in the centre a female profile portrait on 
dark blue. Italian. (Faenza?) About 1510-20. Diam. 
9^ in. Bought, i/. 
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PLATE. " Tondino." Decoration in concentric zones 
of orange, blue, yellow, and white, pencilled over as 
mouldings, in dark blue outline ; the wider member of the 
border is diapered in ovals, with orange and yellow rofette 
centres, and blue icroUs ; in the funk centre is a device of con- 
joined hands on blue ground. Reverfe, concentric lines in blue 
and purple. Italian (Faenza). About 1510-20. Diam. 10 in. 
Bought (Bernal Coll.), 8/. 51-. 

147- '54- 

BOTTLE, portable. Ring-fhaped, with projefting loops 
to receive a cord ; ornamented in zones of orange, blue, 
and green foliation, mouldings, &c. Italian. (Faenza or Caftel 
Durante ?) About 1520. H. 10 in., W. S\ in. Bought, 7/. 

A portable hunting flafk or pilgrim's botde of uncommon form, 
gaily decorated with foliated mouldings or wreaths in bright and varied 
colour. The contents would hardly be fufficient to fupply a thirfty 
foul with temperate liquor, and aequo vita is not even to be fufpe£led ; 
thefe quaint pieces were no doubt intended more for ornament than ufe, 
unleis occafionally filled with choice vino nobile^ for my lady's refreih- 
ment on the road. 



3029. 55- 

DRUG Pot. Cylindrical. Grotefques, knot-work and 
- leafage mouldings, on yellow and orange ground ; the 
name of the drug in Gothic letters on white. Italian. (Faenza ?) 
About 1540. H. 8 in., diam. jf in. Bought, 2/. ioj. 



n HE firft notice we have of this pottery is an indire^ 
s one, occurring in a document referred to by Paffcri, 
and dated a« early as 1396, a palTage in which 
ftates Pedrinus yoannh a Biccalihui dt Foriivie olim 
et nunc habitatar Penfauri — John Pedrinus formerly 
of the potteries of Forli and now an inhabitant of 
Pclaro ; thus proving that fuch a manu&flory did 
exifl at the former town previous to that date ; but it does not inform us 
whether it was more than a furnace for the produSion of ordinary 
wares. Piccolpaflb refers to the painted majolica of Forli, and there 
can be no doubt, from the examples we ftill poflefs, that at the time he 
wrote, in the middle of the i6th century, it was well known as one of 
the important febriqucs of northern Italy. 

- Our next evidence is more direft, and confifts of a feries of examples 
in the South Kenfington Mufeum, the careful comparifon of which has 
led to the conclufion that the wares produced at the botega of MaeAro 
Jeronimo (F) at the latter end of the 15th and cariy part of the i6ih 
century, were of a very high order. The firft piece in the lifl might he 
nken as proof that he was under the patronage of the ruling ^mity, 
the Ordelaffi. The fecond, No. +90, is important from its charac- 
terillic mode of handling and tone of colour, as alfo from its being the 
earlieft dated piece, 1+89, prefumably of this febriquc. No. 7549, 
which the writer purchafed at Forli, is an interefting link, connecting 
the earlier pieces with the beautifiil plate No. 4727, which fiifl reveals 
the exiftence of an important artillic pottery at that locality with the 
name of its Maeftro. The exafl date of this piece does not appear, 
but, judging from others acribed to Faenza and bearing a record of the 
year of their produSlon, we Ihould conclude that it was painted not 
later than 1510. 
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That numbered 7410 is the iineft piece with which the writer is 
acquainted, of an hiftorical (ervice made for the celebrated Matthias 
Corvinus, king of Hungary, whofe arms are emblazoned on the rim. It 
has hitherto been a queftion as to which of the early manufii(3ories the 
produ£tion of this fervice could be attributed, but we think that there 
can be no hefitation, after a compariibn with the other pieces of the 
feries juft referred to, in claffifying it as a produ£tion of Forli. 

The fine vafe from Mr. Webb's colledion, No. 351, is, without 
doubt, of the fame origin, as alfo the boldly coloured pharmacy jars, 
Nos. 8528 and 8529. 

The large quaint vafe. No. 8967, from the Soulages Col1e£lion, we 
alio place under this head. 

By other hands, but with points of refemblance in the ornamenta- 
tion and pigments, are No. 2522, on a piece of fimilar character to 
which the Mark No. i has been obierved, and No. 6666 figned with a 
monogram of the letters F. R. 

The pretty plate No. 1803 approaches nearer to the manner of the 
finer wares of Forli than to any other fiibrique with which we can 
conne£l it, and the pavement of tiles (No. 3066), on which occurs the 
date 15 1 3) is remarkable for the portrait heads introduced, one of which 
is that of the celebrated Melozzo, as alio one which may be that of the 
artift who executed the work and who is unqueftionably the (ame as the 
painter of the M^' iero plate ; from an infcription of doubtful reading it 
may be underftood that he figns this work as ^^ Petrus,'' while the letter 
R, the initial of his patronymic, occurs with P at the fide of what may 
be intended for his portrait. We have written more on this fubje£l in 
our defcription of this pavement, to which the reader is referred, and 
which conne£ls the figned plate, probably flightly earlier in date, wiih 
the following pieces, aicribed by Mr. J. C. Robinibn to the fame probable 
origin. 

One of thefe was contributed to the Loans Exhibition of 1862 by 
Mr. Addington, an exquifite plate of great perfection of manufacture and 
dexterous painting after an early Italian engraving, with border of trofet 
and medallions on dark blue ground, which Mr. J. C. Robinibn minutely 
defcribed in the catalogue of that collection, No. 5 181, but it bears 
neither fignature or date. 

The Marquis D'Azeglio had a plate with fimilar ftyle of border, 
and central fubjeCt of David and Goliath, on which occurs the date 
June 1507. It alio is believed to be by this artift. 

Another fpecimen, a plaque, defcribed by Mr. Robinfon in the 
catalogue of the Napier Collection (No. 3008) as of the higheft quality 
of art, he thinks reiembles the work of the Fori) painter. Its fubje;^ 



544 Italian Pottery. 



is Adam's Temptation, after Marc Antonio's print. It bears the 
date 1523, and at the back a mark, thought by him to reprefent a 
weaver's {buttle and a diftafF, and which he fuggefts may be a rebus of 
the artift's name (Mark No. 3). 

A charming plate, evidently painted by the artift who executed the 
pavement tiles, and in the fame peculiar tone of giallo fipra gialloy was 
lately brought to England by Signor Caftellani and (old at the high price 
of 180/. to M. Bafilewlki. On the reverie the initials G (or C) I ate 
painted, and they are repeated upon a book in the for^round of the 
compofition (Mark No. 2), which confifts of many figures, probably 
reprefenting an allegorical or romance fubjed. How do thefe initials 
read ? Are they the iirft two letters of a different fpelling of the fame 
name, Gironimo^ as that upon the plate (No. 4727) where it is infcribed 
as Mo iero, probably for itronimo^ or can it be that the firft letter G or 
C is the initial of his patronymic, placed, as is fo conftantly the habit 
in Italian parlance, before his chriftian name ? This is another infhince 
of the many difficulties in deciphering monograms which occur on 
Italian pottery and in attaching them to known names, as difficult and 
uncertain a tafk as the determination of Italian heraldry. 

We have omitted to mention a curious early plaque in the Louvre 
(G. 39) clafTed by M. Darcel under Faenza, and affigned by M. Jac- 
quemart to Caftaggiolo, but which we are more difpofed to believe 
was made at Forli. It is figured in Delange's folio work, pi. 10, and 
reprefents the patrons of the cordwainers' craft. Saints Criipin and 
Crifpinian, with a hide and fhoemaker's tools, (hoes, &c. 

Excepting the plaque in the Napier Colle£tion, a lapfe of twenty- 
nine years occurs between the date upon the pavement and the next 
recorded piece ; and during this time a great change for the worfe 
feems to have come over the produdions of the manufa£lory. Perhaps 
under other hands it had ceafed to produce works of excellence, for 
it next appears in the lefs admirable light of an imitator of the wares of 
Faenza, by an inferior artift (fee No. 1776), who comes thence to 
Forli and there produces No. 4317- A plate in the Louvre (G. 92), 
on which is painted the Murder of the Innocents, after Baccio Bandi- 
nelli, is fimiiarly figned, and with the date 1542. This plate has been 
figured with fiicfimile of the mark in Delange's folio work, pi. 76. 
Another, in the fame colle£Uon (G. 93), a ftill more inferior work, 
reprefenting the Punifhment of Croefus by the Parthians, with the l^end 

^^ Aurum fitis 
" Aurum Bibe," 

bears alfo the fame infcription of the fabrique (No. 4) without date. 
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Mr. Barker had a plate, from the Delfette CoIle£tion, ilibjed 
the ftory of Alexander and Roxana, and which is infcribed on the 
reverie ^^ Leochadius Solobrinus picfit forolivia mece 1555 /' and in 
the Univerfity Mufeum at Bologna is a bafin on which is painted a 
reprefentation of the fupper at which Mary Magdalene waihes Jefus* 
feet ; on the back it is figned by the fame artift, with the date 1564 
(Mark No, 5). 

This is the lateft Agned and dated piece of the fiibrique with which 
we are acquainted. 

M. Delange mentions a fmall plate with the letters L. S. on the 
reverie, which he fuggefts may be the initials of the (ame artift. 

We learn through the refearches of MM. B. Fillon and Laferriere 
Percy that '^ Jerome Solobrin " was eftablifhed at Amboife in France, 
1494 to 1502. He could hardly have been a brother of Leochadius, 
as has been fuggefted, though probably an elder relative. 
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54-6 Italian Pottery. 



MARKS, &c. ON PIECES IN OTHER COLLECTIONS. 



No. I. This mark was obferved on a Onall plate of the lame ftylc 
of decoration, and probably of the fame fervice, as No. 2592. 



No. 2. On a fcodeila, admirably painted in a yellow grilaille,;(ii/i!9 
fopra gialloy with an allegorical or romance fubje£t of many figures, by 
the painter of the pavement of tiles in the South Kenllngton Mufeum 
(No. 30. '66) of Forli. The fmaller mark is on the face of the piece, 
in the foreground of the fubjeifi, the larger on the reverie. This rare 
example pafled from the Callellani Colle£tion to that of M. Bafilewlki, 
at the high price of 180/., on the t2th May 187 1. 
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No. 3. On a plaque in the Napier Colle£lion at Shandon (No. 
3008), and defcribed under that number in the catalogue by Mr. J. C. 
Robinfon, who fuggefts that it may be by the mafter of Forli. It is 
dated 1523. The fubje£l is the Temptation of Adam, from Marc 
Antonio's print after Rafiaelle (Bartfch, No. i). 
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No. 4. On a plate in the Louvre (G. 93), fubjeft, the punifli 
ment of Crcefus by the Parthians, with the legend :-^ 

'^ Aurum fltis 
«' Aurum Bibe." 




No. $. This fignature and date are on the reverfe of abafin in 
the Univerfity Mufeum at Bologna, on which is painted the fupper at 
which Mary Magdalene wafhes Jefus' feet. 
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CATALOGUE. 

3591. 56. 
■=N~lLAQyE. For wall incruftation. Kite-ftiaped ; 
the arras of the family of Ordclaffi, Lords of 
Fori). Italian (Forli). About 1480-90. 11 in. 
by 8f in. Bought, 4/. 

The green of the lion is like that of CaffAg^olo, remarkable for its 
tranTparent nature^ and is doubtlefs coloured by copper ; the drawing 
is vigorous and able. The Ordelaffi were Lords of Fori! during the 
greater part of the 14th and jsth centuries; the tall, Luigi, died in 
exile at Venice in 1504. Dante refers to this family under the iigure 
of the green lion's claws^ 

" La terra, cht ft gia la lunga prmia, 
" E di Framejchi fanguinofa mucchiBy 
" Sotto U branche vtrdl fi ritrava" — Inferno, xxvii, 

490. '64. 

PLAQUE, with ogee-lhaped top and moulded edge. The 
Virgin and Child, painted in brilliant colours; outlined 
and Jhadcd with blue on white ground. Italian (Forli). Dated 
1489. \%\ in. by 14 in. Bought, 14/. 

The Virgin is feated on a dwarf wall or pedeftal, coloured bright 
orange and purple, and infcribed with the date 1489 ; flie is clad in a 
lou(e fitting drefs, laced in the front, and coloured green, wiih orange 
fleeves, embroidered and flaOied at the back of the arm ; a loofe mantle 
boldly outlined and Ihaded with a deep blue, approaching in tone to that 
of Caffaggiolo, falls in heavy fulds over her lap ; her hair is carelefHy 
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and fimply drefled, and a thin white veil falls over her neck and fore- 
head ; iandals are on her feet, and her head furmounted by an orange 
nimbus. The Child fits on her left knee, fupported by her hands ; he 
is naked, holding an orange orb furmounted by a purple cro6 in the 
right hand, and is crowned with an orange nimbus, croflfed purple. 
The drawing of the whole fubje£t is very mafterly, particularly the 
treatment of the Virgin's head ; the heavy and fomewhat artificial folds 
of the drapery and the general manner of the defign is chara£leriftic 
of the fchool of Mantegna, and may with reafonable probability have 
been (ketched by Melozzo da Forli. The die No. 7549, which was 
purchafed at Forli, is by the fame hand, to whom alfo may probably be 
afcribed the difh No. 4727, figned at the back ^^ i la botega d m^ jero 
da forli." 



7410. '60. 

DEEP Bowl-fhaped Plateau. " BaciUr On the central 
medallion a fubjed of boys gathering and picking fruit 
from a tree ; one climbs while fix receive the fruit below ; land- 
fcape background ; the fides of the bowl are covered with fcale 
pattern in orange and blue on white ground ; the rim, grounded 
in orange, is ornamented with fcale and ribbon work in blue 
and purple ; on one fide are two fhields of arms, in colour, fur- 
mounted by a crown ; they are thofe of Matthias Corvinus, King 
of Hungary. Reverfe, palmette and leaf ornament in deep 
blue on the white ground. Italian (Forli). About 1480-85. 
Diam. 18^ in. Bought, 20/. 

A comparifon of this fine and boldly decorated piece with the 
plaque No. 490 will at once prove that the fame colours were ufed by 
the fame hand, and on an enamel of fimilar whitenefs and brilliancy, 
and that therefore there can be litde doubt that this fervice, painted for 
Matthias Corvinus, King of Hungary, was the work of an able artift of 
Forli painting in the *' botega " of Maeftro Geronimo. (See the notice on 
No. 490 and 4727.) The plate No. 1738 is of the feme fervice, and 
the vafe No. 8529 is from the fame fabrique, as is alfo the " tondino " 
No. 2597. The fine two-handled vafe from Mr. Webb's colle£tion. 
No. 351, is alfo afcribable to the (ame fource, and we believe that the 
companion vafe is in the mufeum at Brunfwick. A plate in the 
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pofleffion of the writer, which was exhibited at the Loans Exhibition 
(Catalc^e No. 5158) is probably a rather later and more careful work 
by the fame hand, as alfo in Mr. J. C. Robinibn's opinion is a plate 
exhibited by Mr. Barker, and defcribed under No. 5157, of the fame 
Catalogue. 

All thefe pieces have a ftrongly marked charader, perhaps ap- 
proaching more nearly to the produ£tions of the beft period of the 
Cafiaggiolo fabrique than to any other, and have hitherto been clafTed 
as of unknown origin, or with doubt afcribed to Faenza. Their 
charaderiftics are, an enamel glaze of great brilliancy and whitenefs, 
an orange colour of brilliant and deep quality, a dark blue of great in- 
tenftty, much ufed and in a peculiarly maffive manner, a Uquid and 
tranfparent green, and a purple of great depth and tone. The ornamen- 
tation is in a large and boldly efFe£tive ftyle, even in the fmaller pieces, 
although this manner is lefs apparent on thofe painted in blue camaieu. 

Matthias Corvinus was born in 1443, and began his troublefome 
reign in 1458 ; he married the daughter of King Podiebrad of Bohemia, 
and it is probable that the fecond fhield bears her armorial infignia. 
During the few intervals of peace which he was permitted to enjoy, he 
gathered about him the learned of the day, eftablifhed fchools and an 
univerfity, and formed a rich library of manufcripts. He was a liberal 
patron of the arts and (ciences, an excellent linguift and fcholar, an 
able general, and brave foldier ; he died in 1490. 

This fine piece was found by the writer at a dealer's in Florence 
when accompanied by Mr. J. C. Robinfon \ a ftruggle enfued for the 
poflieffion of the prize, but it was concluded that the interefts of the 
Mufeum (hould prevail. 

PLATE. ** Tondino'* In the funk centre a rofette in dark 
blue on orange ground ; the fides have white leafage on 
white ground, " bianco fopra bianco ;" the rim, grounded in 
orange, is decorated with ribbon work and flowers in white, 
(haded with blue, and touched with green, and bears two fhields 
of arms furmounted by a crown, thofe of Matthias Corvinus, 
King of Hungary. Italian (Forli). About 1480-85. Diam. 
9f in. Bought (Bernal Coll.), 8/. 5 J. 

One of the fame fervlce as No. 7410, to which the reader is 
referred for further information. 
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^597' '56. 

PLATE. " Tondino'' In the funk centre is a medallion 
profile portrait of a man ; the fides are plain white^ and 
the wide border '' a grotefche^" with dolphins &c, and foliated 
fcroll work^ outlined and fhaded blue, relieved with yellow and 
green on an orange ground. Reverfe, concentric lines in blue- 
Italian (Forli). About 1485-90. Diam. 10^ in. 

By the fame hand as the fervice made for Matthias Corvinus, and 
perhaps another plate belonging to it, although without the coats of 
arms. (See No. 7410.} 



1678. 'ss. 

PLATK " Tondino.*^ Orange ground ; in the centre a 
cartouche, infcribec^ GiAcin ta . b ; on the border, globes 
alternating with flowers, ribbon, and other mouldings, outlined 
in dark blue. Reverfe, diapering of blue and orange lines. 
Italian (Forli). About 1500. Diam. 9J in. Bought (Bernal 
Coll.), 4/. 



VASE, half ovoid in form, below a fprcading fhoulder and 
elongated conical neck. On either fide is a ftrap-like 
S handle, with fcroll ends ; the decoration, ftrongly outlined and 
painted in dark blue, divides into zones ; under the projeAing 
lip is a leafage moulding ; the upper part of the neck is 
diapered with quatrefoil pattern on yellow ground, the lower 
with reticulated ornament; beneath the fhoulder is a belt of 
grotefques on yellow ground fringed with a trefoil edging ; 
followed by one of plain white, and another which, as alfo the 



PLATE. 

CENTRAL FIGURE AND DIAPERED BORDER. 

hrfi nr FaiHxa, ttbtal ijoo. 

(.801. Ss-) 
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foot, is diapered in fcale pattern, relieved with yellow or white 
on blue ; on the handles a band of crefcents in blue and yellow. 
Italian (Forli). 1480-90. Bought (Webb Coll.), 100/. 

This fine vafe is of unufual but elegant form, and its decoration 
marked and diftin£l from the generality of pieces. A fimilar example, 
perhaps the fellow, is in the mufeum at Brunfwick, and from the flyle 
of colouring and general character they may have formed part of the 
Corvinus fervice (No. 7410), although the abfence of the armorial bear- 
ings of the Hungarian monarch is negative evidence againfl fuch a 
fuppofition. 



1803. 55. 

PLATE. " TondinoJ' In the centre on orange ground, a 
winged female figure holding a fceptre in her right hand 
and clafping a broken column ; the word forteza is behind ; 
border of fcale diaper, each bearing a flower in dark blue, 
touched with orange on white ground, and ttk-rquoife buds on 
orange. Reverfe, petals, &c., in blue and orange. Italian. 
(Forli or Faenza ?) About 1500. Diam. 8f in. Bought 
(Bernal Coll.), 10/. los. {See engraving.) 

This is a very beautiful plate, and of a flyle of decoration in which 
the influence of the Perfian pottery is perceptible ; the dark blue 
flowers, centred with orange, and the buds of turquoife colour (an un- 
common pigment) on the orange ground, are arranged as a diaper of ex- 
cellent efFedl which harmonifes admiraUy with the fubje£l centre on a 
rich orange foundation. The drawing of the figure is mafterly, and 
executed with great care. We have found difliculty in recognifing 
the flyle, which is of an advanced character, upon any piece with which 
we have had an opportunity of comparing it, excepting a plate in the 
writer's collection, which forms a connedling link between the prefent 
fpecimen and the plaque No. 490, and leads to the conclufion that it is 
of Forli, and by the fame hand as that and other pieces in the Mufeum 
and elfewhere. A certain correfpondence in defign and in the tone of 
colours would fuggefl that No. 2592, a large coarfe difh, may be of the 
lame &brique. 
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7549. '6\. 

TILE. Painted in blue on white ground; Sta, Veronica 
holding the "vernicle," or napkin irapreffed with the 
face of our Saviour. Italian (Forli). About 1490- 1500. 
Square^ W. loj in. Bought, ^L 

The drawing of this fubjed is by the fame mafterly hand as the 
plaque No. 490. '64. This tile was purcbafed by the writer in a fmall 
(hop at Forli, and there is every reafon to believe that it came from a 
houfe or church in that town, and is a work of its ancient fabrique. The 
difli No. 4727 is alfo of the fame fabrique, if not by the (ame artift. 



47^7- 59- 

LARGE Plate. Chrift difputing with the DoAors ; painted 
in blue relieved with white on a white ground ; 
on the upright fides a diaper pattern in " bianco fopra 
bianco," and on • the rim trophies of mufical inftruments, arms, 
tools, &c. Reverie, elaborately ornamented with belts of 
foliated fcrolls in blue, on white ground ; in the centre, on a 
label under a goofe, is infcribed, '' i la botega d m^ iero da 
Forli." Italian (Forli). About 1500-10. Diam. I4in. Bought, 
40/. 6s. 3^/. (^See coloured plate. ) 

This very interefting piece is the only one known to be figned with 
the name of the owner of a botega in Forli, and unfortunately, as it 
ufed to be and ftill is fo much the habit in Italy, we only learn his 
chriftian name, ^^ iero," for Jerolamo or Geronimo (?) ; whether painted 
by him we are not informed, neither do we learn his family patronymic. 
Though treated in a larger and bolder ftyle, we have litde doubt that 
the tile No. 7549, and the fine plaque No. 490, are by the fame clever 
artifl, and it is reafonable to believe that the defigns for all three were 
after the great mailer of the place, Melozzo. The fubje£l is ably 
treated. The youthful Saviour, with upraifed right hand, flands in a 
fort of roftrum or defk, backed by a fufpended curtain ; the dodors 
feated or {landing in ranks on either fide, as though in the flails 
of a choir, are in various attitudes expreflive of furprife and anger. 
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which is fomewhat exaggerated in the drawing of the faces; a 
child beats a dog immediately in front of the pulpit or loftrum, 
another, and a torn ^^ roll of a book/' are on the floor in the foreground. 
Nothing can exceed the beautiful porcelaneous quality of the enamel, 
which, thin but purely white and even, covers the whole fur&ce with 
a brilliant glaze ; the entire fubje£t and ornamention are outlined, and 
(haded with great delicacy in a blue of a fomewhat grey tone, and 
heightened with pure white. '^ A porcellana " is the manner of 
colouring, although perhaps with ftridnefs that term can only be ap- 
plied to the defign on the reverfe, which favours of the Eaft. The 
border, '^ a trofei," is moft elaborate, confifting of arms, books, tools, 
(hoes, mufical inftruments, &c. It was formerly in the CoUegio 
Romano at Rome, from whence it was obtained by Mr. Cole, and is 
in as perfe£l condition as the day it left the worldhop of M^. iero. 




837. >o. 

BOWL, on Foot In the centre on a raifed fhield, between 
four dark red bofles bearing the letters S. P. Q. R., is a 
female portrait buft, with the name " Camila " on a banderole ; 
encircled by alternate yellow and orange raifed ftuds, repeated 
on the edge and exterior, and funk (lutings accentuated with 
dark red and yellow, outlined with blue ; the reft of the fur- 
face is diapered with pale blue arabefques on a white ground. 
Italian (Forii). About 1500-15 10. H. 4 J in., diam. 13 in. 
Bought, 16/. 16^. 

The fame hand that painted the plate No. 4727 undoubtedly 
executed this example. It is of unufual charader, the form derived 
from the repoujfi copper bowls made and much ufed in Italy during 
the 1 6th century, the funk (lutings and raifed ftuds or bo(res being 
evidently imitated from metal work. The colour of the glaze and 
general ftyle of the piece would, at (irft (ight, point to a Venetian 



55^> Italian Pottery. 



origin ; but a comparifon with the plate referred to proves a fimilarity 
of ornament on both (a porcelan)^ as alio on the tiles No. 30, leading 
to the conclufion that they were the handiwork of the fame able 
ardft. 



30. '66. 

TILES. Forming a pavement ; painted with various 
coloured devices^ coats of arms, and portraits ; among 
them one, initialed P. R. and D. O., with the infcription ego 

PICIT . PETRVS . INMAGINA . SVA . ET . IMAGINE , CACELERIS . 

svE . DioNisi . BERTiNO . RIO . I5I3, From a villa at Pieve 
a Quinto, near Forli, Italian (Forli). Bought, 88/. (See 
Vignette.) 

There can be no doubt that this pavement is the handiwork of 
the painter who executed the plate No. 4727, which the label tells 
US was made in the botega of M^. iero in Forli, as al(b of the 
bowl No. 837 ; but the above infcription leaves us in doubt as to 
whether thefe examples were painted by the Maeftro himfelf, or by one 
Pietro R, We hardly dare fuggeft the poffibility of the omiffion of the 
capital letter P in figning his name upon the plate No. 4727, or of the 
phonetic rendering of any local pronunciation of the name Viero^ by 
which we may arrive at the conclufion that the Maeftro and the painter 
were the fame perfon ; we would however fuggeft that there is fome 
awkwardnefs in the rendering of Geronimo or Girolamo by " iero." 
The initials twice repeated upon the beautiful fcodella^ now in the 
Bafilewflci CoUeftion, which are given in fecfimile, Mark No. 2, 
increafe rather than remove our difficulty. They may ftand for 
G. \roIamo or Jeronimo^ G or C (whichever the firft letter may prove to 
be) ; but how then about Piero or Petrus ? or was the Petrus a perfon 
reprefented by the painter's brufh, that of M"*. Geronimo i 

That the tile upon which this puzzling infcription occurs, and the 
other portrait tiles of this pavement, and the Bafilewflci fcodeila^ were 
painted by the fame artift there is not the flighteft doubt, and we 
further believe that the difli No. 4727 was alfo his work in the 
" botega " of " M** iero." We muft hope for the difcovery of another 
fpecimen of his very excellent art, or of fome document which may 
^ore clearly reveal to us his name and hiftory. A plaque deforibed 
by Mr. J. C. Robinfon under No. 3008 in the catalogue of Mr. Na- 



i 



Fori). 



557 



pier's colledliun at Shandon, reprefenting the Temptation, Eve offering 
to Adam the forbidden fruit, after a rare print by Marc Antonio (Bartfch, 
No. i), is dated 1523, and is of the higheft artiftic excellence. Mr. 
Robinfon ftates that it has feveral points of refemblance with the Forli 
plate No. 4727, and we think it probable that it may be clafTed as a 
more mature and careful work of the fame painter. On the back of the 
Shandon plaque is the Mark No. 3, which Mr. J. C. Robinfon thinks 
is intended to represent a diftafF and a weaver's ihuttle, ^^ probably a 
charade or rebus of the name of the painter ; " if foj may not the 
letter R, the fecond initial accompanying what may poffibly be the 
painter's portrait on the die, ftand for roccay the Italian word for 
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diftafF, and the painter's name declare itfelf as Pietro Rocca? But 
this is mere fpeculation, perhaps more worthy of acceptance if we felt 
fure that thefb were resdly the objeds reprefented, but we confe& that 
there appears to us as great a ftmilitude to a brufh and painter's palette 
as there may be to a diftaff and a (buttle. 

Among the other portraits on thefe tiles are fome imaginary and of 
claffic perfonages, and others which may be more real and of contempo- 
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raries. Thus we have " kiron," " chamilo," " sase," " char- 

LOMN," " STEPHANVS . NARDINV8," " CECHVS . DE . RVBEIS," a doge, 

with the infcription " prencipvs qve . venecia," a bearded portrait of 
'* VGOLiNvs . Mvsic,"^ and that of the painter ** melotivs . pitor "* 
of Forli, alfo a *' Carolina *' and a " leta." They are painted in an 
orange pigment, heightened with white, on a yellow ground, or on one 
of a nearly fimilar tint in camaieu^ and are bordered with blue arabefque 
leafage, a porcellana in precifely the fame tone of colour, and after the 
fame defigns, as a correfponding pattern on the plate and on the bowl 
before referred to, Thefe defigns occupy the larger octagonal tiles, 
others of which are painted with trophies, &c., in a like tone of colour ; 
on others again are fhields of arms, one of which bears : — per fefs, gules 
and azure, on the firft a demi lion rampant ifTuant, or ; on the fecond 
three ilars, or, above three hillocks, vert. 

The other fhield bears : — per feft or and azure, a dog (or wolf), 
rampant argent, fpotted azure ; on a chief azure, three ftars or ; and on a 
label beneath are the initials B . M . L . F . Another tile is painted 
with what is probably the imprefa of the family, a plant in flower, 
perhaps intended for a nettle, with the motto malva . per . chi . la . 
TOCHIA . FINIS. ; this may be intended for the common mallow plant, 
the maha fyhejiris^ known as the maha in Italian, but is not any known 
imprefa of the Mai vafia family of Bologna ; on the other hand, we think 
the more corredl reading to be mal . va .per . chi • la . tochia — harm 
or evil comes to him who touches ; a motto more appropriate to the 
nettle than the healing mallow. The moft important tile is, however. 



* Ot this worthy muficiaiiy Leandro Albertiy in his '* Defcrizione d* tutu Italia^'* 
Bologna, 1550, folio, p. 280, fays, **Ugolino (nommato Ori*uetuno) gtoriofo mufico^ et 
itrventore de U note fopra gU articoU delle Mta delU mane,'"' Florio Biondo, of Forli, 
in the «* Roma riiburata ct Italia iUtiftrata/' p.vi., fays, " Ugolino Urbi'vetuno da Forli 
me le cofe di mufica filafda d gran lunga qualJi'vogUa altro addetro^ et U Uhro ck* egU 
hafcritto tt mufica ofcurera qualunque altro che tC abbia maifcritto nou aUramente che 
Ji fcri*va queUo eke ka Bonato fcritto d* apologia,''^ Marchcfi (Vit. Viror. illuft, Forliv, 
4to. Forolivii, 1716, p. 182) fpeaks of him in fimilar laudatory terms as great in 
philofophy and mufic, and remarkable for the modefly of his profound character. 
He is alfo mentioned in equal terms of praife in an anonymous work entitled 
" Iluftri antiche e moderni d' Forli." Forli, i757> 4^0., p. 162. He was a canon and 
" Vicario generale." 

' This would feem to be a new orthographic variation of the name of the illuf- 
trious painter of Forlt, which has heretofore been written as Melozzo, Melozzi, 
Melozio, and Meloccio, the latter preferred by Marchefi {Supp. iftorie, delta citta di 
Forli, lib, he. all. ann. 1484), who tells us that he was fo highly efteemed by the 
Count Girolamo Riario, Sigrnor of Forli, that he appointed him his equerry and 
gentleman, with large provifion; while Zani, in his Enoicl. Metod., does not hefitate 
to call him the " RafFaello degli Antiche.** 
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that already referred to, on which the fuppofed portrait of the painter, 
with his initials P . R., and that of Dionifus Bertino Rio, his (or fome- 
body's) cancelSerej or chancellor, or fecretary, initialled D . O ., are 
painted, together with the date and the infcription as given above. 

The ladnity of thefe infcriptions is feldom clai&c, and although in 
the prefent inftance it may imply that the painter Petnis had executed 
the portrait of fome other perfon and of his chancellor, we have 
fuggefted that his real meaning by the abbreviated word '^ pigit " was, 
that he had executed his own portrait on the tile, together with that 
of the chancellor, perhaps of his patron or through whom he re- 
ceived the benefit of the patronage, and in gratitude claims him for his 
own. It has been (liggefted that caceUris may be intended for con- 
figlitre^ counfellor or advifer, but it may be after all only a high-flown 
title for his own fcribe and accountant. An ecclefiaftic in cathedral 
chapters is alio termed cancellario. 

They formed the pavement of a private chapel in a villa at Pieve a 
Quinto, between Forli and the pine foreft. 

8967. '63. 

VASE and Cover. Oviform, furmounted by a conical 
cover, having embofTed gadroons and a feries of fix 
pointed lucarnes or windows, cufped and crocketed ; the apex is 
furmounted by a ball of orange colour ; the body of the vafe is 
divided into three zones by projefting mouldings, the lower 
embofTed with oblique gadroons, feparated by orange beading, 
and alternately painted with diapering in blue and white on the 
white ground ; the central belt is orange with palmette ornament 
in blue ; the (houlder has a band of acanthus leaves in green 
and blue ; the neck and foot, which has been much broken, 
have fimilar ornaments to the lower part of the body ; the 
handles, formed as winged dragons, are green, touched with 
blue and orange. Italian. (Forli \) About 1480. H. 24 in., 
W. 15^ in. Bought (Soulages Coll.), 80/. 

A very curious piece of early ornamental pottery, modelled and 
painted, and (bowing the Gothic charadler mixed with renaiflance orna- 
ment. We have no doubt that it is of north Italian origin, and a com- 
parifon of the colours and the manner of ufing them upon this piece 
and fome of the foregoing, particularly the belt of palmette ornament 
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on an orange ground, has led to the inference that it is probably from 
the botega of the Forii mafter who executed moft of the preceding 
pieces. Shaped pieces of this fize and early period are extremely rare. 
No. 7355 is of the &me fabrique and time. 



VASE and Cover. The body formed of raifed gadroons, 
painted with blue flowers, picked out with orange on 
white ground ; a wreath and leafage encircle the foot, and a gar- 
land of leaves is under the projefting (houlder, from which rifes 
the neck, divided into compartments having blue flowers on an 
orange ground, between which are feated four children holding 
alternately a (hield of arms (azure, a feis or) and a mandolin. 
The lip and the cover are encircled by a row of acanthus leaves 
in relief, the former green, the latter blue, and furmounted by 
another '' amorino " playing a mandolin (broken). Italian. 
(ForIi?) About 1480-90. H. I4^in., diam. 7 in. Bought, 
12/. 

An early and curious piece of ornamental pottery, combining deco- 
ration in rilievo and in colour. Although coarfely modelled, the 
general efFe£l is pleafing. It is probably by the fame hand and &brique 
as No. 8967. The arms are thpfe of the Baglione family. 



2592. 56. 

DEEP Difti or Bowl. On a central roundel a boar among 
cyprefs trees ; concentric circles of diaper leafage, 
guilloche, ribbon and other patterns in orange, dark blue, and 
green, on white ground. Reverie, ftarred circles in blue daflied 
with orange. Italian. (Forli ?) About 1480. H. 4f in., 
diam. 1 8^ in. Bought, 8/. 

An early piece of doubtful origin, perhaps of Forli, Faenza, or Cafiag- 
giolo. We incline to the former j the decorative pattern of rofettes, 
&c. connects it with the beautiful little plate No. 1803. On the 
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reverfe of a fmall " tondtno " of the lame manner of decoration, and 
perhaps one oi the fame fervke as the prefent escample, occurs the 
Gothic letter JEl croflcd by a paraphe (Mark No. i). 



(i(i(iS. '60. 

PLATEAU for an Ewer. On the nufcd centre a ftiield oi 
arms and the initials P. P., furrounded by four medallions 
containing profile portraits of two ladies and two knights in 
armour, the fpaces between filled in with foliation and comu- 
copise on orange ground ; the edging of llrapwork, on orange. 
Reverie, concentric lines tn orange and blue, and monogram, 
Italian. (Forli or Faenza ?) About 1500. Diam. 14^ in. 
Bought, 5/. 



Apparently an early piece, and interefting fi^m the portraits, which 
may be of the lather and mother, the fon and daughter. The blazon 
of the Jhield is : azure, a bend brctefTed argent ; perhaps that of the 
Marra bmily of Naples, or the Ranitri of Civitclla, hut a limilar 
heraldry was borne by other Italian lamilies. 
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8529. '6^. 

VASE. Globular. A wide belt, grounded in bright orange, 
is covered with palmette ornament in white, outlined and 
fhaded in deep blue ; on the neck and on the bafe a wreath of 
trefoil ornament. Italian (Forli). About 1480-90. H. 
1 1\ in., W. 1 2f in. Bought, 4/. 

* 

The ftrength of colouring on this vafe is remarkable ; the fame 
rich maffive blue fimilarly ufed to that on Nos. 490 and 7410 mark 
it as being of the fame fabrique. (See the notices on thofe numbers.) 
No. 8528 is the companion vafe. 



8528. '6^. 

VASE. Globular. A wide belt of palmette ornament, 
outlined and (haded in blue on orange ground ; on the 
neck and foot, belts of blue fcroU foliage on the white ground. 
Italian (Forli). About 1480-90. H. 12^ in., W. 12^ . 
Bought, 4/. 

The compinion vafe to No. 8529. 



4604. '58. 

DRUG Pot. Globular. A central belt of interlaced orna- 
ment and rofettes in white, outlined with blue on a 
blue ground ; a wreath of foliation belo\^ and fluting border 
above. Italian. (Forli or Venice ?) About 1500. H. I4in., 
diam. 14J in. Bought, 6/. 

The form of the vafe, the fet decoration of the central belt, and 
certain details of the ornamentation, agree with other vafes having more 
of the character of the Forli fabrique, to which we are al(b difpofed to 
attribute this piece. 
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1714- 55- 

VASE. Globular. A wide belt, grounded in orange, bears 
four medallions, two with helmeted, one with turbaned 
head ; and a figure of Juftice, above whom, on a ribbon, is 
infcribed ivstitia . dedio ; between are foliated ornaments in 
blue touched with green ; above and below are concentric belts 
of fcroll, trefoil^ and cord ornament in blue on the white ground. 
Italian (Forli or Faenza). About 15 10. H. 11 in., diam. 
13 in. Bought (Bernal Coll.), 17/. 

A boldly coloured efFe6live piece, probably for the ufe of the 
Farmacia, 



4317- S7' 

TAZZA Plate. Battle fubjeft ; in the foreground a nude 
figure cutting off the head of a vanquifhed warrior, 
probably David and Goliath ; painted on blue ground. Re- 
verfe, infcription, ** Fata in Forli." Italian. About 1540. 
Diam. 10^ in. Bought, 4/. 

Although by no means admirable in refpe£l of art, this is a very 
interefting plate, as the infcription on the back corrects former con- 
clufions as to a numerous clafs of works of fimilar ftamp, all of which 
have almoft univerfally been coniidered as the production of Faenza. 
An attentive examination, and a careful comparifon of a number of 
thefe fpecimens, will fhow that they may be divided according to 
degrees of excellence. The firft, of the higheft merit in refpeft to 
careful painting and quality of colour, are more ufually marked at the 
back with the crofled circle and pellet, believed to be the mark of the 
Cafa Pirota at Faenza, whence perhaps the ftyle and the patterns were 
taken by arcifts who fubfequently worked at Forli and elfewhere. 

In this fpecimen we have the type of an inferior clafs painted in the 
fame manner, and even adopting the fame ornaments on the reverfe, 
among which is a fort of imitation of the crofled circle mark. They 
were perhaps produced as counterfeits of the wares of the rival £ibriquc 
at Faenza. (See remarks on No. 1776.) 

N N 2 






II 






PLATE- " f-'-rVii." The bocdcr of gnXcTques in Kght 
on ddrk blue grocsd, ** ibpni zzzarTO.' an inncT cirde c^ 

" bianco fopra azzuro ' ard a cern^ medallioa with a fliidd of 
arms Lrrr.o-jr.teJ by a tr.itrr- Reverie, flowets and ftrolls with 
cirtltrs daH-.ed »i:h crolT-l:r,es in imiurion ^r) of the Faenza mark. 
Italian (Forli or Padua). About 1550-60. Diam. ii in. 
Bought, 4/. 

As in [he hfl fpecimen the defign and ftjlc of this plate arc 
evidently derived from the Faenza pieces of an earlier date and 
fuperior execution, as Ko. 1734. The reader is rcfisrrcd to the notice 
on Koc. 1776 and 4317 for fiirtber remarks on the fubjcA. 

The arms are thofc of the &mily of Canigiani, of Fk>rcnce. 




RIMINI. 




HE firft, and indeed the only early mention of this 
fabrique is in the work of Piccolpaflb, where he 
names it merely as among exifting potteries. 

A few pieces have been preferved which confirm 
his ftatement, being infcribed at the back with the 
name of Rimini. The majority of them may have 
been of the fame fervice, being dated 1535, and 
alike in the ftyle of painting. 

A plate at the Hotel Ciuny (No. 2098) is infcribed at the back ^^ di 
Adam ed Eva, in Rimino. 1535*" 

In the Britifh Mufeum is another, reprefenting the Fall of Phaeton, 
which is figned at the back ^^ 1535 in Arimin" (Mark No. i). 

M. Bafilewfki has a plate, figured in Delange's ^' Recueil," pi. 78, 
fubje£b the Trojan Horfe, infcribed '* jn arimin 1535." One in Mr. 
Barker's colle£tion was figned ^^ in Rimino ;" and another '^ in Arimi- 
nenfis 1535/' as quoted by Delange, who may poffibly refer to the 
Bridfh Mufeum fpecimen, the fubje£b being fimilar. Some pieces in 
the Louvre are afcribed by M. Darcel to the fame artifl as the Cluny 
example, one of which (No. 96}, in addition to the titular inicription 
'^ NOE," has an ill-formed letter X or Z, fuppofed to be the initial of 
the painter, and a branch or vine flem without leaves (Mark No. 2}. 
On another (No. 103) the infcription ''Guido Selvaggio," referring to 
the fubjed, the Guido of the Orlando Furiofo, has been miflaken for 
the fignature of ^^ Guido Salvino," who, according to Piccolpafib, took 
the art to Antwerp. 

The ftyle of painting on thefe pieces is marked by a rather ftartling 
contraft of colours, the fleih tints very pale and heavily {haded with a 
reddifh yellow, the blues are blackifh, the drawing of the fubjed free and 
carelefs the landfcape being better treated, the tree ftems brown (haded 
with black ; but perhaps the moft charadleriftic feature is a glaze of 



c66 



Italian Pottery. 



fingular rtchnefs and brilliancy, which greatly enhances the efFe£l of the 
colours. 

Of a later date is a jug in the Mufeum of the Univerfity of Bologna, 
decorated with a fubje<^ from Ovid, the handle, &c. a trofeiy and 
rigned ^* Giulio da Urbino in bottega di M^. Aleflandro in Arimin/' 
This is probably the aitift who, according to Va(ari's ftatement, went to 
Ferrara from Urbino. 




Mark No. i. 



Mark No. 2. 



HoEX 




CATALOGUE. 



^753- 55- 

LATE. "Fruttiera." The Death of Abel. Re- 
verie, concentric lines in yellow and infcriprion of 
the fubjeft in blue, " Chaimo quado occiie il fuo 
caro fratel Habel." Italian (Rimini or Urbino). 
About 1 540. Diam. 1 1 in. Bought (Bemal Coll.), 8/. 
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The manner approaches to that of an artift who executed fome 
pieces which are figned at the back *^ in Arimin," one of which is in the 
Britifh Mufeum ; they are remarkable for a very dark tone of (hading, 
but not for great excellence. We doubtingly aferibe this, and (bme 
other pieces of fimilar ftyle, to that fabrique. 



8959. '6^. 

PLATE. " Fruttiera^^ Perfeus and Andromeda. Reverie 
infcribed "D'Androma e Perieo." Italian (Rimini or 
Urbino). About 1540. Diam. 11 in. Bought (Soulages 
CoU.), 8/. 



PLATE. ''Tagliercr The Metamorphofis of AAacon. 
Reverie, concentric lines in yellow, and infcribed 
*' Ateon mutato da Diana in Ceruo." Italian (Rimini or 
Urbino). About 1540. Diam. 10^ in. Bought (Bernal 
Coll.), 11/. lis. 

By the fame hand as No. 1753. 



^7^3^ 55- 

PLATE. "Fruniera:' C^n and Abel. Reverie infcribed 
'* Cain qaudo ucift abello fuo fratello." Italian (Rimini 
or Urbino). About 1540. Diam. io| in. Bought (Bernal 
Coll.), 6/. 1 6 J. 6d. 

By the fame hand as No. 1753, and a repetition of the fubje£b dif- 
ferently treated. 
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8964. '63. 

PLATE. '* Fruttiera." Apollo and Marfyas. Reverie 
infcribed " Marfio et Appollo." Italian (Rimini or 
Urbino). About 1540. Diam. ii^in. Bought (Soulages 
CoU.), 5/. 

Perhaps alio aTcribable to the fkinc painter as Nos. 1753, 1703, &c. 



RAVENNA. 



DN the colleflion of the Baron J. Ch. DaviUicr, at Paris, 

3 is a plate painted in blue camaUu on a bluilh grey glaze 

J of a fimilar tone of colour to that ufed at Venice and Padua, 

I with the fubjet^ of Amphion carried on the waves by three 

y dolphins, and playing the viol. It is the work of an able 

hand, perhaps after the defign of a mafter of the fifteenth centuiy, and 

is itfelf probably of the earlier quarter of the fixtecnth. The fubjed 

is furrounded by a delicate border, a psrcelUmti^ and on the reverie is 

the infcription Ravcna (Mark No. i). It is figured in Delange's 

" Rccueil," pi. 46. 

There is an cxceUent copy of this fJate, by a modem French axtift, 
in the South Kenfington Mufeum (No. 712. '69). 

A pretty " hanap," or fmall jug, in Mr. Henderibn's coIle£tion, 
ornamented with yellow intertwined branches of fttliage on a dark blue 
ground, and with a fbield of arms fupported by two cupids, has beneath 
the handle the letters R.V.A., with the date 1552, which have been read 
as RiiV«A, but we think more likely to be the initials of the owner 
or painter of the piece. A jug of approximate form by Nicolo da 
Urbino is figured in Delange's " Recueil," and is one of the pieces of 
the Gonzaga-Efte fervice, fuppofed by fome to have been produced at 
Ferrara. Mr. Henderfon's example is not painted by that aitift, although 
it may very well be of Urbino or Cartel Durante. 
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Mark No. i. 





I 



'/• 



BOLOGNA. 

ICCOLPASSO refers to the earth ufed by the potters of 
this city, and it is probable that they produced works of 
merit, which, however, we have not as yet the means of 
diftinguifhing, no documents on the fubjed or infcribed 
pieces having been difcovered. 

Some excellent modern imitations of Delia Robbia rilievos and 
painted wares are produced by Meflrs. Angelo Minghetti and Son, of 
that city, good examples of which were {hown at the Roman Expofition 
of 1870. 
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I M O L A. 

I£C£S modelled fomewhat after the ftyle of thofe by 
Bernard Palifly have been aicribed to this fite ; wares 
covered with a thick white enamel, and frequently formed 
with bafket-like open work at the fides, have alfo had 
this origin imputed to them, but we do not know by what 

authority, nor do we find any record of an example infcribed with this 

name. 

In 1790 Ignazio Cavazzuti, reporting on the works at Safluolo, 

alludes to a fabrique at this place, as alfo to that at Lodi, of which he 

was the diredor. 




NORTHERN DUCHIES. 



F E R R A R A. 



Y the refearches of the Marchele Giufeppe Campori,' 
of Modena, we learn that Alfenfo I., Dulce of 
Ferrara, who married Lucrezia Borgia, and was a 
great patron of an, found means, notwithllanding 
his troubled and warlike rule, to eftablifli a fabrique 
of Majolica at his caftle in Ferrara. This is con- 
^ firmed by Piccolpaffo, who further ftates that the 
Duke invented a peculiarly brilliant white glaze, afterwards known as 
" bianco di Ferrara." Although the precile period of the introdu^ion 
of the art is unknown, as early as 1436 the name of " Maeftro Bene- 
detto bocalan in Ca/ieUo" is recorded ; in 1472 one Enrico, and in 14-S9 
Gio. da Modena, are named ; while in the MmteriaU of the expenfes 
of the Marchefe di Ferrara, Leonello, in 1443 occurs the iirft men- 
tion of painted and glazed wares. We there find entries of payments 
made to one " Baftiano bocahro " for tiles painted firom the deiigns 
of Jacopo di Sagramoro and his companions, reprefendng various 
plants and vegetables, and which were placed over the benches 
of the '* Cortile della Fontana " of the palace, then ufed as a 
market for herbs. In 14.74 the chapel known as the "Capellg del 
Cortile," in the ducal caftle, was confecrated j it was eretfled by the 
Duke Ercole I., and Ariolto, in dcfcribing it, notices the pavement 
of painted tiles.' Artifts appear to have been introduced from Faenza 



' " Hotixie JrUa Majelua t dtUa ParceUaaa di Firrara." Modena, 1871. 
' " StiUgado a guaJri fimiptdalt Jepra vilrtadi dt -varj caluri ctiKOlmtuS di a 
•uitalbt." " Defer." MSS. in Bib, Palatini, 
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by Ercole L about 1490, and Frate Melchiorre and his fon had a 
place allotted to them in the caftle, the former being known as 
^^ Maejtro dei lavori di terra.*' A curious document is brought to 
light by the Marquis Campori from the Archives of Mantua, dated 
1494, by which it appears that Ifabella (d'Efte), wife of the Marquis of 
Mantua (Gonzaga), had fent a plate, which had been broken into three 
pieces, to be repaired at Ferrara by the Maeftri working at the caftle ; 
this was done, and the mended plate returned by Francefco BagnacavaDo 
at the defire of the Duchefs of Ferrara, with another as a prefent. In 
his accompanying letter, Bagnacavallo fays that he has ordered fix pieces 
to be made, if it will pleafe her Excellency to have them, but that they 
will not be of majolica, but better, thinner, and lighter, all white, worked 
with white upon white [ma non ferano di maiolichiy ma ferano piu galantty 
piit fubtille^ et piu leggiere^ tuti bianchi lavorati di biancho fopra biancho)^ 
by which paflage the Marquis Campori infers that the broken piece fent 
was only of mezza-majolica, having a lead glaze, while that made at 
Ferrara was coated with the ftanniferous enamel, and that this was the 
then meaning of the term ^^ bianco fopra bianco^* iynonymous with 
^^ bianco allattato malanunte ditto bianco faentino^* not merely the decora- 
tion of a white arabefque upon a white ground ; but whether this white 
was introduced by the Faentine artifts or invented at Ferrara is an open 

queftion. 

Contemporary with Fra. Melchiorre, one Ottaviano da Faenza W2& 
paid in 1493 for wares furnifhed to the nuns of ^' Corpo di Chrifto )" 
and in 1501 Giovanni da Modena worked at fome ftoves in the caftle, 
while in the fame year the name of Biagio da Faenza firft appears, who 
in 1502-3 made fome wares for the new monaftery of Sta. Catterina, 
and in 1505-6 executed other work at the ^^Jiufay* in the ^^ cajiel 
nuovo.'* At that time M<>. Criftoforo da Modena was known as the 
^^ bocalaro ducale^* who in the fubfequent year was ordered to cover a 
(( loggitta " with tiles for the Duchefs Lucrezia Borgia. Duke Ercole I. 
was then in power, but was fucceeded by his fon, Alphonfb I., in 
1505, as Duke of Ferrara, Modena, and Reggio. 

From 1506 to 1522 the artiftic works feem to have been difeon- 
dnued, probably on account of the wars in which the Duke was engaged 
againft Pope Julius II. and the Spaniards, who took Modena and Reggio, 
and reduced him to great want of money ; fo much fo that in 15 10, not 
wifhing to increafe the charges on his fubje£ls, he pledged his plate and 
precious objefts, even to the jewels of his wife Lucrezia, ornamenting his 
credenziera and making ufe of vafes and difhes of earthenware, the produce 
of his own induftry. This ftatement is thought by M. Jacquemart to 
prove the continuance of the manufii£ture, but we fhould underftand it 
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rather as implying that the pieces produced by his own hands, or under 
his own fuperviflon, at the ducal pottery managed by Maeftro Biagio 
before Alfonib became duke, were brought into fervice on this occafion. 
This view is, we think, confirmed by the fa6l that in 1520 Duke Alfonfo, 
through his ambaffador, Jacopo Tebaldo, at Venice, ordered a fet of 
jars for his fpe%ieria^ the production of which was to be fuperintended 
by Titian, and their coft arranged (about 2J. 9^. each for the larger 
vafes). Of thefe eleven large, eleven fmaller, and twenty of the fmalleft 
flze, with the covers, were forwarded to Ferrara. Another indirect 
confirmation, in the opinion of Campori, is found in a document referred 
to by him (at page 27) as being in the Archives of Modena, by which 
it feems that Ifabella Gonzaga had commiffioned Alfonfo Trotti, a 
gentleman of Ferrara, to procure for her fome plates of fine majolica in 
Venice and Faenza, which he did in 1518. But may it not be equally 
probable that that lady merely wifhed to procure fpecimens of the artiflic 
pottery of thoie fabriques? In 1522 the moneys paid for tin and lead 
are again recorded, as is alfo the engagement of Antonio da Faenza, at 
12 livre per month (about i6j. 9^/.), with food and lodging, for two 
perfons; in 1528 he is fucceeded by one Catto, who died in 1535. It 
is not certain whether Antonio was a painter on pottery or a mafter 
pottery although he remained in the Duke's fervice till 1528, other 
^^ hocalari ** were engaged, but it is not till 1524 that we find money paid 
(12 foldi) to one *' Camillo " for painting vafes for the potter. In 1529 
the brothers DofS directed the artiflic productions of the works, as two 
livre were allowed to Dofib for two days' work, tracing defigns for the 
potter, and to Battifla one livra for modelling handles. Thus it would 
appear that thefe great artifls, who were employed by the Duke to 
decorate his palace, &c., with frefcoes and paintings, gave defigns alfo 
for the pottery, and models for the fhaped pieces. 

Signor Giufeppe Bofchini, in his letter to Mayr on ^' duipiatti dipinti 
in majolica^* fuggefls that as the Doffi in their decorations adopted 
the grotefques, derived and modified from the antique by the great 
Raflaelle, it is not improbable that fome of the pieces fb ornamented on 
a white ground, and which are generally afcribed to the potteries of Ur- 
bino, may have been the produce of the ducal eflablifhment at Ferrara; 
and then defcribes two plates which he had feen in the hands of a dealer, 
as being of this character, and on each of which occurs the emblem 
and motto adopted by Duke Alfonfo II. on his marriage with Margarita 
di Gonzaga. 

Thefe were probably portions of the fervice, believed to be that 
which was ordered for the occafion in 15799 and of which two pieces 
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exift in the South Kenlington Mufeum ; but of the works produced 
at the earlier period of the eftablifhment, under the management of 
Baftiano and of Biagio, we have no authenticated examples.^ 

M. Jacquemart has fuppofed that certain beautiful pieces, one of 
which, a hanap, is in the coUedlions of the Baron Alphonfe de Rothf- 
child at Paris, and figured by Delange in his " Recueil," pi. 3 1 ; others 
in the Britifh Mufeum, and elfewhere, and which bear the united arms 
of Gonzaga and Efte, may have been of that origin, but on them the 
Gonzaga has the firft place in the (hield, impaling the coat of Efte. 
Thefe pieces are undoubtedly portions of a fervice made either for 
Gian. Francefco II. di Gonzaga, Marquis of Mantua, who, in 1490, 
married the accomplided Ifabella, daughter of Ercole I., and After of 
Alfonfo L, Duke of Ferrara, or even more probably for that lady fub- 
fequently to her huft>and's death in 15 19 9 flie died in 1539. Some of 
them have monograms not eafily explained, although the firft letter of 
one, confifting of the interlaced Y and S, may be intended for a florid 
form of a letter I, and thus compofed of the two firft letters of the name 
" Ifabella," as in the cafe of the I.S. interlaced, adopted in the arms of 
Malatefta on the marriage of Sigifmondo Pandolfo with Ifotto da Rimini. 
The motto '' nee fpe nee metu " occurs on fome of thefe pieces, which 
without doubt were painted by Nicolo da Urbino, and are referred to in 
the notice of the Fontana fabrique at page 324.^ 

Another pottery feems to have exifted in the Schifanoia palace, 
protected by Sigifmondo d'Efte, brother of the Duke, and diredied by 
Biagio Biafini, of Faenza, who is mentioned in the archives of 15 15 to 
1524. In 1523 three painters, II Frate, ^^pittore alia majoliea^^ Groflb, 
and ZafFarino, are fpoken of as refiding there. This fabrique ceafed at 
the death of Sigifmondo, in 1524. 

From 1534 to 1559, d"ri"g the reign of Ercole II., the work does 
not feem to have been encouraged ; Pietro-Paolo Stanghi, of Faenza, is 
the only artift recorded, having made the ornaments to a ftove in the 
caftle ; biit Alfonfo II. took more intereft in the manufadlure, and Vafari 
fpeaks of the fine produftions of his furnaces. In his grandfather's time 
the artifts of Faenza were more renowned, but later, under the Umbrian 
dukes, Urbino had attrafted the Fontana family, and other able artiftic 



* It has fomctimes occurred to the writer that the pieces of the Mufeo Correr 
fervice, and others by the fame hand marked with the T. B. monogram (fee Faenza), 
may perchance be the work of Biagio. 

« Another plate of this fervice, which had long been in the poflTefllon of the Gonzaga 
family, was recently fold at Melfrs. Chrillie's. It is centred with the fhield of arms 
furrounded by fubjcft. 
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potters from Caftel Durante, and had become the leading manufactory ; 
thence came Camillo and Batdfla, his brother, neither of whom how- 
ever, were of the Fontana family. 

Campori attributes to Alfonfo I. the invention of porcelain, and cites 
a letter written to him from Venice on 17th May, 15 19, by his ambaffa- 
dor, Jacopo Tebaldi, in which he refers to a fmall plate and a ^^fcutella*' 
of porcelain, which he fends from a Venetian potter, who, it would feem 
had made experiments at the Duke*s fuggeflion, but who declines to 
continue them at his own cofl, or to accept the Duke's offer to eflablifh 
him at Ferrara. It feems from this, more probable that the Venetian 
artifl had fucceeded in producing a kind of porcelain, the fabrication of 
which the Duke of Ferrara wifhed to adopt and encourage in his own 
city, but which feems to have been then abandoned. And it would 
further appear from an entry in the book of the Duke's expenfes at 
Venice in September 1504, preferved in the archives of Modena and 
alfo made known by the Marquis Campori, that the fum of L** 2. 3. had 
been paid ^^per fchudelU fette de porcellana contrafa^fa e uno bochale a la 
chatalana" fhowing that this counterfeit porcelain was then produced by 
an unrecorded Venetian potter, probably the fame who, as we have jufl 
feen, fifteen years later declines going to Ferrara, on account of his age, 
'* che^l e troppo al tempo j it che nonfe vole Uvar de qua J"* 

Nearly half a century has pafTed away before we hear of frefh experi- 
ments in the production of porcelain, direSed by M^. Camillo, of 
Urbino, affifled by his brother Battifla, and which feem to have refulted 
in fuccefs. When injured by the accidental explofion of a cannon, 
which ultimately caufed his death and that of three gentlemen, in 1567, 
he kept the fecret, refufing to divulge it. This event is mentioned by 
Bernardo Canigiani, the ambafTador of the Florentine court, who fpeaks 
of Camillo da Urbino as a maker of vafes, painter, and chemifl, and the 
true modern difcoverer of porcelain, '' Ritrovatore moderno alia parcel- 
lana " (Campori, p. 50). 

It would feem, however, that his brother, Battifla, mufl have known 
fomething of the procefs, which he may have been able to perfe£l by 
experiments, for it appears that between 1568 and 1569 the work was 
continued, as on the 17th December of the latter year an entry is made 
of an unufual allowance of wine for a woikman engaged in preparing 
the ingredients ^^ per far porcellanL** 

The fadl of this difcovery of a porcelain of artificial or mixed body 
in the fixteenth century in Italy, feems to have been known and acknow- 
ledged, and is referred to by Vafari and Aldrovandi, in the following 
century by Magalotti and Bonanni, and again in the lafl by PafTeri, 
Targioni, by the OJfervatore Fiorentino^ by Galuzzi, and others (p. 51). 



5 7 6' Italian Pottery. 



Loft fight of until the fortunate appearance of a few pieces of the 
Medici china fet connoifleurs on the alert, and prompted Dr. ForeA, 
of Florence, to make fearch for documents on the fubjed, refulting 
in the difcoveiy of records proving that thefe pieces were really 
fpecimens of the porcelain made by the Grand Duke Francefco IL de 
Medici, at Florence, about 1580. 

It f<!ems to the writer not improbable that two fmall vafes exhibited 
at the Loan Exhibition of 1862, one by Her Majefty, and one by the 
Earl of Stamford and Warrington, and defcribed by Mr. J. C. Robinibn 
in the catalogue of that coUedion under Nos. 7901, 7902, may have 
been produced by Mo. Camillo at Ferrara, or by the unknown artift at 
Venice. 

As remarked by the Marquis Campori, it is more than probable that 
the Grand Duke of Tufcany and the Duke of Ferrara were both engaged 
at the fame time in making experiments for the fabrication of porcelain, 
and that each arrived at a nearly fimilar refult, and within a few years of 
each other's fuccefs. The priority of difcovery would feem, however, to 
reft with Ferrara, but unfortunately we are without fpecimens which can 
be traced to that origin. 

There is much confiifion in refpe6l to the two Urbinati artifts ot 
the name of Camillo ; the patronymic of one, that M^. Camillo who 
worked at Ferrara, and was a difcoverer of porcelain, is unknown ; but 
the other M^. Camillo, who is ftated to have gone to Florence, and 
is believed to have direded experiments with equal fuccefs for the 
Grand Duke, was the brother of the celebrated Orazio Fontana. The 
firft was killed, as we have ftated, in 1567 ; the laft was living until 
1589. 

It is greatly to be regretted that we have at prefent no clue by which 
we can, even with probability, attribute any of the examples of majolica 
in our colle£tions to the earlier works of the Faentine artifts produced 
under Alfonib I. at Ferrara ; the more fo as both under his reign and 
under that of Alfonfo II. the £ibrique was condu£led, not with a view 
to profit or commercial enterprife, but limply from princely magnificence 
and a love of art ; the produce was for their own ufe, and for prefents 
among friends, but not for fale ; we may therefore conclude that it 
was of highly artiftic and great technical excellence. This was ex- 
ceptional among the potteries of that period in Italy, all of which (not 
to include the porcelain work of the Grand Duke of Tufcany] were 
commercial undertakings, more or lefs patronized and encouraged by the 
ruling families of their feveral localities. Some Ferrarefe pieces have 
doubtlefs been preferved, and are probably now clafTed among thofe of 
Faenza, with which they muft have a great affinity. In the Gallery at 
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Modena are fbme in the Urbino manner, which came from the guar^ 
daroha of the Cafa d' £fte, and perhaps may have been made at 
Ferrara. 

It is not till 1579) ^^^^ ^^ ^^ ^^ ^^ decadence, and when the 
Urbino ftyle of ornamentation prevailed, that, on the occafion of the 
marriage of Alfonfb II. with Margarita di Gonzaga, it is believed that 
a credinza was made, the pieces of which are to be recognifed by bearing 
the device of a burning pyre, with the motto ** Ardet atemum.** 

This fervice is fuppofed by Signor Giufeppe Bofchini to have 
been made at Ferrara, but the Marquis Campori, notwithftanding 
a diligent fearch among the archives, which he has explored with 
fuch valuable refults to the hiftory of ceramic art in Italy, can find 
no entry of the produdion of any fuch fervice, nor indeed any further 
record of the continuance of the fabrique at the ducal caflle, after the 
untimely death of Mo. Camillo in 1567, or during the courfe of that 
year ; from which he concludes that at the death of Battifta, M^. Ca- 
millo's brother, which happened^ as he believes, within a fhort period ; 
and perhaps alio partly in confequence of the earthquakes which caufed 
(b much damage to Ferrara during the years from 1570 to 1574; the 
produdion of majolica ceafed, after having continued, with fmall inter- 
ruption, during a period of nearly a century and a half. 

The . pieces of this fervice, although affimilating to the later pro- 
dudions of the Urbino furnaces, have a diflindive charafter of their 
own, and although their connexion with Ferrara may be merely one of 
ownerfliip, and not of origin, we think it well to clafs them for the 
prefent under that head, fimply becaufe we have no other flandard to 
which we can attach all that is known of the hiftory of that princely 
botega, and becaufe thefe pieces have, in default of pofitive evidence to 
the contrary, been accepted as Ferrarefe. 

They are remarkable for the purity of the white enamel ground ; 
the grotefques are by another hand than thofe on pieces univerfally 
accepted as of the later period of Urbino or of Pe&ro, but they 
are not eafily diftinguifhed without examination of the fpecimens fide 
by fide. They cannot bear comparifon with the finer works produced 
at the Fontana febrique at Urbino in the zenith of its exiftence, want- 
ing that mafterly execution of the grotefques, which we are difpofed 
to attribute to Camillo, and indeed hardly fuperior to thofe painted at 
Rome by M^. Diomede Durante. 

Two pieces of this fervice arc in the Louvre (Nos. G. 588, 590); 

two others from the Soulages Colle£lion are in the South Kenfington 

Mufeum. At Narford is a circular ciftern or vafque, with ferpent 

handles, decorated externally with grotefques on the white ground, and 
M. 00 
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infide with the figure of Neptune riding on the Tea ; on a rock rifing 
from the waves is placed the blazing pyre, furmounted by the motto 
^^ Ardit aternum,** There is alfo a falt-cellar, and a vafe with ferpent 
handles and double fpout, in the fame coUedlion, decorated in the fame 
ftyle and bearing the fame imprela. Another example is in Mr. Na* 
pier's collection, No. 2956. 

Alfonfo II. died in 1597, after which the dukedom was abforbed 
into the States of the Church. The Efle removed to Modena, to 
which place the contents of the palace at Ferrara were carried, in- 
cluding the old majolica, feme of which is mentioned in inventories of 
the 17th century. A few pieces, which efcaped deftrudion during the 
French invafion of Italy, were gathered from negleded comers of 
the palace, and placed in the Public Gallery of Modena in 1859. 



CATALOGUE. 

_____^ 5°4- '65- 

~~~~ "J^ or Cruet. Oviform, with twifted fnake 

andle and double fpout. Painted with Ur- 
ino grotefques on white enamel ground ; on 
ic front a device of a flame of fire, with the 
lotto, " Ardet seternum," on a fcroll ; and on 
a label under the handle the word " OLIO." 

Italian. (Ferrara ?) 1579. H. 8J^ in., W. 4^ in. Bought 

(Soulages ColL), 15/. 

505- '63- 

VASE, or Cruet. Oviform, with twifted fnake handle and 
(pout ; painted with Urbino grotefques on white enamel 
ground ; on the front a device of a flame of fire, with the motto, 
" Ardet asternum," on a Icroll ; and on a label under the handle 
the word ACETO. Italian. (Ferrara?) 1579. H. 6| in., 
W. 4J in. Bought (Soulages Coll.), 15/. 

It has been not unrealbnably fuppofed that 
thefe pieces were really made at Ferrara for Al- 
fonfo II. on his marriage in 1579 with Margarita 
dc Gonzaga, and formed portion of a fcrvice of 
which we have fpolcen in the introdu^ory notice 
to this manufaSory. The device of a flame, 
with the motto " Ardet Ecternum," occurs on the 
reverie of a cotemporary medal, on which arc 
portraits of the Duke and Duchefs facing each 
other. An engraving of this medal is given in 
Litta's folio work on the Italian families, under 
that of Elle. 
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42gia. 57. 

VASE. '' Mefciroba'' or '' Biberon:' Oviform, fluted, with 
a foliated fcroU handle, and a fpout formed as a maflc ; 
the hollows of the fluting filled with grotefques on a white 
ground, -the foot with orange mouldings. Italian. (Urbino or 
Ferrara?) About 1570. H. 11^ in,, diam. 6 in. Bought, 
16/. lOS. 

The companion to 4291, but differing in details of the ornament, 
although by the fame hand. 

Thefe pieces are both extremely elegant in form and in general 
effed of decoration, and may be attributed to the fame botega as the 
cruets. 

4291. '57. 

VASE. '* Mefciroba " or « Biberonr Oviform, fluted, with 
a foliated fpout and handle, terminating in lions' maflcs 
in relief; the hollows of the fluting filled with grotefques on a 
white ground ; the raifed edges with orange mouldings. Italian. 
(Urbino or Ferrara?) About 1570. H. 11^ in., diam. 
51^ in. Bought, 16/. ioj. 

By the fame hand as the plateau No. 1793. 



^191- '55' 

• 

PLATEAU. Raifed circular medallion in the centre, 
painted with Diana and Cupid in grifaille, encircled with 
zones of grotefques in colours on white ground, feparated by 
orange mouldings. Reverie, medallion of a man driving a 
horfe, in dark blue on a lighter ground ; concentric flutings and 
mouldings in blue and orange. Italian (Ferrara (?) or Urbino). 
About 1570. Diam. 16^ in. Bought (Bernal Coll.), 15/. 

After the manner of the finer and rather earlier Urbino pieces, 
which we afcribe to Camillo Fontana, this piece does not approach 
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them in the ardftic execution of the grotefcjues, which, although pof- 
feffing fbme of the hncj of the finer examples, are lefe carefully 
painted, and in this refped are alike to thofe upon the two cruets 
Nos, 504-5, particularly to the former piece. 



4693. '58. 

VASE. With handle, fpout, and loofe cover. Grotefques 
and fhields of arms. Decorated with three zones of 
grotefques on white ground ; on either fide a fhield of arms, 
bearing quarterly, firfl and third gules^ a lion rampant or; 
fecond and fourth, bendy finifter fufilly, argent and azure. 
Italian (Ferrara (?) or Urbino). About 1590. H. 9! in., 
W. 9 in. Bought, 25/. 

Thefe may be the arms of Philip William, the fecond fbn of 
William V., Duke of Bavaria, who was created Cardinal by Pope 
Clement VIII. about 1590. The abfence of the Cardinal's hat may 
be explained by the piece having been made for him before his elevation 
to that dignity. 



^775' 55- 

PLATE. ** Tagliere.** Two fhields of arms and gro- 
tefques in colours on a white ground. Italian (Ferrara (?) 
or Urbino). About 1 580-1600. Diam. 9 in. Bought (Bernal 
Coll.), 4/. I OS. 

A later reminifcence of the beautiful Urbino grotefques, perhaps 
by a pupil of Camillo Fontana. The arms emblazoned on the two 
fhields are, on the firft, per fefs or and noir, a goat or antelope ram- 
pant reverfed, counterchanged ; creft a demi-goat rampant reverfed, 
noir; on the other, or, on a bend azure, three rofes or quartrefoils 
of the firft, creft a demi-woman draped azure, garlanded proper, 
tenant a rofe or quatrefoil in each hand, or. Thefe latter may be of the 
Riva fiimily of Venice. 
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8938. '63. 

TAZZA or '' Fruttierar Subjed, a repaft of hungry 
mendicants in the kitchen of an inn, ferved by a fat 
cook, who is being conftrained to remain againft his will. 
Italian (Ferrara(?) or Urbino). About 1580. Diam. 10^ in. 
Bought Soulages Coll.), 5/. 

A curious caricature or comic fubjed, perhaps introducing the 
portrait of the Duke of Ferrara's ** chef," if it ihould prove to be a 
piece of that fabrique. 



666^. '60. 

DISH, Circular. A Bacchanalian procefljon, painted in 
manganefe on white, infcribed '' Thomas Maflelli 
Ferrarien fee." Italian. (Ferrara ?) Firft half of 1 8th century. 
Diam. 21^ in. Bought, 4/. 

Although clafTed as of the produce of Ferrara, it is by no means 
certain that it was either made or painted in that city. The artift 
figns himfelf as a native ^' Ferrarien," but does not inform us where he 
executed the work, which is freely but carelefSy painted, and with but 
poor efFed. 
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M O D E N A. 




LTHDUGH the antique pottery of Modena is referred 
toby Pliny and by Livy, we have no exafl j-ecord 
or marked example of wares produced there during 
the period of the renaiiTance. Modenefe artifts in 
terra-cotta worked at Ferrara, and Criftoforo da Mo- 
dena was boccalaro to the Duke of that territory in 
the 1 6th century. 
At the end of the 15th century Codro Urceo, the poet, fent a 
prefent of pottery to Luca Riha from Modena, accompanied by a Latin 
epigram. 

Piccolpaflb, moreover, names Modena as a place where majolica was 
produced, but whether of a fuperioror of a more ordinary kind we are 
not informed. In the laft century Geminiano Cozzi, of that city, was 
the leading maker of porcelain at Venice about 1765, but the monopoly 
granted to the fabrique of SaiTuolo impeded the manufacture of 
enamelled wares elfewhere in the duchy. 

At Sassuolo, a town prettily fituated ten miles to the fouth of 
Modena, an eftabliihment for the manufadlure of enamelled earthen- 
ware was introduced by Gio. Andrea Ferrari in 174.1. It would 
feem, from documents quoted by Campori, that he obtained from 
the Duke Francefco III. the right of making ordinary white and 
painted majolica, as the ftanniferous enamelled wares were then 
univerfally denominated, to the excluflon of all rivals in the duchy, 
and all importation of the like from other parts, except during the 
fair held at Reggio. The work commenced in 1742, and in a few 
years he was joined by Gio. Maria Dallari ; their rights were from 
time to time renewed, and in 1756 confirmed to the extent of granting 
the monopoly to the family for three generations ; the materials were 
not to be charged with import duty, and the advantages fecured to the 
fabrique were further extended in 1761 by even excluding the foreign 
wares from the hxi at Reggio ; the manu&dturers on their part beina 
bound to fupply the duchy with an abundance of good wares at 
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moderate prices. Notwithftanding occaflonal appeals againft the 
monopoly, the work continued, employing artifts from Imola and 
Faenza, among others Ignazio Cavazzuti of Modena, and Pietro Lei 
of SafTuolo, the ceramic painter, who was fubfequently aflbciated with 
Cafali and Caligari at Peiaro in 1765. 

The wares produced were various, among others finer pieces painted 
in the Japanefe ftyle, and with flowers and gilding ; groups of figures 
were alio made, and a large export bufinefs carried on. 

In 1790, the fpirit of free trade having ftirred the minds of the 
council, notwithftanding a moft fiivourable report made by Ignazio 
Cavazzuti, an '^ expert " of the period, in anfwer to an appeal againft 
the conduct of the manu&dure, permiffion was granted to import wares 
from other principalities into the duchy. 

The French invafion, that deftrudive volcanic wave, which after 
devaftating the continent of Europe, carried away on its receding 
furge to the country whence it came, the more valuable and portable 
treafures which its advance had uprooted, feverely injured the manufac- 
tory at Saftuolo, as it had deftroyed that of Buen Retiro ; but it partially 
recovered from the ftiock, not, however, again producing wares above 
thofe of ordinary quality. It ftill continues, employing fome 50 or 60 
hands at two feparate eftablifliments direded by the brothers Carlo 
and D. Antonio Rubbiani, who fent fpecimens of its produce to the 
Paris Expofition of 1867, gaining the bronze medal. 

Reggio muft have had a pottery, for in 1565 an appeal was made to 
the Duke Alfonfo II. to forbid the importation of wares from elfewhere, 
whereby to encourage the native hoccalart\ but what they produced 
does not appear. 

At ScANDiANo, a neighbouring borgataj one Nuvoletti fet up in 
1754 to make enamelled ware, but the privileges granted to SaiTuolo 
were fatal to his undertaking. 

So alfo at S. Possidonio, where the Marquis Achille Taccoli 
eftablifhed an experimental pottery at his villa about the fame period ; 
he was joined by one Carlo Cremonefi, followed by Geminiano 
BenaiH of Modena and Paolo Coftoli of Padua. The work lafted 
a year only, when it was put down and the produce deftroyed by 
the authorities, on the ftrength of the monopoly granted to Safiuolo. 
The Marquis made another effort, but with the lame refult. 
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MANTUA. 

ROM a document in the Archivio della Camera di Com- 
mercio, feen by Signor Portioli, and referred to by 
Campori, it would appear that the art was introduced at 
Mantua under the government- of the Marchefe Lodo- 
vico III. (i444-i478),^and that its workers had their 
ftatutes, which were altered and amended from time to time ; but 
we are quite unable to judge of the charader of the wares produced. 
They were prefumably of an inferior quality, for we find that Ifabella 
D'Efte in 1494 (fee Ferrara) procured majolica for her own ufe from 
Feriara, Urbino, &c., which would argue that the pottery of Mantua 
was inferior. In the fecond half of that century Schivenoglia mentions 
a bottega di Afaiolij conduced by one Zonan Antonio Majolaro^ and 
remains of a furnace with fragments of ware was difcovered in 1864 
on the riva al Lago inferiorey from whence Signor Porlioli procured 
a fmall plate painted with a female bufl, arabefques, &c. Campori 
ftates that about 1591 potters came from Arbizzola or Albiflbla on the 
Ligurian coafl and eflabliihed a botega which exiiled till 1630 ; he 
quotes documents of the year 161 6, confirming its exiflence, and of 
161 7, prohibiting the importation of foreign wares, except at the fair 
of S. Lorenzo in Oftiglia. This order was repealed in 1621, and in 
1626 another document confers the right of making majolica upon 
one Lazzaro Levi. Campori fuggefls that the imprefa adopted by 
Francefco Gonzaga after the battle of Taro, namely a crucible in a 
fire and containing ingots of gold, may be a diflinguifhing mark of the 
Mantuan faience even of a later period. 






VENETIAN STATES. 



VENICE. 



lUR knowledge of the produ^ion of Majolica, or rather 

of attiftic enamelled pottery, in Venice may be faid to 

begin with the year 1540. Previous to that date there 

can be little doubt that the Venetian ovens produced 

enamelled wares of greater or lefs merit, but we have 

no fufficient record of their chara£ler. 

The refearches of the late Signor Lazari, of the Marquis Campori, 

and of Sir William Drake have given to us all that we know upon the 

fubje£t, in addition to the more pofitive evidence infcribed upon fpeci- 

mens in our colle£tions. 

We learn from the archives of Modenathat in 1520 the great Titian 
was commiffioncd by Allbnfo I. of Ferrara, through his ^nt at Venice, 
Tebaldo, to procure a quantity of glafs, made at Murano, and of earthen 
and majolica vaies, for the ducal pharmacy ; and that Titian bimfelf 
undertook to fuperintend the execution of the work. 

On the ift June in that year Tebaldo writes : '* By the boatman, 
Giovanni TretTa, I fend to your Excellency eleven great, and eleven 
medium, and twenty fmaller vafes of majoUca, with the covers, com- 
manded by Titian for your Excellency's pharmacy." 

We may therefore infer that the works at Venice were either (uperior 
in their productive capacity to thofe eftabliflied in the caftle at Ferrara, 
or that thefe had ccafed working for the time. 

M. Jacquemart believes that works producing artiflic wares exiiled 
at Venice as early as the fecond half of the fifteenth century, arguing 
that if the qualities of the Venetian pottery were of fo high an order at 
that period as to induce the inventor of the celebrated bianco di Ferrara 
to order vafes for his own pharmacy, it muft have been developed and 
perfected from an earlier date. 



Venice. 587 

M. Jacquemart, in fupport of this opinion, inftances an albarelh in 
the colIe<^ion of M. Fayet, painted with a portrait head with long hair 
cut (quare on the forehead, in the falhion of the fifteenth century, and 
having among the ornaments a legend in Venetian patois. 

But Signor Lazari confidered that the examples of glazed dies, 
exiftent in the facrifty of the church of Sta. Elena at Venice, having 
the arms of the Giuftiniani &mily, and dating about 1450-80 ; as al(b 
thofe in the Lando Chapel of S. Sebaftiano, having a monogram and 
the date 15 10 (fee Faenza), and other examples anterior to about 1545, 
were importations from Faenza or from Caflel Durante ; an opinion 
ihared by the writer after a carefiil examination of thofe pavements. 

It would feem that wares, either the produce of the Venetian potters, 
or perhaps the Valencian and '* Damas " wares, together with Venetian 
glafs, were objeds of Venetian commerce with England, carried on 
by means of the celebrated galleys of Flanders. 

Among Mr. Rawdon Brown's Venetian ftate papers ^ is recorded a 
fafe condud from Richard II., granting permiffion during ten years to 
the pafTengers on board two Venetian galleys then lying in the port of 
London (27th September 1399)) to fell fmall wares brought over by 
them, namely, glafs vefTels and earthenware plates, free of duty.^ 

Sir William Drake gives the wording of a petition, dated 22nd 
December 1664, from the Guild of the '* Boccaleri " of Venice, in 
which reference is made to previous decrees in their fiivour ifTued in the 
years I455> 1472, and 1518, prohibiting the importation of foreign 
earthenware; and a decree of the Senate of 2ifl March 1665 prohibit- 
ing the importation or fale in Venice of any fort of foreign earthenware, 
by any perfon not being a member of the Guild, but upon the condition 
that that body ihould keep the city well fupplied with ^^ lateflni," and 
that (hops ihould be kept open for its fale. 

Two varieties of earthenware are, however, exempted from this pro- 
hibition, viz., " correzzoli " crucibles, and the ** magiolica da Valenza." 

The petition flates that the workers at this *' povera arte " were 
reduced to thirty perfons, including mailers and workmen. 

From the general tenour of this petition we may reafbnably infer that 
at the period of its prefeotation the potter's art in Venice was reduced 
to the production of very ordinary wares ; neither do we find any alluflon 
to its artiflic excellence at the periods of the former decrees, the lail of 
thofe referred to being of the year 15 18, two years after which comes 



' Vol. I, p. Ixvi and p. 39. 
' Drake, Ven. Ccr., p. 10. 
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the order from the Duke of Ferrara for pharmacy jars, and not till twenty 
years after, the firft recorded piece of artiftic ware bearing a date. 

It is curious, and perhaps confirmatory of the inferiority of Venetian 
artiflic pottery at the period, that an exception ihould be made in favour 
of the majolica of Valencia, which we know alfo to have been imported 
into Genoa. At the date of the decrees of 1455, 1472, and 15 18 thefe 
Spaniih wares were in great perfedion, but were iadly inferior in 1664. 

It feems probable, therefore, that from 1540 to 1550 was the 
culminating period of the excellence of Venetian pottery in refped to 
painting and defign ; but it is neverthelefi reafonable to fuppofe that the 
pieces produced in 1520, under the fupervifion of Titian, muft have 
been decorated with confiderable artiflic excellence. 

The earlieft dated example is a deep circular difh in the writer's 
colleiftion, the centre of which is occupied by the figure of a mermaid 
floating on the fea, a horn in her right hand, and regarding herfelf in 
a mirror which (he holds in her left ; the wide border is covered with 
intricate and very elegant arabefque fprays of foliage, with fruits and 
flowers, among which are birds. The whole is painted in dull pale 
blue on a grey enamel, and heightened with white, and on the reverie is 
the infcription " 1540 • adi • 16 ' del • mexe • deotvbre.*' This 
plate is clearly by the fame hand and of the botega of M^. Lodovico, 
whofe name occurs on No. 4438 of the South Kenfington colledion. 

An interefling difh which has recently come under the obfervation 
of the writer, through the courtefy of its prefent owner, Mr. Durlacher, 
is infcribed at the back, ^' In Venetia a St^ Bamaba. In botega di 
M^ Jacomo Da Pefaro, 1542.'' The glaze is of a uniform pale grey 
tone, probably intended to imitate Chinefe celadon, and the fur&ce is 
covered with ornamentation painted in white. In the centre are a 
fifh and a mafk, foliated fcroU and ffaapwork, with flowers, &c., fur- 
rounds, and on the border are four heads in medallions, infcribed 
LYCRETiA . omero . FAVSTINA • oviDio • This piece bears witnefs 
to the eftablifhment of another Pefarefe artifl at Venice, not hitherto 
recorded. 

The next date, 13th April 1543, is on the plate No. 8512, 
accompanied by a name which reads aolasdinr, and is a piece of the 
fame general character as the firft, but may be by a different brufh. 

It would feem alfo that Guido Merligno^ ofUrbino^ had a (hop in 
Venice at San Paolo. 

Mr. Marryat ' cites an example infcribed '* Fate in botega de Guido 



* Op. Cit., p. 65. 
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Merligno Vafaro da Urbino in San Polo a di 30 di Marzio 1542." (See 
Urbino, p. 351.) 

There is another in the Brunfwick Mufeum ; another is referred to 
in the Campana Colle£lion at the Louvre ; and the Rev. T. Bemey 
pofTefTes an example. (S. K. Loans Catalogue, p. 443.) 

Thefe pieces are of fomewhat coarfe execution, and the evidence of 
their production at Venice entirely refts upon the words '* in San Polo ** 
occurring on the firft example referred to by Mr. Marryat. The prefent 
whereabouts of that plate is unknown to us, neither are we informed as 
to its artiftic merit. 

About this period one Simone Marinoni eftabliihed a pottery in the 
fiiburb of the town of Bafiano, known as the *' Marchefane,'' as recorded 
by Lazari^ on the authority of Gian. Battifta Bafeggio. The fame 
invefligator, quoting from Piccolpafib, refers to a fabrique of enamelled 
earthenware exifling in Venice between 1545 and 1550, which Piccol- 
paflb had vifited, and which was conduced by Francefco or Cecco di 
Pieragnolo del Vafaro and his &ther-in-law, Gianantomo da Pefaro^ from 
Caflel Durante. They had ereded the largefl fiimace to be feen in 
thofe days.' PiccolpafTo alio defcribes the mills for grinding clay, 
peculiar to Venice, and flates that earth was imported from Pefaro. 
Thefe artifls probably introduced a new flyle. 

Further we have the Narford plate, the work of a different painter 
from thofe produced by Maeflro Lodovico, and probably of a different 
botega, dated 1546, and infcribed fatto in Venexia in chajiello (fee 
Mark No. i). 

And again of the 25th April 1550 is the plate No. 4605, which with 
greater probability may be deemed of the Lodovico botega. 

M. Demmin' mentions a difh at the Hague in the Meerman 
Weflreman CoUedlion, infcribed ** I fortiffimi Roma contra ire Picrro 
Baldantonio a di Octo. 155 1, in Venicio." 

In 1567 Battifla di Francefco, writing on the 25Ch May to the Duke 
of Ferrara on the fubjedl of borrowing the fum of three hundred crowns, 
in conflderation of his fervices, which he offers to the Duke as a mafler 
potter and maker of majolica in various (hapes and of various qualities, 
fays, that he is then living at Murano with his wife and children ; he 



* Not. Race. Correr, p. 79. 

' *< Ne ho veduta una io in cafa di M. Francefco di Pier del vafajo della terra di 
Durante, larga 10 piedi e lunga ii, dico di fopra dalla volta quella del piancito, ed 
avea tre bocche dove (1 dava fuoco, ma quefta non fa al propofito noftro.^' Page 29 
of the Roman edition. 

' Guide de TAmateur. ! 
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tells the Duke that he poflefTes a well-ftocked (hop, but that he is 
anxious to ferve him as a potter at Ferrara, having heard fo much of 
the Duke's magnanimity and other excellencies ; and he begs a reply 
may be addrefled to M. Battifta di Francefco, maker of majolica vafes, 
Rio delle Verrieri, Murano. 

We do not hear of his having received the appointment. 

In the Brunfwick Mufeum there is a large diih, having the fubjedl 
of Mofes and Aaron entreating Pharoah, with a rich border of medallions 
figurative of the months, &c., and the infcription '^ 1568. Zener 
Domenigo da Venecia Feci in la botega al ponte fito del Andar a San 
Paolo." 

The companion difli in the (ame coUedion is not figned ; its fubjeft 
is the Overthrow of the Egyptians in the Red Sea ; the reverfe has a 
fine fcroUwork border on rich blue ground. 

Another, and prefumably inferior, fabrique produced in 1593 the 
drug pot No. 5402, by *' Jacomo Vafellaro, a ripa granni," after 
which we lofe fight of dated pieces till the earlier years of the next 
century. 

One Stefano Barcella Vemxiano was an artifl on enamelled wares, 
but whether he painted at a Venetian pottery or elfewhere is uncertain. 
(Mark No. 2.) 

We next come to a feries of pieces having for mark a C-fbrmed 
fifh hook, with loop at one extremity and barbed point at the other. 
The only name which occurs in connexion with thefe examples is that 
of one Dionigi Mariniy who figns a plate having this mark twice 
repeated, and the date 1636. Its fubjed is horfes, and it is flated to 
be in the colledion of M. Roger de Beauvoir. 

The fame mark, with the date 1622, is on a piece in the Berlin 
Mufeum. 

A plate, alio referred to by M. Jacquemart and by Mr. Chaffers, 
reprefenting the Annunciation, was in the Uzielli Collection, and on it 
the hook divides the four letters of the date 1571. This fpecimen has 
been lofl fight of, but it feems more probable to the writer that the date 
may have been read in error, perhaps fi-om the imperfedlion of the 
glaze, and had been intended for 1621 or 1671. 

A large room fountain in the Hotel Ciuny, decorated with mafks 
and garlands in relief, has a fimilar mark, but M. Jacquemart confijders 
that its flyle denotes a period of produdion too far removed from that 
of the plate in quefHon to fuppofe any connexion in regard to their 
mutual febrique. He does not appear to have feen the plate, neither 
has the writer, but M. Jacquemart's remark is confirmatory of our 
doubt as to the corredt reading of its date. 
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About the middle of the laft century the eftablifliinent of the 
Bertolini at Murano produced enamelled earthenware. 

At Nove the Antonibon, and at Bafano the Marnardi, and Gio. 
Maria Salmuzzo, and in its neighbourhood Giovanni Antonio CafFo, 
were manufa<^ures of enamelled pottery of various excellence during 
the fecond quarter of the century. 

In 1753 ^^ Bertolini obtained a decree of the Senate permitting 
them to open a ihop in Venice for the (ale of their majolica, free for ten 
years of all import and export duties. 

In their petition they had ftated that the ware they were able to 
produce, after many coftly experiments, was perfe£t in refped to the 
qualities of whitenefs^ lightnefs^ and dejign^ and equal to that produced 
by any other fabrique in the State, but that from the monopoly held by 
Antonibon, of Nove, and Salmuzzo, of Baflano, they were unable to 
compete with them, although the wares they produced were of equal 
excellence. 

Notwithftanding, the manuiadlory had ceafed before the expiration of 
the term of the decree in 1763, when it was annulled. 

The leading charaderiftics of the enamelled pottery produced at 
Venice in the Hxteenth century, are, a clofe bufF-coloured body, covered 
by an even glaze of grey colour, produced by the admixture of a fmall 
portion of zaiFre, and known as '* fmaltino." A fimilar tone of ground- 
ing was ufed at Padua. Upon this the defign was outlined and (haded 
in blue, of a rather low tone, the high lights being touched in with 
white. The reverfe of the diflies generally have a belt of foliated fprays 
round the rim, and radiating flutings or alternating thin and thicker lines 
round the '* cavetto." It is worthy of remark that fome of the Paduan 
wares are fimilarly ornamented, and we may thence infer fome connexion 
between the eftabliihments, or an attempt at imitation ; the fa£l that a 
crofi was adopted as a mark at both places is alfo noteworthy. 

Such are the pieces produced by M^. Lodovico about 1540, but we 
may alio ai&gn to his botega others on which the glaze is of greater 
richnefs, and the blue of greater intenfity, with the occafional ufe of a 
brilliant yellow pigment; of fuch are No. 4605, dated 1550, and we 
are inclined to conclude that thefe pieces are of the later period of the 
manufadure and betraying Durantine influence. 

The fubje<^ pieces, fuch as Mr. Fountaine's plate made '* in Chaf- 
tello," 1 546, and one unfigned in the writer's pofleffion, reprefenting the 
deftrudlion of the children of Niobe, but without infcription, betoken 
the influence of Urbino, and may have emanated from the botega of 
Guido Merligno. 
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The Venetian wares of the laft century, which, without poiitive 
proof, are generally believed to have been produced by the Bertolini, 
have alfo diftindive qualities. They are remarkable for their thinners 
and L'ghtnefs ; baked at a high temperature, they are almoft as fonorous 
as metal, the ornamentation round the rim frequently executed in 
rilievo, they have been miftaken for enamelled copper with repouffi 
flowers, &C. The colours ufed on them were generally blue and brown, 
with yellow occallonally, on a pale blue or dull white ground. 

Venice lays claim to the invention of porcelain, and we have 
alluded to this matter, although beyond the boundary of our fubje6l, in 
the notice on the fabrique at Ferrara. 
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MARKS, &c. ON PIECES IN OTHER COLLECTIONS. 

No. I. On a di(h, 20 inches in diameter, of pale grey ground, 
white ornamentation {bianco fopra fmaltino) of lacework, (broils, &c., 
with medallions on the rim. In Mr. Durlacher's poflfeffion (Auguft 
1872). 



^ 






ly ^ 




No. 2. On a circular difh, 21 mches in diameter, in Mr. Foun- 
taine's colledion. The fubjed, the Deftrudion of Troy, covers the 
whole furface. It is figured in Delange*s ^^ Recueil," plate 80. 



X^ oi-vf^ 3l •frbV^ 



'/f^ 



4 <0Xo tM. i^C'^cjio^ itf c^AAello 
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No. 3. On a picoe unknown to the writer. 



I 



O/cfano Bowelfcx Vei^erwti 



J>r?)C 



Nos. 4 and 5. Thefe crofles, on pieces unknown to us, may mark 
them as of the fabrique of \K Lodovico, of Venice, or that of Padua. 





No. 6. Thefe initials, J. G. intertwined, are on a difh of Venetian 
charadler, of the laft century, with rude landfcape and embofied border. 
It was in Captain Langford's pofieiEon. 
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No. 7. The monogram compofcd of the 
letters A and F in conjun£lian with a triple 
boat anchor, or grapnel, is found on pieces of 
(imilar character to the laft, having fruit borders 
in relief and landfcape centres in blue and 
brown, touched with yellow on a grey ground. 
This mark is from a fpecimen in the Britifh 
Mufeum ; others are at Sevres } on fome varia- 
tions of this mark the letters R. and C. C. or 
G. G. may be recognifed. 

On another plate of the lame fervice in the Britifli Mufeum is 
the mark given by Mr. CbaiFers at page 114 of his " Marks and 
Monograms," 3rd edition, from a fpecimen which was in Mr. Reynolds' 
colleAion. It confifb of a monogram, AF, above which are two palm 
branches in laltire, and a Maltele crofs funnounted by a crown. This 
mark alfo occurs on a piece of the fame fervice in this Mufeum, No. 1 79. 

No. 8. Is on a circular difh ^^^^ 

of the lame labrique, painted on ^m^ & V ^^^^ 
a blue grey ground, with female ^ " " ^^^^% 

figures and cupids in an archt- 
tet^ural fcene } it is in the pof- 
feffion of Robert Hollond, Efq., 
of Stanmore Hall. 

Mr. Marryat (p. 85] and 
Mr. ChafFers (p. 114) refer to 
a fpecimen with limilar mono- 
gram, which belonged to the late 
Mr. Belward Ray. The fub- 
y^St was Judith and Holofernes. 

We have already alluded to the mark of the hook occurring on 
pieces of the (irft half of the 17th century in connexion with the name 
Dionigi Marini. 

S . G . I . B. Thefe letters are on a piece referred to by Mr. 
ChalTers as being in his own pofleflian, and as Venetian enamelled 
earthenware of about 1750. 

VEN*. The abridged name of this city of the fea alfo occurs on 
earthenware of that period, as well as on porcelain. 




CATALOGUE. 

ARGE Circular Difh or Plateau. Covered with 
grotefques a candeliere in white, outlined and 
{haded with greenifti grey, on a white ground 
(lightly tinted with blue. Reverfe, radiating 
blue fluting and fcroll work. Italian (Venice 
or Cartel Durante). About 1 540-45. Diam. 
i8| in. On loan from Her Majefty the Queen. 

This fine difli differs to a certain extent from the pieces known to 
be of Venetian manufacture, and firam the botcga of M°. LodovJco, 
but at the lame time approaches more to them than to the rccognired 
productions of Caftel Durante. The decoration of the reverfe is another 
character of limilitude to the Venetian wares % but, on the other hand, 
the enamel is whiter than ufua]. The defign is freely and carefully 
executed ; at the lower ftige are two g;rifR>ns, above which is a figure, 
whofe limbs terminate in foliation, fupporting 1 bafket of flowers ; over 
this a label, licaring the letters S ■ P • Q • R ■, from which fpnng 
cornucopiz, foliage, &c. On either fide of the central figure is a winged 
amorino terminating in foliation, and carrying a bafket of flowers. Scroll 
fbli^e, with birds, &c. cover the remaining ground. 

In the qualities of manufacture, and in the artifHc excellence of the 
defign, this noble difh is perhaps the fineft example known to us of 
probable Venetian origin. Unfortunately it has no mark, date, or 
fignawre. 

4438. '58. 

PLATEAU. The entire furfaCe covered with interlaced 
branches of oak, a cerquate, furrounding a fmall trophy 
of arras, on a Ihield of which are the letters ■ S • P • Q ■ R • ; 



CIRCULAR DISH. 

INTERTWINED FOLIATED BRANCHES, ETC. 

finici, about 1540. 

(<41»- '!' 
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birds, maflcs, bafkets of fruit, &c. are intermixed with the 
foliage ; the whole painted in pale blue on grey ground. Re- 
verfe, a zone of fcroll foliage, a fhield bearing a Greek crofs, 
and the infcription "In Venetia in Cotrada dj S** Polo in 
botega dj M Lodovico." Italian (Venice). About 1540-45. 
Diam. 20 in. Bought, 1 9/. {See engraving.^ 

The defign confifts of eight intertwined leafy oak branches, which 
are tied together by pairs at the ends, and fo laid acrofs the others as to 
form a fquare panel in the centre of the difh. This panel is painted 
with a trophy of arms and armour. Thence the branches ramify and 
interlace with regularity, terminating in bunches of leaves and acorns, 
maflcs, cornucopias, &c., and bearing four baflcets of fruit at their oppofite 
interfedions. Maflcs, birds, &c. are interfperfed. The cafy certainty 
and careful execution of this admirable ornamentation are very remark- 
able. It is painted in a grey blue tone on a ground of greyifh white, 
chara£teriftic of the Venetian wares from the hotega of M®. Lodovico, 
which are made known to us by this typical figned example. 



/. I f^t^ 
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3639. 56. 

PLATEAU. In the centre a half figure of Diana between 
the letters V • B., the reft of the furface is covered with 
interlacings, terminating in cornucopias, with fruit, others in 
pairs upon the border bearing malks and winged cherubs' heads ; 
birds on fprays of foliage, &c, are intermixed ; the whole 
painted in bright blue on a grey ground. Reverie, a zone of 
foliated fcroUs. Italian (Venice). About 1540-45. Bought, 
I o/. {See engraving. ) 

Another example of elaborate, but moft elegant ornamentation, 
executed with great care and freedom by the (ame hand as the preceding 
example (No. 4438. '58), and in the fame low blue tone on xht fmaltino 
enamel. Thefe two difhes are mafterpieces in their own charaderiftic 
(lyle, diiFering entirely from the works of any known hand or fabrique. 

The plate in the writer's pofleiEon, dated 1540, is by the fame hand. 



8512. '6^. 

PLATEAU or Large Circular Difh. The funk centre 
having five medallions bearing portrait heads of '* Sema- 
rimis," " Portia," '* Zenobia," " Fvlvia," between which are 
arabefques {rabejche\ Border, a candelierey a continuous foliated 
ftem. Reverie, a zone of radiating flutes with dark central 
lines, and one of fcroll foliage ; the date 13th April 1543, and 
a name "aolasdinr." Italian (Venice). Diam. 18^ in. 
Bought, 12/. 

The manner of this piece differs from that of the two laft defcribed, 
and may poffibly be by another hand, although there are many points of 
refcmblance, with lefs care in the executioji and delicacy of handling. 
There is, however, litde doubt that they emanated from the fame botega. 

Among the ornaments of the border fome words are written, which, 
however, we can feel no certainty in reading \ one would feem to be 
p\nfe^ and two others may be jn and cajleb^ but the remaining word 



CIRCULAR DISH. 

INTERTWINED STRAPWORK, ETC. 

Vtmict, about 1540. 

(jfijg. 'jfi.) 
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defies us. The date, 13th April 15439 is accompanied by what may be 
a fignature. 



A cHjy J^jYl/if^ i^<f.Jj 



AolA^iJfNT^ 



4431- '58. 

CIRCULAR Difh. '' BaciUr In the central medallion a 
Cupid running . with a bafket of flowers ; radiating 
palmette ornament alternately in white and blue, and a wide 
arabefque border of foliage and fruit, with birds, &c., all in 
blue heightened with white on a light grey blue ground. Re- 
verie, a zone of foliated fcroll work in blue. Italian (Venice). 
About 1540-45. Diam. i6| in. Bought, 3/. ioj. 

Cleverly drawn and eiFe6live, and of the botega of M^. Lodovico. 

478^. '59. 

PLATE. " Tagliere.*' A youth (looping to ftir a blazing 
fire, painted in blue, touched with white, on pale blue 
ground, beret iino; narrow arabefque border. Reverie, circle 
of blue foliated fcroll pattern. Italian (Venice). About 1550. 
Diam. 9f in. Bought, i/. 5^, 

By the fame hand and from the fame fabrique as No. 4431. 
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1744- 55^ 

PLATEAU. The entire furface, grounded in dark blue, is 
covered with trophies of arms, mu(ical inftruments, &c, 
among which are figures of Plenty holding a cornucopia, and 
Cupid with a dog, painted in a paler tone heightened with white. 
Among the trophies ribbons are infcribed with illegible fentences, 
and a label with S ' P * Q * R. Reverie, radiating lines and 
foliated arabefque in blue. Italian (Venice). About 1550. 
Diam. 18 in. Bought (Bernal Coll.), 5/. 5^. 

The defign of this piece, which is in the manner of Batdfto Franco, 
is not executed in ^^ fopra azzurro '' work \ the whole of the glaze is 
coloured pale blue, ^^fmaldno," by the admixture of the pigment; the 
trophies oudined and (haded with darker blue, and heightened with 
white, remain of the colour of the glaze, and are relieved by a filled-in 
grounding of the darker colour. 



PLATEAU. The centre and border painted in grifaille, 
with trophies and muHcal inftruments on the white 
ground. Reverfe, a belt of foliated fcroU work in blue. 
Italian (Venice). About 1550. Diam. 17^ in. Bought, 2/. 

Perhaps by the (ame hand as No. 1744. 

1768. 'ss- 

PLATEAU. The pale grey ground covered with fruit 
and foliage in colour, among which is a large mafk of a 
fatyr, outlined and (haded in blue, carrying a baflcet of fruit. 
Reverfe, a belt of foliated fcroll work, and in the centre a (ketch 
of a draped female and a tree in dark blue. Italian (Venice), 
About 1550. Diam. lyf in. Bought (Bernal ColL), 10/. 

Of the fame form and probably of the fame &brique as Nos. 1744 
and 1572. The (ketch of a lady in the ample drcfs of the Venetian 
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higher dalles is in the manner, and worthy of, Titian or Paul Veronefe. 
It may poi&bly be the work of one of thofe artifts, haftily flcetched 
with the potter's brufh to illuftrate ibme fubje£t of converiation. 

1688. 'ss. 

PLATE. *' ^aglierey Divided into compartments, having 
blue, orange, and green grounds, varied in waved belts 
and diapered with foliation in contrafting colours ; in the centre 
a trophy of a helmet, a fhield, and a triple pipe, on dark blue 
ground. Reverfe, plain grey enamel Italian (Venice). Abqut 
1550. DIam. 8 in. 

Of brilliant glaze and colour, and probably painted by the fame hand 
as the large difli No. 4605, and the fmaller pieces, Nos. 1733 and 1682. 

BOWL or Saucer. ^^ Bacinetto.^* In the centre a boy, 
nude, (landing and holding a bunch of leaves ; border of 
green foliage and yellow berries on a dark blue ground. R,e- 
verfe, plain white enamel. Italian (Venice). About 1550-55. 
Diam. 7 in. Bought (Bemal Coll.), 8/. 5^. 

Probably al(b by the fame hand as the di(h No. 4605. The heighten- 
ing of the brilliant copper green lea&ge with yellow is fimilarly applied ; 
the effe£t is brilliant, the colours being uied after the Eaftern tafte, and 
the glaze is of great richneis. 

1682. 'ss. 

PLATE. " Tagliere.*' On the central medallion, grounded 
in orange, a young boy or cupid, with a fcarf, plucking 
a flower; border of trophies in grifaille, tied by an orange 
ribbon, on dark blue ground and encircled by a garland of 
green leaves.; on a book is the date 1557. Reverfe, plain. 
Italian (Venice). Diam. 8^ in. Bought (Bernal Coll.), 6/. 5J. 

By the iame hand as No. 1733. The decorations of both thefe 
pieces, as indeed of many of the Venetian and Paduan plates, is In the 
manner of Caftel Durante. 
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4605/56. 

PLATEAU, or Circular Difh. On the pale blue berettino 
a landfcape and an outer border of foliage, painted 
in dark blue, heightened with white, and an inner circle of 
green leaves heightened with yellow and yellow fruit {a paeje 
e foglie). Reverie, radiating leafage moulding with central 
dark lines, and outer border of foliated fcrolls, the date in 
dark blue. Italian (Venice). Dated 25th April 1550. 
Diam. 1 6f in. Bought, 61. 

The glaze of this piece is of great brilliancy, and it is a fine example 
of a ftyle of decoration much ufed at Venice ; for which we have the 
authority of Piccolpaflb. 



} rs^o 



J. 
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5402. 59. 

DRUG Pot. Pale blue ground, covered with leafage, 
a foglie J in a darker tint. On a central ribbon *'llia 
frita nuol,'' a fhield of arms beneath ; on a label behind is 
the infcription " Jacomo Vafellaro a ripa granni fecit 1593." 
Italian (Venice). H, 8f in., diam. 5 J in. Bought, 2/. is. 6d. 
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An ordinary drug pot, recording the name of another Venetian 
potter, named Jacomo, who worked on the Ripa Grande in 1 593. 

This could hardly be that M<>. Jacomo da Pefaro who was working 
fifty years before a S. Barnaba. (See Mark No. i.) 




"^19^ S3' 

PLATE. " Tagliere.'' Two men beneath a large arch- 
way coloured and (haded in brown, and a diflant land- 
fcape. Reverfe, leafage and the mark in brown. Italian 
(Venice). About 1753-63. Diam. 9^ in. Bought (Bandinel 
Coll.). 

Some other pieces of the fame fervice are in the Britifh Mufetmi, on 
one of which is the mark compofed of a grapnel or three-pronged boat 
anchor, combined with the letters A • F . (See Mark No. 7.) 

This earthenware, which is remarkable for its clofe texture, is 
believed to have been produced by the brothers Bertolini at Murano, 
between the years 1753 and 1763. 




T R E V I S O. 



[^ARZONI, in the ** Piazza Univerfale," who has been 
already quoted in reference to the pottery of Pelaro and 
other places, fpeiks of the wares of Trevifo being as 
inferior to thofe of Faenza as puiF-balls to truffles. A 
deep difl) formerly in the Addington Colleflion, on 
which is painted the fubjed of the Sermon on the Mount, with 
border of grotefques on a blue ground, has on the reverfe a male 
portrait, fuppcmed by cupids, and encircled by a band on which is 
infcribed D.o.K. p. A. R.I. s.t. oed.a. t. r. a.v. i .3.1.0. 
and on a label, mdxxx S. 

Whether this is intended for the fignature of the artift, or the name 
and ponrait of the owner, to whom it may have been a gift-piece. Is 
an open quellion ; wc incline to the latter folution, in which cafe it 
becomes doubtfiil whether the piece was made at Trevilb or at fome 
other fabrique, for prefentation to the Don, a relident of that place. 

Wares fomewhat like that produced at Monte Lupo, and alfo 
alcribed to Callel Durante, having a gloJiy black or brown-bJack glaze, 
and decorated with fprays, fcrolls, birds, &c., in thin gilding, the pafte 
being of a coarfe red clay, have been afcribed to this place of manu- 
facture. France alfo produces fimilar pottery. 

An inferior incifed ware was made at Trevifo in the laft century, 
which could advance nearly as good a claim to the production of all the 
early fgraffiail as that made for La Fratta. A plate of atrocious exe- 
cution in this ftyle is infcribed, " Fabrica di boccaleria alia campana 
in Trevifo, Valentino Petro Storgato Bragaldo jo tiglio fabricator. 
JouaneGiroto Liberal ligiio fccie. Matteo Schiavon incifo e delineator. 
Aimo dni cic . ic . ccLxix." 

Wares with a white and uni^uous glaze, painted with flowers and 
ornaments, fomctimes in flight relief, and with the fides of open work, 
are afcribed to this place. The letter . n . occurs on an ewer of this 
kind. 
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B A S S A N O, 

HIS fabrique appears to have been eftablifhed in the firft 
half of the fixteenth century, as fhown by the fefearches 
of Signor G. Bafle^io. About 1540 one Simone 
Marinoni eredled a furnace in die fuburb of Baflfano 
called the Marchefane. Two pieces attributed to this 
botega'* are mentioned, one dated 155 S^ reprefenting Saints Francis, 
Antonio, and Bonaventura, the colours and glaze on which has partly 
failed in the firing; and a plate dated 1595 initialed S . M. 

In the early part of the eighteenth century we find members of the 
roving Terchi family working at Baflano. 

A plate in the Louvre (No. G. 599)9 painted with the fubjed of 
Lot and his daughters efcaping from Sodom, is figned ^' Antonio 
Terchi in Bafi^ano,'' with the mark of a crown with five points. (Mark 
No. I.) 

On the back of a piece belonging to M. Le Blanc in Paris, painted 
with a landfcape, is the fignature, '* B^ Terchj, Baflfano," and the five- 
pointed crown. (Mark No. 2.) 

Subfequently, in the village of Nove, near Bafliano, at the end of 
the ieventeenth or beginning of the eighteenth century, G. B. Anto- 
nibon eftablifhed a work, which produced fpecimens of a very high 
chara<%er. 

There is fome doubt whether the pieces painted by the Terchi were 
produced at the older eftablifhment at Baflano or the newer one at 
Nove, but if at the latter, it feems remarkable that they fhould not have 
preferred affixing the name of the more recent eftablifhment. 

A pair of vafes with fubje£ts after Rafiaelle are figned ^' Bar Terchi 
Romano, 1726," but we have no means of knowing whether they 
were painted at Naples, S. Quirico, Siena, or Baflano ; there is alfo 
fome doubt whether the mark of the crown alone (Mark No. 3) 
can be attributed to this fabrique or to a work by Terchi at (bme 
other place. 

During the fecond quarter of the laft century (1728-35) the fifters 
Manardi carried on a manufadlory of &ience and ordinary glazed ware 
at BafTano, their foreman being one Giovanni Antonio CaflFo, who, in 
1735, fet up for himfelf in the fuburbs of that city, and under the fanc- 
tion of the State, an eftablifhment for the produ6lion of ordinary wares 
and fine feience fimilar to that produced at Lodi, Faenza, and Genoa. 
Neither of thefe works feem to have continued for any length of time, 
but to have yielded to their more important rival at Nove, which, in 
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1756, is referred to as being the only one exifting in the Venetian 
States previous to 1753, about which time Gio. Maria Salniazzo at 
Baflano, and the brothers Bertolini at Murano, had ereded works for 
making faience ; the latter had ceafed in 1763.' 

There are no fpecimens in the South Kenfington Mufeum which 
can confidently be aicribed to this iabrique. 



Mark No. i. 



Afitt^K\^/triSi 
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Mark No. 2. 
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Mark No. 3. 




* W R. Drake : Venetian Ceramics, pp. 38, ^9. 
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NOVE, NEAR BASS A NO. 

HIS fabrique, perhaps commenced at the latter end of the 
feventeenth century or the beginning of the laft, was 
fiilly eftablifhed in 1 728, under the direction of Giovanni 
Battifta Antonibon, who, in 1732, petitioned the State 
for leave to open a fhop for the (ale of his wares in 

Venice. Lazari, in the Catalogue of the Mufeo Correr, ftates that it 

had a beginning ^^ in ful finire del fecolo xvii,'* not in ^' the firft years," 

as he has been mifquoted. 

M. Demmin records a '* furtout de table/' the infcription on which 

reads, ^^ Delia fabrica di Gio. Batta. Antonibon nelle none di Decen. 

I755-" 

Some admirable works in &ience were produced at Nove, perhaps 

the moft remarkable being a vafe in the Italian ftyle of the period of 

Louis XVI., the ground of which is of a fine ^^ gros bleu," with 

medallions, carefully painted with claffical fubje£ts, and enriched with 

gilding applied with great (kill. This vafe, which is 2 feet 5 inches 

high, was (een by the writer fome years fince, in the hands of M. Kuhn, 

the dealer at Geneva, with fome figures, and other pieces of the fame 

manufadure, all of which he had purcha(ed at Venice. It is now in 

the pofleffion of Mr. C. W. Reynolds. On the ba(e are cartouches 

in(cribed ** Fab* Baroni Nove." 

In 1762 one hundred and fifty men were employed at the works, 
the wares of which were noted for their even and pure white fur&ce. 
Pafquale Antonibon then had the diredion, and petitioned for leave to 
manufadlure porcelain, in which, however, he does not (eem to have 
attained to a very high fuccefs. 

The faience, on the other hand, is of excellent technical quality 
and good painting ; it is much efteemed. Well modelled pieces formed as 
fifh, &c., lying upon a difh, with rockwork, fruit, &c., in relief, and 
furmounted by a lemon to form the handle of the cover. Upon one 
fuch M. Jacquemart records the mark S . I . G. 1750. 

In the rooms conneAed with the chapel at Nymphenburg, near 
Munich, is a (ervice of many pieces, having the arms of the Royal 
family of Bavaria, and faid to have been made for Maximilian Emanuel, 
the Elector, who lived from 1662 till 1726 ; they are coarfely painted 
with fubjei^s from Roman hiftory, &c., with defcriptions in Italian on 
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the reverie, and on fcvenl the name which Jeems to read DOUI, but the 
firft letter is probably intended for an N, and the third for V. There is 
a candleftick amone the reft. 



CATALOGUE. 
433' 433''' '69- 



^UREEN and Cover. Enamelled earthenware; 
white, painted with malks; foliated fcroll work, 
&c., in blue ; the fliell-ihaped lide handles, and 
one formed as a figure of Atlas, on the lid, in 
mottled purple. Marked beneath ** Noue G • B • A • B ." 
Italian (Nove). i8th century. H. 10 in., L. 15 in. Bought, 

ue 



nranHk, 



The initials, doubtle&, of Giov. Batta. Antonibon. 



PADUA. 

lADUA is named by PicolpaiTo, among other cities at 
which works exiftcd in his time (15+8), but without 
entering into any dcfcription of the charaaer of the 
wares produced ; and we are indebted to the refearches 
of the late Sig. Vincenzio Lazari, the able author of 
the *' Notizia," and Direftor of the Corrcr CoUe^ion at Venice, 
for the difcovery of the long anterior foundation and of the locality of 
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the botega, as alfo the exiftence of an interefting example of its produce. 
In the ftreet of Padua, ftill called after the pottery the ** Via delle 
Boccalarie," he found a houfe in which were manifeft remains of the 
ancient furnaces, and upon the walls of which, towards the ftreet, 
was a caiing of enamelled tiles, in blue and white triangles ; among 
thefe was a difc of 52 centimetres in diameter (20^ inches), painted 
with the fubjedl of the Virgin and Child upon a throne, between 
S. Roch and Santa Lucia, with angels and a fliield of arms ; thefe 
figures are (lightly in relief, and white, with the exception of the hair 
which is yellow, and the dre(s of the Virgin which is of a pale blue. 
The clay is coarfe, and the glaze thinly though careftilly applied. 
The fubjed is painted after a drawing by Nicolo Pizzolo, a pupil of 
Squarcione, and rival of the celebrated Mantegha (about 1450-1500). 
On a part of the throne is the name NICOLETI. (Mark No. i.) 
This interefting piece is now in the Public Mufeum at Padua. 

From that period till the middle of the flxteenth century, we have 
no other example of Paduan enamelled pottery. No. 1742 of this 
catalogue is the next example, dated 1548 ; it bears the crofs, always 
occurring on the figned pieces of this fabrique, and is by the (ame 
hand as the following, No. 1684, which is dated 1550. The great 
fimilarity to ibme pieces of the Venetian wares, from the inferior 
examples of which it is difficult to diftinguifh them, and which they, 
perhaps, were intended to imitate, is fhown in No. 1724, bearing the 
date 1555 and the Paduan crofs. 

Next in fequence is a plate with the fubjed of Adam and Eve, 
formerly in Mr. Barker's pofTeffion, from the Delfette Colledlion, dated 
'^ 1563 a Padoa,'' and bearing the (ame mark (Mark No. 2) \ and 
of the fame year, one in the Briti(h Mufeum, on which the crofs is 
placed between two initials N and F (Mark No. 3), and of the follow- 
ing year, by the (ame hand, is another piece in the fame collection, 
repre(enting Hercules and a nymph, or perhaps Polyphemus and Galatea 
(Mark No. 4). 

We have no further record of the manufadory, but pharmacy vafes 
with handles continued to be made even till the laft century, and were 
known as *' Alia Padovana ; ** they were of a pearly grey colour with 
flowers in relief. 

The (igned and dated pieces above mentioned are by no means of a 
high artiftic merit ; the colouring and drawing are generally carelefs and 
inferior, with ftrong high lights coarfely rendered in white or yellow. A 
pervading grey tone is ob(ervable on all the pieces, arifing ftom the 
grounding, which both on the face and the reverie is of a blue-grey 

M. y y 
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tint imparted to the fubftance of the glaze, and chara£teriftic of the 
wares of this fabrique. In the abfence of evidence to the contrary, 
and judging from the examples which have defcended to us, it could 
have been only of fecondary rank and inferior to the Venetian furnaces, 
the produdions of which it would appear to have partly imitated. 



MARKS, &c. ON PIECES IN OTHER COLLECTIONS. 

No. I. On a plaque formerly on the front of a houfe in Via delle 
Boccalarie at Padua, now in the mufeum of that city. It reprefents the 
Virgin and Child, in flight relief, between the figures of S. Roch and 
Santa L ucia. 




NfCO 




Padua, 



6ii 



No. 2. On a plate, fubjedl Adam and Eve, inferior painting on a 
greyifh glaze. Delfette and Barker Colledions. 




^^nttani^ 



No. 3. On a plate, alio of inferior painting on a grey ground \ in 
the Britifli Mufeum. 
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No. 4. On a plate, fubjea Polyphemus and Galatea (?), by die 
fame hand ; in die Britifh Mufeum. 



I J- (Tt- 



cibcidocL 



CATALOGUE. 



1742. 55- 

ILATE. " Tagliere.'' Painted in colours on grey- 
ground, with the fubjeA of Myrrha flying from 
her father. Reverfe, an infcription explaining the 
fubjeft in blue, the date 1548, and mark, and a 

circle of foliation in yellow. Italian (Padua). Diam. 10^ in. 

Bought (Bernal Coll.), 4/. 14J. 6d. 







Padua. 
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An interefting piece from the mark and date, rather haftSy painted, 
fomewhat after the manner of one of the artifts at Urbino, who 
figns in '* botega di Guido Durantino." 




jAnr/t^dmu^ 



y 




1684. '55- 

PLATE. **Tagliere" Curtius leaping into the gulf. 
Painted in colour on grey ground ; border of grotefques 
on yellow ground. Reverfe, a zone of fcroU foliage, the title of 
the fubjeA, a mark, and the date 1550. Italian (Padua). 
Diam. 9! in. Bought (Bemal Coll.), 15/. i5.r. 
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By the fame hand as No. 1742. The border decoration is probably 
copied from one of the early mailers of Faenza. 



P tmoti 



^ur}it 
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PLATE. " tondino:' Combat of the Horatii and Cu- 
riatii^ painted \vith a predominance of yellow colour on 
a pale grey ground. Reverfe, an infcription denoting the fub- 
jeft^ and a zone of fcroll foliage in blue. Italian (Padua). 
About 1550. Diam. 11^ in. Bought (Bernal Coll.), 5/. i8j. 

The prevalence of yellow is oiFenfively confpicuous, although there 
is merit in the vigorous drawing of the heads, &c. It is probably by the 
fame hand as No. 1684. 

1750- '55- 

PLATE. "Tondino." Scroll foliage "a porcelan," in 
blue on pale blue ground, berettino ; in the centre 
an efcutcheon of arms, per pale argent and azure, a bar 
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counterchangcd. Reverfe, a circle of foliated fcroll work and 
marked with a crofs. Italian (Padua). About 1550. Diam. 
I of in. Bought (Bernal Coll.), 2/. 

Very fimilar in defign and colour to the Venetian wares, but lefs 
careful in execution. 

The arms appear to be thofe of the family Donado of Venice. 



X 



PLATE or fmall ** 5tf«7^," ''Atrofeir Trophies of arms, 
muflcal inftruments, a rhyton formed as a horfe's head, 
and a fcroll of mufic in grifaille, on dark blue ground. Re- 
verfe, radiating leafage, the mark and the date 1555. Italian 
(Padua). Diam. 13 in. Bought (Bernal Coll.), 7/. ioj. 

A remarkably good example of the Paduan wares, which might 
pafs for Venetian but for the mark, a fmall crofs, which accompanies 
thofe pieces figned ^' in Padova." 
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'749- 55- 

PLATE. " tonditto" Foliated fcroU work and Bowers in 
colours, outlined with blue on pale blue ground; in the 
centre a camel, coloured brawn. Italian (Padua). About 
1550-60. Diam. \\\ in. Bought (Bernal Coll.), 6/. 
A coarfely painted ordinary piece. 



CAN DIANA. 

XIHIS pottery is only known to us as having produced 

n wares painted in imiution of tho Rhodian or Syrian, 

ll and we fhould have remained ignorant of the place 

J where thefe copies were made, but for an example, in 

u the colledion at Sevres, which is mariced " Candiana, 

1620 ;" another has fince been recorded with the date 1637. M. 

Jacquemart mentions a piece of the fame ware, on which are the letters 

S * F ' C, and another infcribcd MS ' DEGA, on a ribbon or cartouche 

which crolTes the bouquet of flowers on the bee of the piece ; another 

from the Azeglio Colleiftion attributed \iy Mr. Chal&rs, with Tome 

doubt, to this pottery, has the name PA • CROSA. 

We are inclined to thinit that thefe muH be the names of the owners 
rather than of the painters of the pieces. 

None of the examples are of high quality, either in refped of ^aze 
or colouring, which is but a' poor and weak attempt to reproduce the 
brilliant effeS of the Oriental wares. They all appear to be of the 
feventeenth century. 

It has been fuggelled by the Marquis d' Azeglio that this term Can- 
diana may merely refer to a ftyle in ornamentation, of a ware really 
made at Venice or Padua, and imitative of the Oriental imported from 
Candia and Rhodes. This fuggeilton has conliderable probability, the 
more lb as we are not able to difcovcr fuch a locality as Candiana in 
Italy. -If a ditlindt (abrique it muft have been on a private and litde 
known property. 
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2598. '5<^- 

LATE. Pattern of rofes, pinks, and foliage in imi- 
tation of Perfian or Rhodian ware. Reverfe, rude 
fcroUs in blue. Italian (Candiana). About 1620. 
Diam. 1 1 in. Bought, 3/. 5J. 

A copy from a Periian or Rhodian plate. A fimilar piece in the 
Mufeum at Sevres is figned ^* Candiana, 1620.'' Though manifeftly 
produced with a view to fupply a cheaper imitation of the more valuable 
Periian wares, thefe pieces are now more rarely met with than their 
fuperior originals. 

836. '70. 

FLASK, with long neck and projefting bofs, of green 
colour ; the body painted with ochreous brown flowers 
and blue carnation buds, the neck with a frill of elongated 
leaves in green and ochre, in imitation of Rhodian ware. 
Italian (Candiana). About 1620. H. 15 in., diam. 7^ in. 
Bought, 4/. 4J. 

This and the companion flafk are good fpecimens of the imitation 
of the Rhodian and Perfian wares made at Candiana (?) in the feven- 
teenth century. 

836^. '70. 

FLASK, with long neck and projeding bofs, of green 
colour ; the body painted with ochreous brown flowers 
and blue carnation buds, the neck with a frill of elongated 
leaves in green and ochre, in imitation of Rhodian ware. 
Italian (Candiana). About 1620. H. 15 in., diam. 7^ in. 
Bought, 4/. 4J. 
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VERONA. 

E exiftence of a iiabriquc at this city, like that at Foligno, 

Ravenna, and others, is made known to us by one figned 

fpecimen only. In the polTeflion of the Rev, T. Berney, 

of Bracon Hall, i* an extremely well painted " iAoriato " 

plate ; the fubjc^ is the clemency of Alexander in 

liberating the wife and &mily of Darius. There is a fliield of arms 

on the fecc of the piece, which is inlcribed on the reverie, " 1563, 

a'di 15 genaro. Giv • Giouani ■ Batifta • da ■ (aenza ■ In Verona M," 

followed by another letter, which has unfortunately fcaled away with a 

portion of the glaze. The firft three letters of the name have been 

fuppofed to read f, c, o, and have thus been taken to Hgnify franco, 

and the painting, conlequently> the handiwork of the celebrated G. 

Battifta Franca. But we agree with Mr, Robinfon and M. Jacquemart 

in the reading of the three letters as Gmfeppe; the diftinft dot over 

the i, the central letter, and the form of the others, precluding the idea 

that they were intended for an awkward abbreviation of the fumame 

Franco. 

The letter M, followed by another, is probably the mark of the 
bote^, perhaps the initials of its owner's name -, but of this we know 
nothing, nor of the axtill who painted this intcrefting example of an 
otherwife unknown fabrique, although alluded ito in Piccolpaflb's work. 









LOMBARD Y. 



MILAN. 




H^^!^^|PI^V|E have no record of the exjflence of a &brique at this 
W*^ ,tlttS^P^. city in the lixteenth century, although Piccolpafib 
^ ^^Si^9^E refers to the wares made in Lombard/, without de- 
lining any particular lite. 

Her firft appearance as a producer of artiftic ce- 
ramics is about the middle of the laA ccvitury, when 
admirable faience was made. M. Jacquemart refers 
1 the mufeum at Bordeaux, painted with bouquets in the 
Jlyle of the rich fluf^ of the fcventeenth century, with a predominance 
of blue and orange. It is figncd at the back '* MILjP" 

The mufeum at Sevres has plates painted with figures in the manner 
of Watteau, and figned with the name of " MILANO " in full. 

The faience in imitation of the Chinefe ftyle is equal to the finer 
produfiions of Delft ; they are frequently enriched with gilding, and 
are remarkable for the richnefs of the glaze. 
On the tureen of a fcrvice in the poffeiEon of ij , 

Mr. C. W. Reynolds occurs the mark \/l^ / » /t'TZO 

The name of the town only is on other CL4d__/^ 

examples. H-^^Kj 

Two fine jardinieres inftanced by M. 

Jacquemart as belonging to M. Paul Gafiiault are richly painted with 

flowers and gilding, and modelled with fheU and fcroll ornaments in 

relief; they are infcribed « F. Dl PAS^ALE RUBATI MlL9r 

A plate by the lame maker, in the Sevres coUedion, has the initials 
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p. R. beneath the figure 7, and over MIL"^. The M^uis 
d'Az^Iio has a fimilarly marked fpcdmen. 

This apparent figure 7 ma.j pcrh^ be an iU-formed letter F ; on 
the Marquis d'Azeglio's example it is more cleaHy fo, and on a fpecuneo 
in Sir W. R. Drake's colIeSion the mark aJTumcs the form of a heart, 
furmounted with an F (for fibbrica), and enclofing the letters P. R. 
over M°. 

A fervice alfo attributed to Milan, in the ftyle of Drefiien, with 
flowers in tamaieu rtugt vulaciy has one piece infcribcd with what 
would feem to read A^ Brtccki. It is referred to by M. Jacquemart. 
There is in the ne^hbourhood of Milan, *' at St. Chryftophe," a 
modern manuladory, under the diredion of Glulio Richard, where 
fervices of laience and imitations of early wares, fome ftamped with 
Wedgwood's name, are made. The mark is G. R. (Chafier$). 



LODI. 

^HIS is another of the many eftablilhments let up in various 
** parts of Italy during the latter end of the feventeenth 
or beginning of the eighteenth century, for the manu- 
&£ture of a fupcrior claJs of faience. The fpecimens 
produced have confiderable affinity with thofe of Treviib 
but, indeed, in many inftances there is a great (imilarity in the wares 
produced by Italy at that period, partly perhaps to be accounted for 
by the tafte of the time and by the h.€t that many of the artifts moved 
from one fabnque to another. 

But for the prefcrvation of fpecimens inlcribed with the name of the 
fadory, in connexion with the monogram of the painter or of the owner, 
we Ihould have remained, in many inftances, ignorant of the former 
exiftence of thcle eftablilhments. 

In Mr. C. W, Reynolds' coIle<£lian were figned pieces. A large 
oblong difli, painted rather coarfely with a fifh, fruit, &c. (Mark No. 1). 
M. Jacquemart records a piece figned with the name " Ferret " 
" Lodi ;" and another with a monogram fomcwhat fimilar to that on 
Mr. Reynolds' example, but which is plainly compoled of the letters A 
and M, and perhaps C, 
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Ignazio Cavazzud, who reports (b favourably in 1790 of the manu- 
&$ory at Safluolo, dates that the eftablifhment at Lodi was under his 
dire£lion, and that his family was then fettled at that place. 



Mark No. i . 




tsfft lyc^ 



PA VI A. 

^£ know that the Andreoli family were natives of this city, 
and that from thence Maeflro Giorgio and his brothers 
emigrated to Gubbio, in confequence, it is flated, of 
political troubles at their own home ; and that, eflablifh- 
ing themfelves at Gubbio, they there created the mofl 
important, and certainly the mofl brilliant, manufa6tory of majolica 
in Italy. But of the exiflence of a fabrique at Pa via we have no 
information. 

At the latter end of the feventeenth century we find an amateur 
ceramic artiil working here, who figns his name presbiter . antonivs . 
MARIA . cvTivs ., and who was the incifore of certain carefully finifhed 
pieces of %raffiato ware, under which fe<5lion they are defcribed. 




PIEDMONT. 



TURIN. 

r ROM documents dilcovered by the Marchefe C^ufeppe 
*■ Campori, of Modena,' in the archives of Turin, it 
appears that in the year 1564 certain fums of money 
were paid to Maeftro Orazio Fontana, of Urbino, who 
is ftylcd " chief potter to His Highnefs," for two 
*' credenze " of his wares which had been brought for 
•^ the Duke, payment being made through the Arch- 
bilhop of Turin, Hieronimo dclla Rovere. Other moneys were paid to 
Orazio at Nice on the 6th January of that fame year for certain vafes 
ordered by the Duke, and aUb money paid to Antonio Nani, a potter of 
Uibino, for the expcnfes of bringing thefc vafes. 

From thefe extracts the improbable inference has been drawn that as 
Orazio was the Duke's " chief potter " he muft have had a fabrique at 
Turin ! whereas there can be little doubt that the (ame Orazio was 
*' chief potter " to many other grandees at various places, his eftablijh- 
ment at Urbino being at that time the mofl important and moft widely 
• known "bolega" in Italy. 

Neither can we agree with another inference drawn lirom thefe docu- 
ments, viz., that 35 diefe pieces oF Urbino ware were appreciated and 
purchafed at Turin in 1564, there muft have been at that time a iabrique 
of highly artiftic enamelled laience in that city. We fhould draw a 
contrary conclufion, on the principle that it is not requifite to fend owls 



■ Notiue dclla Majolita, Ice., di Ferrari, p. 83, ii/rj. 
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to Athens, and that had there been a local pottery, at which anything 
beyond ordinary wares were made, Emanuelle Filiberto would have 
encouraged it by his patronage. 

One Francefco Guagni, of Caftel Durante, is mentioned by Pun- 
gileoni as having been in the Duke's fervice, but it feems doubtful 
whether he was a ceramift, who made refearches for the compofition of 
porcelain at that court in 1567, or whether he was a military engineer. 
Campori a£5rms the latter. Thus much for the evidence of hiftory. 

Ten years later a fabrique exifted, but certainly not prompted or 
infpired by the beautiful vafes of the Fontana fabrique, for in Mr. C. W. 
Reynolds' collection was a " caneftrella," the fides of which are of open 
work, formed by crofled bars, and in the centre the fubjed of a boy 
carrying two birds on a pole, coarfely painted in a manner certainly 
not after that of Orazio. On the reverfe is the infcription " Fatta in 
Torino adi 12 Setebre 1577.'* This interefting piece is the only 
known example of enamelled pottery made at Turin in the flxteenth 
century. It is covered with a thick and very white enamel, and ware 
of the fame charader is afcribed by Italian colle6tors to Imola. (See 
No. 436, p. 527.) 

A piece cited by M. Jacquemart, with landfcape decoration, is 
marked at the back with the crofTed fhield of Savoy, he confiders it 
to be of a date anterior to thofe marked with the lame fhield furmounted 
by a crown. 

A plateau belonging to the Marquis d'Azeglio, who, waning in his 
former love for the majolica of the fixteenth century, has latterly devoted 
his attention and made mofl interefling obfervations on the faience and 
porcelain produced in Italy during the feventeenth and eighteenth, of 
which he pofTefTes a rich collection of examples, has on the reverfe the 
Mark (No. i), namely, the fhield of Savoy furmounted by the crown. 
This piece, painted with horfes, birds, hares, &c., in blue on the white 
ground, is afcribed to the latter end of the feventeenth century. 

Another example, a large difh, in the fame collection, painted with 
flowers on a white ground, is infcribed at the back ^^ Fabrica Reale di 
Torino," a monogram compofed of the letters C. A., and the date 1737. 

He alfo has a difh of the fame period, painted with the fubjeCt of 
Sufanna and the Elders, and figned at back gratapaglia . fe . tavr . 

M. Jacquemart mentions an example of good quality, infcribed 
" Laforeft en Savoye 1752." 

At Vineuf fine Mence as well as porcelain was made about 1750, 
under the direction of M. D. Gioanetti 3 the mark was Mark No. 2. 

In the Britifh Mufeum there is a fruit bafket of brown glazed 
ware, apparently of the earlier part of the lafl or later years of the 
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preceding century, the open work border of which is formed as the 
collar of the order of the Santiffinu Annunziata of Sxvoy, which would 
point either to a Savoyard origin or owner, for whom it may have been 
deflgned ; it was probably one of a fervice or fet, and has Ibme re- 
femblance to the brown dilh No. 4353, afcribed to La Fratta, and to 
certain pieces varioufly attributed to Monte Lupo, Cade! Durante, &c. 
Mr. Chaflere gives a mark which occurs tmprcfled on two vales 
2 1 \ inches high, belonging to Mr. JackTon, of Hull, " of very light and 
rclbnant ware, with rich maroon-coloured glaze." The mark is a 
crowned fliield, bearing a large T (or tau crofs) furmounted by a 
fmaller B, and docs not feem to us to have any reference to the arms of 
Savoy. 




DO 



STATES OF GENOA. 



GENOA. 




N his defcription of the defigns for decoration given by Piccol- 
paflb in his manufcript, he ftates that fome of thefe patterns 
were frequently adopted at Genoa, and the prices at which 
they were produced. It is clear, therefore, that in his time 
an extenfive febrique muft have exifted, probably for wares 
of fecondary rank. No figned fpecimen of thefe works of 
the fixteenth century at Genoa has defcended to us. 
We have therefore, at prefent, no means of recognifing any of the 
pieces of that period, which may have been prelerved in coUedlions. 

PiccolpafTo further informs us that the earth ufed there, was dug, 
and not gathered from the beds of torrents, &c. 

Among the faience of the eighteenth century attributed to the 
manufa£tory of Savona, ibme examples were clafTed, marked at the back 
with a lighthoufe or tower, from which hangs a beacon, and it was 
fuggefted by the writer, in converfation with other amateurs, fome years 
fmce, that no fuch building exifting at Savona, it was more probable 
that thefe were the production of Genoa, where the firo is fo con- 
(picuous a feature in nearly all the views of that beautiful harbour. 

In other refpedts it would be difficult to diftinguifh them from fome 
of the productions of Savona. 

Mr. Reynolds had a bottle painted with birds and ornaments in 
blue, and marked with the lighthoufe, the well-known Fanale of the 
port of Genoa. 

There was a vafe in the Bemal Collection fimilarly marked, and the 
writer has (een other examples. It fometimes occurs with the letters 
B. L. and G. G., accompanied by an orb furmounted by a crofs. 



M. 



R R 
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A large loofely fketched figure of a fifh is alfo probably a mark, 
as it occurs on a fpecimen at Sevres, and on a bottle painted in blue 
camauu belonging to M. Demmin, who, we know not on what 
authority, afcribes it to Genoa. 

The Marquis d'Azeglio informs us that ** a very fine black faience 
(hadowed with gold feems to have exifted there,*' of which he has 
a fpecimen. 



Mark No. i . 




(Reduced.) 




S A V O N A, 

[N the Riviera, fome eight leagues to the weft of Genoa, 
is the fite of an extenfive manufa£lure which was 
adlive during the latter half of the feventeenth century, 
and to the prefent day brick and tile kilns, and potteries 
for the production of ordinary ^^ terraglia," vafes for 
mural ornament, ornamental pots for orange trees, and other works in 
terra-cotta, are fcattered in various fpots along the coaft road from this 
city to Genova la Superba. 

Albizzola is the firft, and here it would feem that a &brique 
exifted even earlier, as M. Jacquemart records the exiftence of a pidure 
formed of tiles painted with the fubje£l of the Nativity, and infcribed 
" Arbifola," the name of the potter, " Agoftino," and of the painter, 
" Gerolamo," with the date 1576. This Gerolamo is faid to have 
been of Urbino. 

Nearly all the examples of the Savona faience have a fimilarity of 
character, a good glaze, a ground of a bluifh white, upon which the 
fubjeds are painted in a rather pale but clear tone of blue. The fub- 
jefts are frequently figures in groups, in the coftume of the laft century, 
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with flowers, foliage, &c, ; the pieces are thin and well baked, and the 
forms frequently rather exaggerated, with (calloped edges, &c. 

The moft frequent mark is a (hield of arms of the town, fur- 
mounted by a crown, and fometimes accompanied by the initials of the 
makers. 

Girolamo Salomini was one of the earlier " maeftri," about the 
middle of the feventeenth century, and the letters G. S. are fuppofed to 
be his initials, unlefs they may be read as ^^ Guidobono Savona." The 
fix-pointed ftar, formed by croffing two triangles, and known as Solo- 
mon's feal, is ftated to have been the mark of the Salomini. 

Gian. Antonio Guidobono was another producer, who worked with 
his two fons Bartolomeo and Domenico ; the initials G ^ G have been 
afcribed to the former. Gian. Tommalb Torteroli and Agoftino Ratti 
were working al(b about the fame period. 

Two examples in the pofTef&on of the Rev. Thomas Staniforth, 
of Storrs, Windermere, are marked (Nos. i and 2). 

On a difh, with blue figures on white, is the Mark No. 3. 
(Chaffers.) 

Some pieces in the Chamber of Arts at Berlin are figned AGOS- 
TINO . RATTI . SAVONA . 1720. 

In Dr. Diamond's colledlion is a piece marked with a trumpet, 
from which hangs a banner of the houfe of Savoy, which he afcribes 
to Savona. 

In Mr. Henderfbn's colle£lion is a fmall ewer, bearing a mark 
careleflly painted, and which Mr. Chaffers has rendered (at page 137) 
as a fifh tied to a fhdce. We agree with Dr. Diamond in fufpe6ting 
that thefe marks are fimilar, but badly defigned, both being intended for 
the trumpet with the banner of Savoy ; the former is given by Chaffers 
at p. 142. 

Mr. Chaffers alfo gives fome marks from pieces in the colle£lion of 
M. Edouard Pafod, at Paris, and others ; the letter S under a rude 
fhield, and N • G . under a fort of crown, which are fuppofed of 
Savonefe origin. The writer has feen pieces, apparently of this ware, 
marked with a double tower or fquare battlemented caflle, one fide of 
which rifes higher than the other, and which conveys a rough idea of 
the tower at the entrance of Savona. 

Domenico Conrade, who emigrated to France and ere<5led an 
eflablifhment at Nevers, was a native of Albizzola ; and in return we 
find a French family, faid to be of Marfeilies, but who had probably 
alfb worked at Mouflier, coming into Italy and producing the following 
works. A cylindrical jar in the Azeglio CoUeftion, painted wiih a 

R R 1 
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fea combat, boats, figures, &c., is figned at the back, Primum Opus 
ABorreUi Menfi *Julij 1735, and again, Morrelli Invent . Pinx i A . S • 

1735- 

Two vafes painted in green camaieu are figned, Jacques Borrelfyj 

Savonnej 1779, 24 Septembn^ and other pieces occur with the fignature 

Giacomo Borrelly. M. Jacquemart furmifes that the former was the 

father and an Italian, whofe fon after working at Mouftier and Mar- 

feilles, returned to Savona. 



Mark No. i . 



1^^ I 

F 



Mark No. 2. 






Mark No. 3. 



BlSfC 
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CATALOGUE. 



43^. '69. 




ISH, ftiell-ftiaped. Painted with blue flowers, 
and border on a white ground. Italian (Sa- 
vona). 1 8 th century. Diam. 15J in. Bought, 

3'. 



530. '68. 

I 

PEPPER Cafter. Painted with figures of children and 
landfcape in blue on white ground. Italian (Savona). 
Late 17th or early i8th century. H. 5^ in. Bought, lis. 



531. '68. 

PEPPER Cafter. Painted with figures of children and 
landfcape in blue on white ground. Reverfe, the mark 
in blue. Italian (Savona). Late 17th or early 18th century. 
H. 5^ in. Bought, 1 2s. 

The mark on diis piece is much blurred, but is probably intended 
for the croiTed triangles or fix-pointed ftar. 
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4387- ^S7' 

PLATE. A group of cavaliers and cupids in a landfcape ; 
blue and white. Reverfe, the mark of Savona. Italian 
(Savona). 1 8th century. Diam. 13^^ in. Bought, 15 j. 





430. '6g. 

FLAT Tazza on Foot Centre and border of blue fcroU 
work on white ground ; a mark beneath the foot. Italian. 
Savona ?) H. 2f in., diam. 13 in. Bought, 3/. 





NEAPOLITAN STATES. 



NAPLES. 

HEN Antonio Bcutcr Ipcaks of the excellent wares 
made at Callellt in the (irft half of the Qxteenth 
century, it is not unlikely that Neapolitan pro- 
duflions were included in the ceramic importations 
from that port to Spain, and we have examples * 
of that period to confirm the fa£l. M. Jacque- 
mart tells us of a vafe of fomewhat fimilar general 
charaAer to thofe about to be defcribed, on which is the infcription 
"P il fig. Francho Nepita. 1532." 

About 1654, Paulus Francifcus Brandi painted three vafes which are 
defcribed as very large and grandiofe in ftyle, with handles formed as 
caryatides, and painted with religious fubjcfls, in a free but elegant 
ftyle, of blue camaUu on one fide only. M. Jacquemart, probably not 
having feen the dated piece, afcribed thefe to the end of the fixteenth 
century, but Mr. Marryat informs us that one of the three vafes 
painted with (he fubje£t of the Laft Supper is ** figned in full with the 
date 1654 ; another ' Fran : Brand Napoli cala Nova.' " M. Jacque- 
mart reads the laft two words of this infcription as '* Gefu Novo," and 
makes known to us a mark (Mark No. i), beneath each of the two 
vafes he defcribes; the infcription on the fecond of thefe he gives 
as *' Paulus Francus Brandi Pinx 68 + ." Overlooking the hO. that 
the art in Southern Italy was of later development than in Tufcany 
and the North, that able writer interprets thefe numerals as 156S, 
whereas it is more probable that the fame period of the following 
century was intended, unlels the infcription on the firft-named vafe is 
wrongly rendered. The fubjefls of thefe laft are the Miraculous 
Draught of Filhes, and Chrift in the Garden (Mark No. 2). 

He farther obferves, on thefe marks, that the clofed crown is an 
important feature, differing materially from the open crown of Tulcany, 
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and that which accompanies the fignature of the Terchi at Baflano, 
and is fometimes found alone ; and he reafonably infers that other 
marks, in which this fame clofed crown occurs, accompanied by initial 
letters, a palm branch, &c., may be affigned to a Neapolitan fabrique. 
Some of thefe have hitherto been miftaken for the marks of Nove, 
Baflano, Caftelli, &c. The crown is fometimes furmounted by a ftar, 
with the initials B. C. or A. underneath ; rarely impaled on a palm 
branch, between B. and C. 

At the royal fabrique of Capo di Monte, eftablifhed by Charles III. 
in 1736, feveral varieties of fine wares were made, from a beautiful 
artificial porcelain to a faience of high quality, of which, however, 
little feems to have been produced. 

Of fuch is a jug painted with flowers in Captain Langford's pof- 
feffion ; it is marked with the letter N, furmounted by an open crown, 
the well-known mark of the later period of the fabrique. 

Of the fame late period is a '* fontaine de facriftie,'* defcribed by 
M. Jacquemart, modelled with the dove of the Holy Spirit, cherubs 
ifluing from clouds, &c., and richly gilt and painted, on which is the 
fame mark, and the flgnature ^^ Capo di Monte.'* 

« Molo/' 

The Etrufcan wares made by F. Del Vecchio, white and gold 
fervices, and other faience, bear the mark of his works, ftamped 

' *^ * ' The Giuftiniani, MoUica, and other modern producers of 

faience and terra-cotta, generally mark with their names impreiTed upon 
the pafte. 

Some pieces of the laft century, painted with figures, landfcapes, 
&c. in very pale colours, and marked at the back with the letters 
H . F or FF combined, are of Auftrian, and not of Italian origin. 



Mark No. i. Mark No. 2. 
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CASTELLL 

N the fite of the ancient city of Atrium there has pro- 
bably been an extenfive ceramic induftry from the 
earlieft times, all the more important requifite materials 
being in the immediate neighbourhood ; an excellent 
potter's clay, hills yielding an almoft endlefs fupply 
of brufhwood, and cheap labour, together with the advantage of 
a neighbouring port for fhipment. There is little doubt that a 
confiderable exporution of thefe wares took place in the fix- 
teenth century to various places, among others to Spain, for we are 
referred by Pafferi to the '' Cronica Generale di Spagna," by Antonio 
Beuter, whom we have previoufly quoted, and who with a laudatory 
compliment at the expenfe- of Coroebus, pardcularifes the wares of 
Piia, Peiaro, and " li CafteUi della Valle SicUiana d' Abruzzo." It will 
be noticed that thefe three fabriques fo particularifed, are all places 
whence pottery could be readily exported, without much land carriage ; 
and we know from other fources that a commerce exifted between 
Valencia and Pifa for the interchange of the Hifpano-Morefque and 
Italian feience. . 

Of thefe reputed productions of CafteUi during the fifteenth and 
fixteenth centuries we know really nothing, no fpecimen that can 
with any reafbnable probability be affigned to fuch an origin having, as 
yet, been difcovered, and we muft pa& over a century and a half before 
we arrive on fure ground. 

It is, in fii£t, extremely difficult and almoft hopelefs to attempt to 
feparate and define the numerous examples of the Ahruzzi &ience; 
nor do the works fpecially devoted to the fubje£t^ materially affift 
us in this re(pe£l. We learn that (bme thirty- five potteries exifted 
in the country round Naples, employing the population of various 
villages, and producing wares of greater or lefs artiftic merit, and it 
feems that of thefe, Caftelli in the Abruzzo Ultra, to the north of 
Naples, took the higheft place. A certain general fimilarity of cha- 
racter exifts among the fpecimens known to us, and it would be a 
thanklefs tafk to attempt a claffification, except of the figned and 
marked pieces. 



^ Bonghi, Diego. Intomo alle Majoliche di CafteUi. 8vo. Naples, 1856. 
Chenibini, G. Dei Grue e della Pittura Ceramica in Caftelli. 8vo. Naples, 
1865. 
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We are told of Orazio Pompei, who figned pieces in 155 1 to 1588, 
and the younger O. Pompei in 16 10, but it would appear that the Grue 
fiimily were the leading ardfts at Caftelli for a confiderable period. We 
hear of a Francefco, bom in 15349 but whether he himfelf painted, or 
of bis works we know nothing. In 1647 a Francefco Grue figns 
F'O* DE* CHA'P*;" in 1677 "F" A. Grue, Efeprai;" in 1718 
"Or Franc Anton^ CaV Grue P.;" in 1722 <*fra« Ant« Grue P. 
Napoli," and in 1737 "D' Franc" Ant«. grue, p. Caftelli, a.d. 

MDCCXXXVII." 

One Francefco Saverio Grue is (aid to have again invented thtf art 
of gilding faience, previoufly difcovered at Peiaro in 1567 by Giacomo 
Lanfrancho. 

F. A. Saverio Grue is another member of the family, who figns 
*^ S. Grue, P. Napoli, 1749/' on a piece quoted by Demmin. He 
died in 1755* 

Carl-Antonio Grue, who figns C * A * G ', and who died in 1723, is 
confidered the moft able artift of the fiimily, and is termed ^* the reftorer 
of majolica painting'' by Signor Cherubini. He is &id to have 
painted fome vafes for the Spezieria at Loreto. He had four (bns, one, 
the eldeft, was a Ao6tor of theology, and died in 1746. A plaque by 
him is recorded by Mr. Marryat, the Adoration of the Magi, figned 
*' D' Franc Ant" Cav' Grue, P," and a plate by him is mentioned by 
M. Demmin, figned ** Dodor • Franc • Ant • Grue • F • Neap • Anno 
1718." 

Liborio, the youngeft fon of Carl Antonio, was an hiftoric painter, 
who died in 1776. Two pieces by him are recorded by M. Demmin, 
one figned " Liboricus Grue P.," the other L • G • P . 

Another Saverio Grue, who figns with a monogram compofed of 
the letter G, intertwined with an S, died in i8o6. 

The works of the Grue family are charaderiftic of the Abruzzi 
wares. The drawing is executed with facility and freedom, and among 
thole by the more eminent members of the family are pieces of great 
beauty. The technical quality of the wares is good, the colouring 
pale and fickly, although fome pieces are painted with great elegance, 
charming delicacy of touch, and modulation of the tones of colour. 
Gilding is occafionally added, not merely to the edges of the piece, but 
ufed fomewhat after the manner of the luftre pigments in heightening 
and relieving. 

The Gentili were alfo a family of painters at Caftelli, and, perhaps, 
pupils of the Grue. An example is quoted by Marryat as in the pof^ 
feffion of Dr. Rofa, figned as early as 1670, and the work of Ber- 
nardino, the elder member of the family. It is figned ^' Quefto crocififTo 



Cajielli. 635 



del carmine lo fece Bernardino Gentile per fua divozione, 1670." He 
died in 1683. 

His fon Carmine painted facred fubjeiSs. A Virgin by him, after 
Domenichino, is figned C * G * P. 

The Capelleti were artifts of Caftelli, as alfo the Fuina \ one of the 
latter painted animals and flowers, and figned with an F, or his name in 
AiU. 

Small plates, cups and faucers, decorated with haftily painted land- 
feapes, figures, &c. in the fame pale greeny yellow tone of colour, and 
which are {o abundant in Southern Italy, were produced at Fermo. 

M. Jacquemart records another artift of Caftelli, and of the fchool 
of the Grue &mily, who figns a plaque with paftoral landfcape ^^ lvc * 
Anf Cianico P. 1733." 

Mr. Chaflers records two names on pieces in the Berlin Mufeum. 
One a fine large plaque is figned ^^Math Rofelli fee." Another, 
circular, painted with the Baptifin of Chrift, infcribed G. Rocco di 
Caftelli, 1732. 

Of other marks given in that work, the open crown may probably 
be of Baflano, the ftiield a blurred Savona mark, and the clofed crowns 
of Neapolitan fiibriques. 

Of thofe here given, the Mark No. i is probably that of a member 
of the Grue family. 

Mark No. 2 is from a noble difli which was brought to England 
by Signor Caftellani. The fubje£l, a battle, vigoroufly painted with 
border of fcroll and other ornament. The fignature of the artift Carlo 
Coccorfe, is on a ftone in the foreground of the fubjed, the date is on 
the border, where the initials are repeated. On the horie trappings is 
the double C, fimilar to that imprefled on the Buen Retiro porcelain, and 
furmounted by an open crown. 

Three important fpecimens of the fabrique of Caftelli or of Naples 
are in the pofleffion of Signor Alefliandro Caftellani. On one of thefe 
plates is the portrait of the celebrated Neapolitan Tribune, Maflb Aniello 
(Maflaniello), furrounded by rich foliated ornamental border, on the 
upper part of which is a coat of arms, charged with an amphora, and 
accompanied by the motto patricio * lancellam. The reverfe is 
infcribed ^^Tomafo Aniello figlio de Creco d' Amalfi et Antonia 
Gargani, nato 21 Guigno, 1620." 

The fecond has the portrait of Greco d' Amalfi, and the infcription 
^* Greco d' Amalfi Marito di Antonio Gragnano." 

The third plate bears the portrait of the Tribune's wife, and is 
infcribed *' Bemadina Pila Moglie di Tomafo Anillo d' Amalfi." 
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Mark No. i. 



yC'P. \py. 



Mark No. 2. 
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CATALOGUE. 

OWL and Cover. Nude figures after Annibale 
Caracci; filled in with cartouche medallions with 
fubjefts, fruits, foliage, &c. Italian (Caftelli in 
the Abruzzi). About 1770. Signed, " Liborius 

Grue P." H. 12 in., diam. 10 in. Bought (Marryat Coll.), 

18/. 

The painting of this piece has been carefully executed, but has 
fufFered much in the firing. 









\ 



4345- SI- 

PLATE. A fatyr furprifing a nymph ; border of cupids 
in grifdlle. Italian (Caftelli, by L. Grue). About 
1770. Diam. 7 in. Bought, 13J. 



5. '69. 

PLATE. A lion killing a hoHe ; border of flowers, and 
interlacing ftems, with fhield of arms, painted in blue, 
on white ground. Italian. (Caftelli?) 1 8th century. Diam. 
9^ in. Bought, i/. 
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6. '6g. 

PLATE. Cupid riding on a dolphin; border of ilrap 
work and flowers, with coat of arms, painted in blue on 
white ground Italian. (Caflelli ?) 1 8th century. Diam. 9^ in. 
Bought, 1/. 



969. '54. 

GARDEN Seat Reprefenting a monkey on a marbled 
bafe fupporting a cufhion, which is painted in a diaper 
pattern. Italian (Naples). i8th century. H. 20 in., W. 
14^ in. Bought, 5/. 5;. 

60. '71. 

SEAT, one of a pair. Formed in three graduated cuihion- 
fhaped parts, painted with flowers in polychrome, and 
edged with raifed cords and rofettes. Italian. (Naples or 
Venice?) i8th century. H. 15:^ in., greateil L. 2 ft., greateft 
W. 22 in. Bought, 10/. the pair. 



60a. '71. 

SEAT, one of a pair. Formed in three graduated cufhion- 
fhaped parts, painted with flowers in polychrome, and 
edged with raifed cords and rofettes. Italian. (Naples or 
Venice ?) 18th century. H. 15:^ in., greateft L. 2 ft, greateft 
W. 22 in. Bought, 10/. the pair. 

PLATE. Marine deities ; fprinkled granite ground. Italian. 
(Naples or Caftelli?) i8th century. Diam. 9^- in. 
Bought i/. 6s. 6d. 
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;?6o8. '56. 

PLATE, The Graces ; in a rocky landfcape on blue 
fprinkled ground. Italian. (Naples ?) 1 8th century. 
Diam. 9^ in. Bought, i/. 6j. Sd. 

181. 'sz- 

CUP and Saucer. Landfcapes and figures. Italian (Naples). 
1 8th century. H. of cup, 2^ in., diam. 3 in., diam. 
of faucer, 6^ in. Bought (Bandinel Coll.). 

1658. 'sz. 

PLATE. Arion (landing on a dolphin ; arabefque border 
with cupids and coat of arms. Italian. (Naples ?) i8th 
century. Diam. 11^ in. Bought, 1/. ioj. 



PALERMO. 

|£ have very litde accurate information of die ceramic pro- 
dudlions of Sicily. Works by the Arab and Moorifli 
potters are believed to have been produced in the ifland, 
and are clafTed as Siculo-Arabian, and Siculo-Morefque 
wares, and fragments of various kinds have been dis- 
covered among the remains of potteries at Calata Girone. 

Of the works produced during the fixteenth and following centuries 
we only know one authentic example, brought to light by M. Davillier. 
This is a drug pot, ** albarello," infcribed *' Fatto in Palerma, 1606," 
and decorated fomewhat after the manner of Caftel Durante. 




PIECES OF DOUBTFUL LOCALITY 
OR ORIGIN. 



HE pieces which we catalogue under this heading are 
wanting in thofe charai5lerillic features by which an 
approximate judgment may be fonned as to the fa- 
brique or locality at which they were produced ; we 
have accordingly formed of them a fort of awkward 
(ijuad, a clafs apart, until fuch time as by greater 
knowledge they may be claiBfied more accurately. 



CATALOGUE. 

2562. '56. 
7ASE. Truncated pear-ftiaped. Two handled. On 
either face are two leopards or lions rampant, com- 
batant, in a diaper of oak leaves ; vine or ivy 
J leafage covers the fides and handles ; outlined in 
manganefe, and filled in with dark purple on the white ground. 
Italian. 15th century. H. 14^ in., diam. 14^ in. Bought, 
i/. lis. (See engraving.) 

A very interefting piece of early date, perhaps the moft ancient 
example of Italian glazed ware with painted decoration which the 



VASE. 
tlOVS RAMPANT, OAK LEAFAGE, ETC. 

Italian, tjM ctnturj. 



PLATEAU. 

FEMALE PORTRAIT, FOLIATED BUKDERS. 

Italian, lyh cenliiry. 
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Mufeum pofTefTes. There is no clue by which we can fix the locality 
of its manufadlure, or its precife date, but a certain Oriental charadler 
about the defign would fhow the nfluence, perhaps, of Moorifh potters. 



^593- '56- 

DEEP Difh. The bottom covered by a female three- 
quarter buft on diapered ground ; the fides and rim 
diapered with leafage ; the whole is outlined and fhaded with 
manganefe ; the hair^ buds of the leafage^ and dividing lines 
are orange brown, the leaves filled in with green. Reverfe, the 
bottom unglazed, the fides glazed. Italian. 15 th century. 
Diam. ly^in. Bought /. {See engraving.) 

Of the fame early period and fiibrique as Nos. 4901 and 1759, all 
of which appear to be of mezza-majolicaj glazed over a (lip or wajb of 
white day. In their general charadler they approach to the ftill Earlier 
difhes which are to be feen in the towers of the Pifan and other Italian 
churches. A dull yellow, a liquid copper green, and manganefe, with 
which all the outlines are drawn, are the only colours ufed. We fufped 
a Tufcan origin. 

4901. '58. 

DISH. On a white ground, beneath a thiftle, coloured 
green and yellow, is a hare of manganefe purple colour ; 
on the fide and border are two belts of green leafage, returned 
with manganefe, divided by yellow lines, and with yellow buds ; 
the ground is Jemeey with yellow and green flowers. Reverfe, 
unglazed, fketched in outline with a cupid holding a branch. 
Italian. 15 th century. Diam. 18^ in. Bought 4/. 8 J. 

By the fame hand as Nos. 2593 and 1759. 

1759- ^SS^ 

DEEP Difli or Salver. On the white ground is a large 
green lion ** paflant," and bearing a banner charged 
with a crofs, in manganefe colour ; fides and border diapered 

M. S S 
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with green ovals and fpots, and divided by concentric yellow 
bands. Reverfe, unglazed. Italian. 1 5th century. Diam. 
10 in. Bought (Bemal Coll.), 6/. 5/. 

By the fame early potter as Nos. 4901 and 2593. 



2610. ^^6. 

INKSTAND. Group modelled in the round of Romulus 
and Remus fuckled by the wolf ; a vafe is behind to hold 
the ink ; the pedeftal is enriched with fcroU foliage and rofettes 
in relief on the panels, and with cord mouldings ; the outlines 
are marked in blue, and the colouring is in yellow, purple, and 
green. Italian. About 1500. H. 8^ in., L. 9^ in., W. 5^ in. 
Bought, 8/. 

A curious early piece, perhaps from one of the potteries in the 
Roman States and neighbourhood of Perugia. 



7840. '61. 

DRUG Pot. '' Albarellor Cylindrical. On the front 
is a fquare panel of white arabefi^ues on a blue ground ; 
beneath is infcribed '' GENTZIANA " ; green handles and 
lip. Italian. i6th century. H. 13^ in., W. 12 in. Bought, 
4/. 19J. id, 

7841. '61. 

DRUG Pot. CyUndrical. '' AlbarelUr On the front 
is a fquare panel of white grotefques on a blue ground, 
with central medallion bearing a female half figure, heightened 
with green and yellow ; beneath is infcribed *' ZAFARANO " ; 
green handles and lip. Italian. About 1540. H. 14 in., 
W. 1 2 in. Bought, 4/. 1 9J. id. 
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7839. '61. 

VASE. Oviform. Shield of arms ; the handles in form of 
dolphins (the fpout mifling). Italian. 16th century. 
H. 13 in., W. 11^ in. Bought, 4/. 



1282. '55. 

PLATE. ** Tagliere.*' A central rofette, and a border of 
interlacings in yellow, outlined with orange, the ground 
picked out with green and blue. Italian. About 15 80-1 600. 
Diam. 8^ in. Bought, \6s. id. 

Probably by the lame maker as No. 2597, and of uncertain locality, 



^597- 56. 

PLATE. ** Tagiiere.'' Interlaced foliated ribbon and 
ftrawberry leaf pattern in yellow, outlined with blue, 
and relieved with red fcrolls and fquares. Italian. About 
1580-1600. Diam. 9 in. Bought, i/. 12s. 

An ordinary ftock piece of uncertain manu&dlure, probably from 
the fame as No. 1282. 



1761- '55- 

PLATEAU. Interlacings terminating in leaves, and acorns 
in yellow (haded with orange on dark blue ground ; 
in the centre a medallion with a figure of Juftice. Reverfe, 
the letter V or A, and concentric lines in blue. Italian. About 
1 600- 1 6 20. Diam. i8f in. Bought (Bernal Coll.), 10/. 

It is difficult to affign this piece with any degree of probability, par- 
taking as it does of fome of the characters of the Diruu and Viterbo 

s s a 
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wares of the later period, as alio of Cafiaggiolo. It has fome affinity with 
No. 2597, but is probably of much more recent date. 




PLATEAU. The buft portrait of a female^ richly drefled, 
outlined with dark brown^ and coloured with orange, 
blue, brown, &c. on a green ground; on either fide is an 
elaborate monogram, probably her's or the donor's ; border of 
fcroU-work in blue between yellow lines. Reverfe, plain. 
Italian. 17th century. Diam. i6|in. Bought (Bemal Coll.), 1 5/. 

The careful work of an inferior artift ; the monograms, one of which 
confifts of the letters S • A • L • ^, and the other of C • E • V • P • F • K, 
are probably thofe of the owner or giver of the piece, and not of the 
painter. There is a certain Venetian chara6ler in the figure and 
drefs. 



Locality or Origin. 645 

5434- '59- 

PLATEAU. Raifed medallion in the centre, with a female 
figure rudely drawn, the remaining furface covered with 
zones of fcroU foliation, outlined and grounded in dull blue. 
Reverfe, dated 1628. Diam. 18 in. Bought, lu, ^d. 

A coarfe late example, which cannot be affigned, with any degree of 
probability, to a known iabrique. 

5756. .'59- 

PLATE. A ftag hunt, with landfcape background painted 
in dull blue on the white ground. Reverfe, figned and 

dated *' GEO: BAT A; MERCATI 1649.'' ^iam. 15^ in. 
Bought, i/. lOJ. 

Carefully executed, apparently fi-om a print or drawing by Sadeler or 
other ardft of the German or Dutch fchool ;'but the fignature at the 
back would denote that it is either the handiwork or from a drawing by 
Mercad, an ardft of the fchool of Pietro da Cortona, referred to by 
Lanzi.^ He was of Borgo S. Sepolcro, and produced works in that city, 
at Leghorn, and eUewhere ; his execudon was ibmedmes painftaking, and 
we fee no reaibn why he may not have executed the drawing on this 
piece in the dull cobalt pigment. 

Crio:B^A.\ lviBKCA.Tr 



m^ 



9. ' 69. 

CIRCULAR Difti. The rim painted with trees, buildings, 
birds, &c. in blue on white ground, and central 
armorial fhield of a Cardinal, in colours on front and back. 
Italian. 17th or 1 8th century. Diam. 12^ in. Bought, 3/. 

* Hiftory of Painting in Italy, tranflated by T. Rofcoe. 1 847. (fiohn.) Vol. i. 
p. *5S- 



UNCERTAIN MARKS AND MONOGRAMS 



PIECES UNKNOWN OR INSUFFICIENTLY 
DESCRIBED. 



nT is to be regretted that the majority of the following marks 
and monograras, taken in fac-fimile from pieces then in 
various colledions, many of which have fince changed 
owners, are now uncert^n, the memoranda attached 
to them having been unfortunately miflaid. The greater 
number were engraved fome years lince from tracings 
taken by or fiirnilhed Co Mr. J. C. Robinlbn, who was 
then coUefling material for his propofed work on Majolica. The want 
of fufficient data which might enable us to attribute tbefe marks to 
particular ariifts or fabriques with any degree of accuracy, has led us 
to prefer the more unfatis^<^oryj but perhaps better courle, of placing 
fliem together as uncertain, and in the hope that they may be recognifed 
and eventually claffified correi^y. 

The following occur upon pieces unknown Co the writer, or of which 
he has only information of doubtful authority. 



Uncertain Marks ^ &^c. on Pieces unknown. 647 

The arrows upon No. i have the appearance of being painted in 
colour, while the paler lozenge or letter D is probably in luftre. 

No. I. 




No. 2. 




No. 3. 




No. 4. 




No. 5. 




Nos. 6 to 10 are perhaps executed in luftre colour. 

No. 6. No. 7. No. 8. 





648 Uncertain Marks, &c. 



Na. 9. 



No. 10. 



on Pieces unknown. 



649 



No. 1 1 is probably a monaftic or other owner's mark, or a pharma- 
ceutical emblem. 




The monograms which follow are probably in colour. 



No. 12. 



RICN 




No. 13. 



•A- FA 
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No. 14. No. 15. 

No. 16. No. 17. No. 18. 



No. 19. 



M- B 
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No. 21 we fliould be difpofed to conlider as the Ihield and initialg of 
the owner of the piece. 



Hi/" 



T^ 



No. 13. 






\i:ii 



No. 14. 



^>S^' •'Ar 
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No. 25. Although a long infcripdon^ leaves us in doubt, for we 
cannot feel afliired of the locality of Saminiatelo ; it could hardly be the 
borgo of S. Miniato in Florence (?). 

r/. T£C£. ^t^SSTo^T'/AT^^o. /N. 

BoTTECHA.li/.BfCHOA/r. 1)^L. 

NANO. IN.i'AM/N/ATELO. CHVE^TO . r//vro. 

ACHO^TJlsfo. ail.-M-o.A. m.CXHQt. 
3)1. CfVC/V/O. (s^i . 



No. 26 is from a piece which belonged to Mr. Falcke. (Chaffers.) 







No. 27 may be from a vafe No. 615 in the Delfette catalogue, and 
perhaps of Caftelli. 




No. 28. 






on Pieces unknown. 
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Nos. 29, 30. Perhaps the monograms of Giov. Batt. Mercad, whofe 
name is infcribed on No. 5756. '59, among the unaffigned pieces. 



No. 29. 



No. 30. 





No. 31. This fignature occurs on a piece in the pofleffion of 
Monfignore Cajani. It is cleverly painted, fomewhat in the manner 
of the Caftelli or the later Sienefe pieces, wrth the fubjedt of a group of 
Satyrs and SatyreiTes gathering grapes. Denniftoun, in his Dukes of 
Urbino, in a foot note to page 391 of the fecond volume, refers to this, 
or a fimilarly figned plate, as then being at that city, and belonging to 
*^he Canon Staccioni. 
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Recent Acquijitions. 



PERSIAN WARES. 



424. 72 



SHALLOW Bowl on Stem. A central ornament in blue 
and brown on the milky white ground^ the fides pierced 
with openings filled with the tranflucent glaze, the edge touched 
with black. Perfian (Gombron ware). i6th or 17th century. 
Diam. 8^ in.. Height, 4^ in. Bought, 35/. 

A fine and unufual fpecimen of this rare and very beautifiil pottery, 
no other example on a raifed foot being known to the writer. The 
milky whitenefs and richnefs of the glaze are reniarkable. There is 
great difficulty in affigning a datCj as we know nothing with certainty 
of the locality or period of its produ6lion. A fmall fragment of this 
pottery with pierced pattern filled in with glaze, was difcovered by 
Mr. Wood in his excavations at Ephefus, together with glazed Damafcus 
and incifed ware, at a confiderable depth beneath the furface. 



G U B B I O. 



355- '7^- 

PLATE. Tagliere, Luftred ware. Majolica. Medea 

leading her children. Landfcape background. Italian 

(Gubbio). Signed by M"*. Giorgio and dated 1528. Diam. 
9f in. Bought (Webb Coll.), 100/. 

Though figned by the mailer and a fine piece, we doubt its being 
the work of his hand. The fubje£l is unufual and ably treated, and 
the luftre pigments are carefully applied. 



». /^ • \ »■»*%/ * 



WORKS CONSULTED, 



TABLES OF REFERENCE, 



INDEX; 



&c. 
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WORKS CONSULTED, 



OR 



CONTAINING REFERENCES TO ITALIAN AND 
SPANISH MAIOLICA AND ENAMELLED FAYENCE, 
AND TO THE WARES OF PERSIA, DAMASCUS, 
RHODES, &c. 



Barreyros : 

Chorographia de alguns lugares. 4to. Coimbra. 1546. 

Bass AGIO, J. B. : 

Maioliche di Bafiano. 8vo. Bailano. 

Beautez de la Perfe. 1665. Ed. Paris. 1673. 

Beche, Sir Henry de la, and Trenham Reeks : 

Catalogue of the Mufeum of Geology. 8vo. London. 1855. S. K. 
2nd ed. 1871. S.K. 

Beuter, Dr. p. Antonio ; 

Cronica Generale di Spagna, tradotto in Italiano dal P. Alfonfo di 
UUoa. Venezia. 1556. Spanifh ed. 1600. S.K. 

Birch, Samuel, F.S.A. : 

Hiftory of Ancient Pottery. 2 vols. 8vo. London. 1858. S.K. 

BoHN, H. G. : 

A Guide to the Knowledge of Pottery, etc. 2nd ed. 8vo. 
London. 1862. S. K. 

BoNGHi, Diego : 

Intorno alle Majoliche di Caftelli. 4to. Napoli. 1856. S.K. 

Brongniart, Alexandre : 

Traite des Arts Ceramiques. Text, 2 vols. 8vo. Atlas, obi. 4to. 
Paris. 1854. S. K. 
Brongniart, a. and R10CREUX9 D. : 

Defcription du Mufee Ceramique de Sevres. 2 vols. 4to. Paris. 
1845. S. K. 

M. T 
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fiURGES, W. : 

Art applied to Induftry. %vo. Oxford. 1865. S. K. 

BuRTY, Philippe : 

Chefs d'CEuvredes Arts Induftriels. 8vo. Paris. 1866. S. K. 
Englifli Tranilation. 8vo. London. 1869. S. K. 

Campana Collection : 

Cataloghi del Mufeo Campana. 4to. ^ Rome. 1859. S. K. 

Illuftrations of the Objedts in the. {See Art pour Tous, L\ 
Oaobcr. 1862.) S. K. 

Campori, Giuseppe, Marchese : 

Notizie della \Ianifattura Eftenfe della Maiolica, etc., nel xvi. 

fecolo. 4to. Modena. 1863. 
Delle Manifatture della Maiolica, etc., iftituite in Torino da Orazio 

Fontana e da Fr. Brandani. 4to. Modena. 1867. 
Notizie della Maiolica e della Porcellana Di Ferrara. Modena. 

8vo. 1871. S.K. 

Cafmany, Montpalan Ant. de : 

Memorias Hiftoricas. 4to. Barcelona. 1780. 

Catalogue : 

Catalogo delle Pitture in Majolica ed altri Oggetti d' Arte efiftenti 
nel Gabinetto di Mons. A. C. 8vo. ph. Rome. i860. S. K. 

Chabouillet, Anatole: 

Defcription des Antiquites, etc., compofant le Cabinet de M. Louis 
Fould. Fol. Paris. 1861. S.K. 

Chaffers, William : 

The Keramic Gallery. 2 vols. London. 1872. S.K. 
Marks and Monograms on Pottery and Porcelain. 3rd ed. Roy. 
8vo. London. 1870. S. K. 

Chardin, Chir : 

Voyage en Perfe. Circa 1650. £d. 181 1. S. K. 

Cherubini, Gabriello : 

Dei Grue, e della Pittura Ceramica in Caflelli. 8vo. Naples. 
1865. 

Darcel, Alfred : 

Notice des Fayences peintes Italiennes, etc. (Mufee du Louvre.) 
Poft8vo. Paris. 1864. S.K. 

Davillier, J. C. : 

Hiftoire des Faiences Hifpano-Morcfques. 8vo, Paris. 1861. 
S.K. 
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Delange, H. : 

Appendix to the tranflation of Pafleri. {which fee). 8vo. Paris. 
1853. S. K. 

Delange and Bornemann : 

Recueil des Faiences Italiennes. Fol. Paris, Londres. 1867 ct 
feq. S. K. 

Della Valle, Pietro : 

Viaggi. 4to. Roma. 1662-3. 

Demmin, Augusts : 

Guide de TAmateur de Faiences, etc. 2 vols. 3rd ed. i2mo. 

Paris. 1867. S. K. 
Recherches fur la Priorite de la Renaiflance de TAit AUemand. 

Poft8vo. Paris. 1862. S. K. 
Hiftoire de la Ceramique. Fol. Paris. 1869 et feq. S. K. 
Catalogue de la Colledion de M. A. Demmin. 8vo. Paris 

1866. S. K. 
Catalogue du Mufee des Arts Plaftiques. Roy. 8vo. Paris. 

1868. S. K. 

Dennistoun, James : 

Memoirs of the Dukes of Urbino. 8vo. London. 1851. S. K. 

De Segange, L. Du Broc : 

La Faience, les Faienciers, et les £mailleiers de Nevers. 8vo. 
Nevers. 1863. 8. K. 

Diago, Fr. : 

Anales del Reyno de Valencia. 4to. Valencia. 16 13. 

Dillon, Talbot : 

Travels through Spain. 4to. London. 1780. 

Drake, W. R. : 

Venetian Ceramics. 8vo. London. 1868. S. K. 

ECHEVERRIA, Dr. JuAN DE : 

Pafeos por Granada. 4to. Granada. 18 14. (Quoted by 
Davillier, Faiences Hifp.-Mor.) 

Edwards, Miss M. B. : 

Through Spain to the Sahara. 8vo. London. 1868. S. K. 

EscoLANo : 

Hiftoriade la Infigne y Coronada cuidad y Reyno de Valencia. Fol. 
Valencia. 16 10. 

Ferri^re, Percy, Le Comte de la : 

Une fabrique de Faience a Lyon. 8vo. Paris. 1862. S. K. 

T T a 
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Fischer, Ch. August : 

A Pidure of Valencia. 8vo. London. i8o8. S. K. 

Ford, Richard : 

Handbook for Spain. 8vo. London. 1845. S. K. 
2nd ed. izmo. 1847. 
3rd ed. 8vo. 1855. 

FoRSTER, H. R. : 

The Stowe Sale Catalogue. 410. London. 1848. S. K. 

FoRTNUM, C. Drury : 

Notes on the Bacini as ornaments to the architecture of fome 

churches in Italy. 
Remarks on a Lamp of Perfian ware, etc., and on the Pottery of 
Egypt, Perda, Damafcus, etc. Archaeologia, vol. xlii. pp. 379— 
397. S. K. 
Fraser, James Bafllie : 

A Winter's Journey from Conftantinople to Tehran. 2 vols. 8vo. 

London. 1838. 
Hiftorical and defcriptive account of Perfia. i2mo. New York. 
1843. 

Frati, Luigi : 

Di un' Infigne raccolta di Maioliche. (Delfette Colledlion.) Roy. 

8vo. Bologna. 1844. S. K. 
Del Mufeo Pafolini in Faenza. 8vo. Bologna. 1852. 
Di un Pavimento in Majolica. 8vo. Bologna. 1853. 

Garzoni, Tommaso : 

Article on Maiolica in the Piazza Univerfale. 1585. 

Gautier, Theophile, the Elder : 

Wanderings in Spain. 8vo. London. (National Illuftrated 
Library.) 1851. S.K. 

GiNORi, Carlo, Marchess : 

La Manifattura Ginori a Doccia. 8vo. Firenze. 1867. S. K. 
See alfo Lorenzini. 

Granuzzi, D. Lugio : 

Relazione iftorica della Santa Cafa in Loreto. Loreto. 1838. 

Grasse, Dr. J. G. T. : 

Beitiage zur Gefchichte der Getafsbildnerei, u. s. w. Poft 8vo. 

Drefden. 1853. S. K. 
Guide de TAmateur de Porcelaines, etc. 2nd ed. 8vo Drefden. 

1868. S.K. 
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Greslou, Jules : 

Recherches fur la Ceramique. PoftSvo. Chartres. 1864. S. K. 

Henderson, John : 

Photographs from Works of Art in his colledlion (privately printed). 
I vol. Folio. London. 18 68. S. K. 

Humphreys, H. N. : 

Ten Centuries of Art. Small 4to. London. 1852. S. K. 

Ibn-Batoutah : 

Voyages de. (Circa 13^^5-1353.) Englifh tranflation by Lee. 4to. 
1829. 

Do. Traduftion Defremcry. 8vo. Paris. 1848 and 1850. 
Jacquemart, Albert : 

Les Majoliques de la Collection Campana. 4to. Paris. 1862. 
S.K. 

Les Merveilles de la Ceramique. Poft 8vo. Paiis. 1866-68. 
S.K. 

Les Fayences Italiennes. Article from the Gazette des Beaux- 
Arts, vol. xiii., p. 289. S. K. 

Jacquemart, a., and Le Blant: 

Hiiloire de la Porcelaine. Small 4to. Paris. 1861. S. K. 

Jones, Owen : 

The Alhambra. 2 vols. Folio. London. 1842-45. S. K. 

JouY, Henri Barbet de : 

Les Delia Robbia. PoftSvo. Paris. 1853. S.K. 

KiEMPFER : 

Lettres de la Perfe. (Quoted by Jacquemart, Merveilles, vol. i. 

P- ^39-) 
Klemm, Dr. Gustave : 

Die Koniglich Sachfiiche Porzellan Sammlung im Japanifchen 
Palais. Drefden. 1841. S. K. 

Kugler, F. : 

Befchreibung der Koniglichen Kunftkammer in Berlin Vor- 
handenen Kunftfammlung. S. K. 

Labarte, Jules : 

Handbook of the Arts of the Middle Ages. 8vo. London. 
1855. S. K. 

Hiftoire des Arts Induftriels au Moyen Age, etc. Text, 4 vols., 
royal 8vo. Album, 2 vols., 4to. Paris. 1864-6. S. K. 

Defcription de la CoUedion Debruge Dumenil. 8vo. Paris. 
1847-8. S. K. 
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Laborde, a. L. J. DE : 

Voyage de I'Efpagne. 2 vols. Atlas, fol. Paris. i8o6. S. K. 

Laborde, L. £. S. DE : 

Le Chateau du Bois de Boulogne. 8vo. Paris. 1855. S. K. 

Notice des £maux, &c., du Louvre. 2 vols, poft 8vo. Paris. 
1853-1857. 
Lacroix, Paul : 

Les Arts au Moyen-Age. Imp. 8vo. Paris. 1869. S. K. 
Lacroix and SfiR^ : 

Le Moyen-Age et la RenaifTance. 5 vols. 4to. Paris. 1848-51. 

Lazari, Vincenzo : 

Notizia della raccolta Correr. 8vo. Venice. 1859. S. K. 

Legati, Lorenzo : 

Mufeo Cofpiano. Fol. Bologna. 1677. S. K. 

LifevRE, £douard : 

Mu(ee imperial du Louvre (CoIle£lion Sauvageot). 2 vols. Fol. 

Paris. 1863. S. K. 
Les CoIle£lions celebres d'CEuvres d'Art. Fol. Paris. 1866, 

etc. S. K. 
Le Mufee Univerfel. 4to. Paris. 1868. S. K. 
Les Arts Decoradves. Fol. Paris. 1868. S. K. 

Lorenzini, Carlo : 

La Manifattura di Doccia. Englilh tranflation. 8vo. London. 
1862. S.K. 

LozANo, P. : 

Antigiiedades Arabes. 4to. Madrid. 1785. 

Magnier, D. : 

Manuel du Porcelainier, etc. (Manuel Roret.) 2 vols. i8mo. 
Paris. 1864. S. K. 

Mareschal, a. a. : 

Les Faiences anciennes et modernes. Roy. 8vo. Beauvais. 
1868. S. K. 

MARKARf, Al : 

Hiftory of the Mahommedan Dynafties in Spain, tranflated by 
Pafcual de Gayangos. 2 vols. 8vo. London. 1840. 

Marry AT, Joseph : 

Hiftory of Pottery and Porcelain. 3rd ed. 8vo. London. 

1868. S.K. 
French tranflation. 2 vols. Roy. 8vo. Paris. 1866. S. K. 



Works confulted^ &^c. 663 



Mazza, Dombnico : 

Indice delle andche Stoviglie Dipinte. 4to. Pefaro. 1857. '^' ^* 

M^CHiN, Ferd. : 

Lettres d'un Voyageur en Perfe, 8vo. Bourges. 1867. 

Mesnard, Jules : 

Les Merveilles de TExpofition de 1867. 4to. Paris. 1867. S. K. 
Les Merveilles de TArt et de Tlnduftrie. 410. Paris. 1869, 
etc. S. K. 

MiNicis, Raffaele de : 

Cinque lettere fuUa raccolta Delfette. 8vo. Bologna. 1845. 

Molina, Argote de : 

Pafeos nuevQs. i8mo. Grenada. 1807. 

MoNTANARi, Giuseppe Ignazio : 

Intorno ad alcune Majoliche, etc. 8vo. Pefaro. 1836. 

Murphy, J. C. : 

The Arabian Antiquities of Spain. Folio. London. 18 16. S. K. 

Nichols, Thomas : 

A Hand-book of the Britifh Mufeum. 8vo. London. 1870. S.K. 

Pagnini : 

Delia decima. 4to. Li(bon and Lucca. 1765. 

Passeri, Giambattista : 

Iftoria delle Majolica iatte in Pefaro, etc. 2nd ed. 8vo. Pelaro. 

1857. S.K. 
Hiftoire des Peintures fur Majoliques faites a Pefaro, traduite et 

fuivie d'un Appendice, par Henri Delange. 8vo. Paris. 

1853. S.K. 
PiccoLPASsi, Chevalier Cipriano : 

Li tre libri dell* Arte deU Vafaio. Original MSS. 4to. Caftel 

Durante. 1548. S.K. 
Les Troys livres de TArt du Potier ecrits en 1548, traduits en 

Fran9ais par M. Claudius Popelyn. Paris. 1841. i860. S.K. 
I trc Libri dell' Arte del Vafajo. 4to. Rome. 1857. S.K. 

PioT, Eugene : 

In " Le Cabinet de P Amateur." Paris. 

Prangey, Girault de : 

Monuments Arabes et Morefques. Fol. Paris. 1836-9. S.K. 

Pungileoni, Luigi : 

Nodzie delle pitture in majolica fatte in Urbino. 8vo. Rome. 
1857. S.K. 



664 Works confulted^ &c. 

Quarterly Review, The : 

September, 1850, p. 311. S.K. 

Raffaelli, Giuseppe : 

Memorie delle Majoliche lavorate in Caftel Durante, etc. 8vo. 
Fermo. 1846. S.K. 

Richard, Giulio : 

Confiderazioni fulle Condizioni dell' Induftria Ceramica, etc. 
8vo. Milano. 1863. S.K. 

RoBiNsoK, J. C. : 

Catalogue of the Soulages CoUedion. 8vo. London. 1857* ^*^* 
Catalogue of the Collection of Matt. Uzielli. 8vo. London. 

i860. S.K. 
Notice of the Magniac CoUe^ion. 4to. London. 1861. 
Italian Sculpture of the Middle Ages. 8vo. London. 1862. S.K. 
Catalogue of the CoUedlion of R. Napier. 8vo. London. 

1865. S.K. 
An EfTay on Ceramic Ait. 4to. London. 1858. S.K. 
Catalogue of the Loan Exhibition, 1862. 8vo. London. 

1863. S.K. 

The Art Wealth of England. Fol. London. 1862. S.K. 

RocHECHouART, Le Comte Julien de : 

Souvenirs d'un Voyage en Perfe. 8vo. Paris. 1867. S.K. 

Rogers, W. H. : 

*' Italian fiftile wares of the Renaiflance " in the " Art Journal** 
S.K. 

Salva, D. M. : 

Coleccion de documentos ineditos. 18 torn. 

SCALIGER, J. C. : 
Exercitationes. 

SicuLO, L. Marineo : 

De las cofas memorables de Efpana. Fol. Alcala de Henares. 

1539- 

SOMMERARD, ALEXANDRE DU : 

Les Arts du Moyen Age. Plates, 6 vols., fol. Text, 5 vols., 8vo. 
Paris. 1838-46. S.K. 

SoMMERARD, E. DU : 

Mufee des Thermes et de V H6tel de Cluny. 8vo. Paris. 

1864. S.K. 

Spano, Gior. : 

Storia dei pittori Sardi. 8vo. Cagliari. 1870. S.K. 



Works confulted^ ^c. 665 

Swinburne, Henry : 

Travels through Spain in 1775-6. 4to. London. 1779. S.K. 

Ta VERNIER, Jean Baptiste : 

Voyages en Turquie, en Perfe, et aux Indes. 3 vols. 4to. Paris. 
1682-7. 

TiECK, Frederick : 

Verzeichnifs von Werken der Delia Robbia Maiolica. Berlin. 

TORTEROLI, TOMMASO : 

Intorno alle Maiolica Savonefe. 8vo. Torino. 1856. S.K. 

V1mb£:ry, Armin : 

Travels in Central Afia. 8vo. London. 1864. 

Vargas : 

Defcripcion de las iflas Baleares y Pityufas. 4to. Madrid. 
1787. 

Vasari, Giorgio : 

Vita di Battifta Franco. S.K. 

Vita di Luca della Robbia, &c. S.K. 

VicYANA, Martin de : 

Cronica de Valencia. Fol. Valencia. 1564. 

Waagen, Gustav Frjedrich : 

Treafures of Art in Great Britain. 4 vols. 8vo. London. 
1854-7. S.K. 

Wall, B. : 

Ledure on Pottery. 12010. London. 1853. ^*^' 
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Ancient Perfian 
Do. do. 
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Do. do. 

Do. do. 
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Do. do. 

Gubbio 
Diruta . 
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Rhodian 
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Urbino . 

Do. . 
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22 
22 
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34 

449 
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20 
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20 
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146 

60 

54 
221 
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63 

284 
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62 
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27 

34 
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76 
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390 
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354. '7» 


Faensa . 


510 
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Gubbio . 


253 
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174 
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Gubbio . 


654 


521. ' 


'65 


Faenza . 


509 


356. '72 


Urbino . 


. 387 


522. 
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Gubbio . 


267 


388. '69 


1 Pefaro 
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523. 


'65 


Caffaggiolo 


III 


388*. '69 


524. 


•65 


Gubbio . 


253 


401. '54 


Gubbio . 


238 


525. 


V5 


Tulcany 


83 


4>3. '54 


Caftel Durante 


309 


526. 


'65 


Gubbio . 


267 


•417. '54 


Facnza . 


541 


527. 
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254 


4*4- '7a 
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654 


528. 
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223 


429. '69 


Unaifigned 


645 


529. 
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259 


430. '69 


Savona . 


63o 


5)o. 


'65 


Diruta . 


436 


432. '69 


Do. . . . 


629 


530. 


'68 


Savona . 


1 62^ 


433- '69 


>NoTe . 


608 


531. 


'68 


Do. . . . 


629 


433'. '69 


^^^M^0 


531. 


'65 


Caffaggiolo 


io5 


436. '69 


Faenza . 


5»7 


53». 


'65 


Urbino . 


418 


478. '65 


DamaTcuf 


28 


533. 


'o5 


Do. . . 


403 


479- '65 


Do. 


28 


534. 


'65 


Gubbio . 


1 *5* 


4it2. '64 


Skttlo-Arabian 


37 


535. 


'65 


Do. . . 


1 266 


483. '64 


Do. 


37 


536. 


'65 


Caftel Durante 


3io 


484. '64 


Do. 


38 


550. 


'64 


Hifpano-Morefque . 


57 


484- '54 


Sgraffiati 


77 


55i. 


'64 


Faenza . 


536 


485. *54 


Rhodian 


33 


589. 


'46 


Siena 


141 


485. '64 


Hifpano-Morefque . 


57 


590. 


'46 


Do. . . 


141 


486. '64 


Do. do. 


52 


618. 


'64 


Siculo- Arabian 


38 


487. '64 


Do. do. 


54 


623. 


'68 


Ancient Perfian 


21 


488. '64 


Do. do. . 


54 


624. 


'68 


Do. do. 


21 


489. '64 


Do. do. 


53 


625. ' 


08 


Do. do. 


18 


490. '64 


Fori! . 


549 


633. 


'70 


Caftel Durante 


320 


495. '65 


Hifpano-Morefque . 


63 


773. ' 


'65 


Gubbio . 


259 


495'*, '65 


Do. do. 


63 


836. ' 


'70 


Candiana 


617 


495'. '65 


Do. do. 


63 


836*. 


'70 


Do. 


617 


495-. '65 


Do. do. 


63 


837. ' 


'70 


Forli . 


555 


496. '65 


Do. do. 


64 


838. ' 


'70 


Rome . 


468 


498. '65 


Gubbio . 


23o 


Q69. 


'54 
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638 


499. '65 


Do. . 


23o 


lOOI. 


'53 


Hifpano-Morefque . 


61 


500, '65 


Do. . 


228 


1004. 


'53 


Do. do. 


62 


501. '65 


Do. . 


236 
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Diruta . 


439 


502. '65 


Do. . 
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1018. 
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Siena . 
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418 
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3i 


5i2. '65 
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1 140. 
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28 


513. '65 


Do. . 


221 
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'64 


Rhodian 


3o 


514. '65 


Diruta . 


437 


1 142. 


'04 


Do. . 


3o 


5 1 5. '65 


Gubbio . 


217 


1143. 


'64 


Do. . 


34 


5i6. '65 


Pefaro . 


167 


1202. ^ 


'64 


Caftel Durante 


3io 


517. '65 


Urbino . 


406 


1204. 


'65 


Caftaggiolo . 


108 


5 1 8. '65 


Gubbio . 


223 


1207. ^ 


'64 


Sgraffiati 


74 



• Wrongly printed 147. '54. 
t Do. do. 1134. '64. 
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65 


1690. '55 
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140 
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38o 
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444 
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57 
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58 
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404 
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61 
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58 
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396 


1461. '70 
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62 
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Rimini . 


567 


1501. '56 
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1702. *55 


Urbino . 


376 


1535. '54 


Pefaro . 
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1703. '55 


Rimini . 


567 
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442 
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379 
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3» 
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J» 
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522 
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Faenza . 


526 
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Do. do. 


56 
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\}o, . 
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Pefaro . 
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437 
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Padua . 


615 


1664. '56 


Siena . 


141 


17*5. '55 


Diruu . 


438 


I6b5. '56 


Do. . 


140 


1726. '55 


Cafnggiolo 


117 


1666. '56 


Do. . . . 


140 
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Gubbio . 


28s 


1667. '56 


Do. . 
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1728. '55 
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Forli . 
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17*9- '55 
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. 109 
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145 


1731. '55 


Do. . 


260 


1675. '55 
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447 


'732. '55 


Faenza . 


513 


1676. '55 


Caftel Durante 


3i9 


1733. '55 


Venice . 


601 


1677. '55 


Faenza . 


518 


1734- '55 


Faenza . 


5«3 


1678. '55 


Forli . 


552 


1735- '55 


Caflel Durante 


3:2 


1679. '55 


Caftel Durante 


312 


1736. '55 


Do. . 


319 


1680. '55 


Hifpano-Morefque . 


55 


1737. '55 


Siena . 


138 


1681, '55 


Urbino . 


389 


1738. '55 


Forli . 


55' 


1682. '55 


Venice , 


601 


1739- '55 


Faenza . 


5>8 



• Wrongly printed 2597. *56. 
f Do. do. 1723. '56. 
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1740. '55 


Caftel Durante 


312 


i8o5. '55 


i74». *55 


Urbino . 


414 


1806. '55 


i74». '55 


Padua . 


612 


1807. '55 


«743. *55 


Urbino . 


378 


2410. '56 


>744. '55 


Venice . 


600 


241 1. '56 


I74«. '55 


Urbino • 


405 


2412. '56 


174'^. '55 


Do. . 


380 


2431. '56 


«74«. '55 


Do. . 


396 


2432. '56 


1749. *55 


Padua . 


616 


2469. '56 


»75o- *55 


Do. . 


614 


2470. '56 


1751- *55 


Caftel Durante 


312 


2541. '56 


1751. '55 


Urbino . 


407 


254». *56 


»753. '55 


Rimini . 


566 


2543. '56 


«754. *55 


Urbino . 


401 


2544. '56 


>755- *55 


Gubbio . 


248 


2545. '56 


1756. '55 


Faenza . 


530 


2546. '56 


«758. '55 


Urbino . 


403 


2558. '56 


«579. '55 


Unaffigned 


641 


2559. '56 


1760. '55 


Hifpano-Morefque . 


55 


2560. '56 


1761. '55 


Unaifigncd 


643 


256i. '56 


176a. '55 


Hifpano-Morefque . 


56 
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GENERAL INDEX. 



A. 

Abaquefne, MafTeot ; ceramic artift (Rouen), fuppofed to have furnifhed 

the Conftable Montmorency with the tiled pi<Stures for the chateau of 

Ecouen, 475. 
Agapito, Pier Paolo di ; ceramic modeller and painter of SaiToferrato, 

executed an altar in enamelled bas-relief, xlviii. 
Albarello, drug-pot, Ixxiii ; figured, Ixxv. 
AlbiiTola, hhrique ; fee Savona. 
Aleflandro de' AleiTandri family; (Naples), Caflaggiolo jug with their 

arms, loi. 
Alhambra vafe, 39 ; defcribed, 42. 
Amantini; ceramic artift (Caftel Durante), made reliefs in coloured 

bifcuit, 292. 
Amatorii, or gift pieces ; defcribed^ xcv ; one of the oldeft fpecimens, 83. 
Anatolian ware ; defcribed, 1 1 . 
Andreoli, Giorgio ; fee Giorgio, Maeftro. 
Andreoli, Giovanni ; brother of Maeftro Giorgio, yJ^. 
Andreoli, Salimbene ; brother of Maeftro Giorgio, y^^. 
Andreoli, Vicenzio ; ion of Maeftro Giorgio ; fee Cencio. 
Angelus, M., and Pietro ; potters (Caftel Durante), 290. 
Antonibon, Giovanni Battifta ; ceramic arcift, diredlor of the works at 

Nove, 605, 607. 
Antonibon, Pafquale, ceramic artift ; diredlor of the works at Nove, 

607. 
Antonio da Faeiiza ; ceramic artift, worked at Ferrara, 573. 
Appoloni; ceramic artifts (Caftel Durante), 291. 
Arabefques ; of Urbino, lix ; of earlier periods, ib, 
Afciano (Tufcany) ; probably had a fabrique, 149. 
Athanafius, F. ; name on a Faenza plate, 496. 
Azulejos, 39, 43 ; at Briftol, 47, note. Mufeum catalogue, 62. 

B. 

Bacili, of Pefaro or Gubbio, as defcribed by PafTeri ; with madreperia 
luftre, 1, 150, 180. Mufeum catalogue of PafTcri's typical bacili, 
212. 

u u 2 
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Bacini ; or diflies encrufted in the Italian churches, xxvi ; romantic 
ftatements of their derivation, xxvii ; Pifan conqueft of Majorca, 
ih. \ one of Arabic charader, xxvi, 3 ; others, fgraffiato, xxvi, 68 \ 
churches where they are placed, xxviii, 151 » may be foundation for 
the ftory, xxxiii; Mufeum catalogue of bowls from churches at 
Pi(a, 72. 

Bagnorea, Monte Bagnolo or Bagnara ; near Perugia (States of the 
Church), fabrique, 453 ; Mufeum catalogue, 454. 

Baldaiara ; fee Manara. 

Baldaflar, Maeftro; potter (Pefaro), 155. 

Barberini family (Florence) ; Caftel Durante vafes with their arms, 
296. 

Barcella, Stefano ; ceramic ardft (Venice), 590 ; his mark, 593. 

Baroni, Fab»; mark on a Nove vafe, 607. 

BafTano (Venetian States) ; fiibrique, 605 ; the Terchi family worked 
there, ih, \ a fubfequent fabrique at Nove, ib, 

Batifta, Gio. Giovanni, da Faenza \ ceramic artift (Verona), 618. 

Battifta, Maeftro, da Urbino ; ceramic artift ; brother of Camillo da 
Urbino, whom he accompanies to Ferrara, 575. 

Battifta ; fee Franco. 

Benedetto, Maeftro; ceramic artift (Siena), 128; his works, ih.\ 
pieces (igned J. P. may be affigned to his botega, 133; errors con- 
cerning this fignature, 127, 134, 155 ; Mufeum catalogue, 135. 

Benedetto, Maeftro ; potter (Ferrara), 571. 

Berettino ; dark blue decoration upon light blue ground, fame as *' fopra 
azzurro," 477. 

Bernacchia; ceramic artift (Caftel Durante), 291. 

Bertolini \ potters at Murano, opened a fliop for the (ale of majolica 
at Venice, 591 ; charadleriftics of their wares, ih. 

Bertolucci, Giufeppi \ ceramic artift (Caftel Durante) ; fets up a fiibrique 
at Pefaro, 161, 293. 

Betini ; family of ceramic artifts (Bologna) ; worked at Faenza, 474. 

Biagini ; family of ceramic artifts (Caftel Durante), 292. 

Biagio da Faenza ; ceramic artift \ direSor of the ducal pottery at 
Ferrara, 476, 572. 

Bianco di Ferrara ; brilliant white glaze, invented by Duke Alfonfo I., 
Ixxxi, 571. 

Biaffini, Biaggio ; ceramic artift (Faenza), dire<Stor of the pottery of 
Sigifmondo d' Efte at Ferrara, 574. 

Bifcioni ; ceramic artift (Caftel Durante), 292, 

Bocchi, Benedetto ; ceramic artift (Florence ?), tile with his fignature, 
95. 
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Bologna (The Marches) ; probably had a fabrique, 569. 

Bono or Boni family (Florence) ; CafFaggiolo plaque with their arms, 

108. 
Borgia, Lucrezia ; fee Efte, Alfonfo I. 
Borgo San Sepolcro (Urbino duchy) ;. fabrique, 420. 
Borrelli, Jacques, and M. ; ceramic artifts (Marfeilles), worked alfo at 

Savona and Mouftiers, 627. 
Brandi, Paulus Francifcus; ceramic artifl (Naples), 631. 
Breflau ; monument in enamelled pottery of Henry IV., Duke of Silefia, 

died 1290, xxxvii. 



c. 

CafFaggiolo (Tufcany) ; Villa of the Medici ; its hifloric afTociations, 

89 ; fabrique, ib. ; charaderiftics of its wares, 90 ; Medici arms 

and emblems, 91 ; various fpecimens defcribed, 92 \ thofe of the 

Mufeum, 94 ; marks on pieces in other colle<^ions, 96 ; Mufeum 

catalogue, luflred wares, 103 \ painted wares, 106. 
CafFo, Giovanni Antonio ; potter, foreman to the fillers Manardi, fets 

up an eflablifhment at BafTano, 605. 
Cagli, Matteo di Raniere da, potter ; joins with Simone,y^^. 
Calata-Girone (Sicily) ; febrique of Siculo-Morefque pottery, xxxii, 

12 ; defcribed, 50 ; Mufeum catalogue, 65. 
Caligari, Filippo Antonio (Lodi) ; fets up with others a febrique at 

Peiaro, 161 ; mark, 166. 
Calze; Pier Francefco, ceramic artifl (Caflel Durante), 291. 
Camillo, Maeflro, da Urbino ; ceramic artifl, fucceeds in producing 

porcelain at Ferrara, 575 ; accidentally killed, 1567, ib, 
Camillo, Maeflro ; fee Fontana. 
Campani, Ferdinando Maria ; ceramic antill (Siena), 128 ; faid alfo to 

have worked at Caftelli and S. Quirico, ib. ; fubje<^s taken from 

Raf&elle's Bible feries, 129 ; his fignature, 130 ; notice of his flyle, 

139. Mufeum catalogue, ib. 
Candelliere ; ftyle of decoration fo termed, xci. 
Candiana (Venetian States) ^ imitation of Rhodian ware, 616; 67. 

Mufeum catalogue, 617. 
Capelleti family ; ceramic painters (Caflelli), 635. 
Capo di Monte (Naples) ; its fabrique, 632. 
Cari, Cefare; potter (Faenza), emigrates to Urbino, 476; works at 

Guido Merlino's botega, 352 ; fee Cefare da Faenza. 
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Caro, Annibale \ his correfpondence, Ixi, 337. 

Carocci, Luigi ; chemift (Gubbio), modern reprodudlions of luftred 
wares, 193 ; his mark, 211. 

Cafa Pirota ; great botega (Faenza), pieces afcribed to it, 476 \ their 
charadleriftics and marks, 477. 

Caiali, Sig. Antonio (Lodi) ; joins Caligari,y/^. 

Cafelli, Gregorio ; potter (Diruta), 429. 

Caftel Durante (Urbino Duchy); fabrique, 288 ; called Urbania, 289 ; 
hiftory by Piccolpaflb, 289 ; early lead-glazed wares or mezza- 
majolica, 290 ; artifts of 1490, 291 ; produced mezza, enamelled, 
and fgraffio, ib, ; fabrique when at its height, ib. ; ^^ iftoriad " 
artifts, ib. \ Caftel Durante wares extolled by Felibien and others, 
292 ; death of Duke Francelco Maria IL and decline of &brique, 
ib. \ attempted revival, and its artifts, ib. \ figned examples of the 
ware, 293 ; Sta. Caia cups, 296, fee ; character of the ware, 296 ; 
marks in other coUeSions, 298. Mufeum catalogue, 302. 

Caftelli (Neapolitan States) \ Abruzzo Ultra; principal of the thirty- 
five fabriques faid to have exifted round Naples, 633 ; Grue family, 
the leading artifts, 634 ; chara<Steriftics of their works, ib. ; Gentili 
family, ib. ; fmall plates, &c. produced at Fermo, 635. Mufeum 
catalogue, 637. 

Catto ; potter (Ferrara), 573. 

Cavazzuli, Ignazio; diredlor of the works at Lodi, 570. 

Ceccarelli, Luigi \ potter (Gubbio), 193. 

Cencio, Maeftro ; ceramic artift (Gubbio), (on of M<>. Giorgio, worked 
with his father, 190 ; probably fame as the artift who figned with an 
N., ib. \ his works, 191 ; Mufeum catalogue, 265; Piccolpaflb's 
defcription how he luftred the wares, xci. 

Cerquate ; oak decoration, fo termed, xc, 297, 309. 

Cefare da Faenza; pottef (Urbino), probably identical with Cefare 
Can, 352. 

Charles V. ; Emperor, feryice fent to him by Duke Guidobaldo IL, 
be. 

Chigi, Cardinal ; founds a private fabrique at S. Quirico, 421. 

Chriftina, Queen of Sweden, her eftimation of the vafes of Loreto, Ixi, 

338. 

Cianico, Ant. ; ceramic painter (Caftelli), 635. 

Ciarla RafTaelle ; ceramic artift, paints fervice fent to Philip IL, bci ; 

worked under Orazio Fontana, 352. 
Citta di Caftello ; near Perugia (Urbino duchy), its fgrafSati ware, 70 ; 

Mufeum catalogue, 76 ; fiibrique, 420 ; term ^^ alia Caftellana," ib. 
Coccorfe, Carlo 5 ceramic painter (Caftelli), 6;^$ ; fi^nature, 636. 
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CoIIe, Rafiaelle dal; painter (Borgo San Sepolcro), died 1530, decorates 

the ^^ Imperiale " palace at Pefaro, and defigns for majolica, lix, Ixi. 
Colle<^ions of Italian pottery and majolica, xcvii ; Italy, ib. ; Spain 

and Germany, ci ; Switzerland, Holland, and Sweden, cii ; France, 

ciii ; England, civ. 
Colonello, Simone da; ceramic artift (Caftel Durante), 291. 
Colonna and Orfini families; Faenza vafe commemorative of their 

reconciliation, 487. 
Conrade, Domenico ; ceramic artift (AlbiiTola), emigrates to Nevers, 

627. 
Corvinus, Matthias ; King of Hungary, 1458-90, fervice made for him 

at Forli, 543 ; defcribed, 550 ; fpecimens in Mufeum catalogue, ib. 
Crcdenza or dreiToir ; high-backed fideboard, Ixxxiv, or, by metonomy, 

the term is ufed to exprefs a fervice of plate or decorative ware to be 

placed on the dreffoir, 236. 
Criftoforo da Modena, Maeftro ; ceramic artift, direfted ducal pottery 

at Ferrara, covered a '^ loggetta " with tiles for the Duchefs Lucrezia, 

Crofa, P. ; name on Candiana piece, 616. 

Cutius, Antonius Maria ; Preft>yter ; amateur ceramic artift (Pavia), 621. 

Mufeum catalogue, 78. 
Cyprefs tree; emblem of religion among the difciples of Zoroafter, 8. 

* D. 

Damafcus ; manufa<^uring centre of a large clafs of wares, 9 ; men- 
tioned in inventories of 14th and 15th centuries, /^., note i in time of 
Queen Elizabeth, ib. ; ware defcribed, ib. ; lamp from mofque of 
Omar, 10 ; Damafcus ware proper, 10 ; Mufeum catalogue, 25 ; 
Rhodian or Lindus,y^^ Rhodian. 

Damas ware ; fee Damafcus, 9. 

Del Vecchio; ceramic artift (Naples). Etrufcan wares, 632. 

Deruta ; fee Diruta. 

Diomede, Maeftro ; ceramic artift (Caftel Durante), 288 ; had a botega 
in Rome, Ivii, 461. 

Diomeo ; ceramic painter (Viterbo), 458. 

Diruta or Deruta ; Caftel di (States of the Church), its fabrique, 424 ; 
alluded to by PafTeri, ib. ; A. di Duccio worked there, 425 ; brafly 
chara<9er of its luftred ware, 426 ; principal fpecimens in Mufeum, 
ib. ; in other coUedlions, 427 ; works of El Frate, ib. ; marks in other 
coUei^ons, 430. Mufeum catalogue, 435. 
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Doccia ; near Florence, modern fabrique of the Marquis Ginori, Ixix. 
Doici, Lucio, Bernardino, and Ottaviano ; ceramic artifts (Caftel 

Durante), 291. 
Donino, Francefco; di Garducci, ceramic artift (Urbino), 322 ; has a 

commif&on for ware for Cardinal Carpaccio, 322. 
Donino, Giovanni ; di Garducci, ceramic artift (Urbino), 321. 
Doffi, Doflb, and Batifta; brothers, defigned and modelled for the 

ducal pottery at Ferrara, 573. 
Dozzinale 5 ordinary wares for domeftic ufe, fold *' by the dozen," cv. 
Duccio, Antonio or Agoftino di ; ceramic modeller (Florence), pupil 

of Luca della Robbia, worked at Perugia, and probably eftabliihed 

the fabrique at Diruta, xlviii, 184 note. 
Durantino, Francefco ; ceramic artift (Urbino), worked at Urbino, 

Caftel Durante, and Bagnorea, 297 ; Caftel Durante piece afcribed 

to him, 306 ; probably had a botega at Bagnorea, 4.53 ; his figned 

works, 350 \ marks in other colle<Stions, 368. Mufeum catalogue, 

403- 
Durantino, Guido \ (Fontana),/^^ Fontana family. 

E. 

Eiramelled or ftanniferous (tin glazed) ware, xxix ; comprifes Hifpano- 
Morefque, majolica, and the perfected Italian earthenware, xxx \ tin 
glaze to be met with on Babylonian and AiTyrian bricks, xvi, xxx ; 
Hifpano- Morefque, ih. ; Maiolica, fee ; difcovery of tin enamel 
glaze, afcribed to a potter of Al(ace, xxxvii \ large works executed in 
Germany, th ; Lombardy, ih \ Veit Hirfchvogel and Hans Kraut, 
xxxviii; white enamel of Luca della Robbia, th.\ early fpecimens 
of enamelled wares, xl ; no dated piece earlier than Luca della 
Robbia, ih. \ Maeftro Giorgio, his works in relief, xlix ; ftanniferous 
enamel not adopted in Umbria before the end of fifteenth century, liii ; 
hiftoric (ketch of the rife, perfection, and decline of the manu&<^ure 
of enamelled pottery in Italy, xxxiv ; modern reproductions, Ixix. 

Engobe, white flip \ ufed to cover the coarfe pottery previous to the 
invention of the tin enamel glaze, xxv \ early ufed in France and 
England, ih. 

Enrico i potter at Ferrara, 571. 

Efte family, Dukes of Ferrara and Modena : 

Ercole, I.; Duke of Ferrara, 1471-1505; married Leonora of 
Aragon, built the ducal caftle, and invited artifts from Faenza, 

571- 
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Alfonfo I. ; Duke of Ferrara, 1505-34 ; married Anna Sforza and 
Lucrezia Borgia ; his impreia of a flaming grenade, 69 note^ 70 ; 
eftablifhes a fabrique at Ferrara, 571 9 his white glaze, ih, \ 
commiifion to Titian for fpezierie vafes from Venice, 573, 586 j 
orders a fervice from Faenza, 475 ; pledges his plate and Lucrezia's 
jewels, 572. 
Alfonfo 11. ; Duke of Ferrara, 1559--97 \ married Margarita di 
Gonzaga ; his experiments to make porcelain with M^. Camillo 
da Urbino, Ixviii 575. Service made on the occaAon of his 
marriage with Margarita di Gonzaga, bearing his device of a flame, 
with the motto '' Ardet aeternum," 577. 
Franccfco I. ; Duke of Modena, 1629-58 ; orders a tile pavement 

at Faenza, from Vicchij, 476. 
Alfonfo IV. \ Duke of Modena, 1658-62 ; purchafe by his family 
of majolica at Pe(aro, 160. 
Efte, Cardinal d' ; bis name on a Hifpano-Morefque vafe, 49. 
Efte, Ifabella d' 5 notice of, 324 ; fee Gonzaga, Gian. Francefco II. 
Efte, Sigifmondo d' ; brother of Alfonfo I. \ eftablifhes a pottery in 
the Schifanoia Palace, Ferrara, 574. 



F. 

Fabriano (States of the Church) ; fabrique, 454. 

Faenza (The Marches), 469 ; pillage by Sir John Hawkwood, ih,\ hiftoric 
fketch, 470 ; derivation of the term faience, ib, \ earlieft dated pieces, 
473 ' pavements,/^. ; excellence of its wares, 475 ; RofTodi Faenza, 
ih, ; various artifts, ih. \ Faenza potters painted at Rouen, ih, ; orders 
of Henry III. for Faenza ware, 476 ; and from Duke of Modena, 
ih. ; productions of the^ Cafa Pirota, ib. \ marks, 490 \ works of 
Baldafara Manara, 482 ; of the painter of the fervice in the Mufeo 
Correr at Venice, 484 ; mark, 496 ; works of other Faenza artifts, 
486 ; produced numbers of drug pots, ih, ; wares ufually orna- 
mented at the back, 489 ; Marks in other colle<Stions, 490 ; Mufeum 
catalogue, 509 ; of Cafa Pirota, ih, \ moulded pieces, 522 \ Mufeo 
Correr fervice, 529 ; and other artifts, 535. 

Faenza ware ; name given to Italian pottery, xciv. 

Farnefe, Vittoria ; fee Urbino, Guidobaldo II. 

Fattori, Francefco di \ ceramic artift (Pefaro), i6i. 

Fayence ; from Faenza, civ ; difputed derivation of the name, 470. 

Federigo di Giannantonio, and other Urbino artifts, whofe names 
are recorded from 1530-44, 352. 
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Feltrefchi \ family (Urbino), ihield with their arms (Caftel Durante), 
290. 

Fermo, iabrique (Neapolitan States) ; fee Caftelli. 

Ferrau^ (Northern Duchies) \ Alfonfo I. eftabli(hed a febrique, 571 ; 
invented a white glaze, ib. \ tiles of the chapel noticed by Ariofto, 
ih. \ ardfts from Faenza, 572 ; I£d)ella d'Efte fends a plate to be 
mended, which is returned with a gift of Ferrara ware, 572 \ 
Alfonfo orders jars from Venice, 573 ; plates with imprefa of 
Alibnfo II., ih. ; Efte fervice, 574 ; pottery of Sigifmondo d'Efte, 
lb. \ Porcelain made by M^'. Camillo and his brother, 575 ; fervice 
made on Alfonib II/s marriage defcribed, 577 ; Mufeum catalogue, 

579- 
Ferrara, dukes ; fee Efte. 

Fleur-de-lis ; emblem of the city of Florence, 286. 

Florence ; porcelain made there by the Grand Duke Francis I., 

Ixv ; its charaderiftics, marks, and pieces known, Ixvi. 
Foligno (States of the Church) \ fabrique mentioned by Piccolpaflb, 

Ixxxiv, 456. 
Fontana \ family of ceramic artifts (Urbino) ; notice of them by 

Mr. J. C. Robinfon, 327 \ original name Pellipario, from Caftel 

Durante, 288, 329 ; their botega, Ivii ; Guido Fontana, father of 

Orazio, 329 \ Orazio fets up on his own account, 330 ; mark of 

Orazio, 332 ; Guido Fontana fame as Guido Durantino, 334 ; his 

works, lb. \ Orazio fends pieces to be luftred at Gubbio, 192 ; 

fpecimens of them in Mufeum catalogue, 280 \ Duke Guidobaldo II. 

fends fervices, painted by Orazio, to Charles V. and Philip II. 

and others, 337 \ Spezieria vafes made at the Fontana bot^;a, ib. \ 

Fontana fpecimens in other colle<Stions, 340 ; Camillo Fontana, fee ; 

marks in other colle6lions, 357 ; Mufeum catalogue of the Fontana 

botega, 375 ; works afcribed to Guido Fontana, 377 ; Orazio, 381. 
Fontana Camillo, brother of Orazio; ceramic artift (Urbino), pieces 

afcribed to him, 383 ; probably by his hand, 343. 
Fontana, Flaminio, nephew of Orazio; ceramic artift (Urbino), went 

with Duke Francefco to Florence, 344 ; Caffaggiolo pieces afcribed 

to him, 95 ; Urbino pieces, 366. 
Fontana, Guido ; fame as Guido Durantino ; fee Fontana family. 
Fontana, Guido, the younger ; fon of Camillo, ceramic artift (Urbino), 

pieces, probably by his hand, 344. 
Fontana, Orazio ; ceramic artift (Urbino) ; fee Fontana family. 
Forli (The Marches) ; fabrique, 542 ; its pottery referred to by Piccol- 

pafTo and PafTeri, ib. ; pieces afcribed to this febrique, 543 j marks 

in other coUeSions, 546 ; Mufeum catalogue, 549. 
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Francefoo, Battifta di ; maker of majolica (Murano), offers his fervices 

to the Duke of Ferrara, 590. 
Francefco di Fattori ; ceramic artift, begins with Bertolucci, a fabrique 

at Pefaro, i6i« 
Francefco Durantino ; fee Durantino. 
Francefco, Maeftro ; mafter of a botega at Faenza, 476. 
Franco, Giambatdfta; painter (Venice), died 1561 ; called by Duke 

Guidobaldo II. to make defigns at Caftei Durante, 292 ; and at 

Urbino, 338 ; defigns fervice for the Emperor Charles V., and 

fpezierie vafes for the Duke, Ix. 
Frate, el ; ceramic painter (Diruta), 427. 
Fratfc, il ; **pittore alia majolica," refided at Ferrara, 574. 
Frattini; ceramic ardfls (Caflel Durante), 292. 
Fuina, &mily ; ceramic artifls (Caflelli), 635. 



G. 

Gabicce ; a caflello near Pefaro, where the Lanfranchi had their botega, 
151. 

Gagliaidino, Bernardin ; potter (Pefaro), 153. 

Galiano ; a caflello near CafFaggiolo ; plate fo figned, 94, 102, 123. 

Gambyn, Giulio and Domenico TardefSr; potters (Facnza) fet up 
furnace at Lyons, 476. 

Garducci ; fee Donino. 

Garofalo, Benvenuto Tifio ; painter (Ferrara) died 1559 ; piece with 
his rebus, 479, 493. 

Gatti, Lucio and Giovanni Tefio ; ceramic artifls (Caflel Durante) 
carry the art to Corfu, Ixxii, 291. 

Genoa ; (States of Genoa), its fabrique and mark, 625. 

Gentile, Maeflro ; ceramic artifl (Caflel Durante), 290. 

Gentili family ; ceramic painters (Caflelli), 634. 

Gentili, Bernardino ; ceramic painter (Caflelli), 634. 

Gentili, Carmine ; ceramic painter (Caflelli), 635. 

Gian- Antonio da Pefaro \ ceramic artifl,y^^ Pieragnolo. 

Gioanetti, M. D. ; direflor at Vineuf, 023. 

Giorgio, Maeflros (Giorgio Andreoli) ceramic fculptor and painter 
(Gubbio), hiflory of his family, 181 ; his ceramic fculpture, xlix, 
182 J Madonna del Rofario, ih.\ his botega, Iv; ruby luflre, 
whence acquired, 184 \ luflred the painted wares of other artifls, 
185 \ earlieft dated work, 187 ; flyle of decoration, 188 ; his Agned 
pieces, ih, \ his finefl works, 189 ; fignature in other coUedions, 
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194; Mufeum catalogue of pieces by his own hand, 231-51 ; his 
brothers, Salimbene and Giovanni, 259 ; his Ton, Vincenzio, fee 
Cencio. 

Giovanni dai Biftugi ; potter (Caftel Durante), 290. 

Giovanni Fiancefco ; ceramic artift (Pelaro), fettled in France, 160, 
note. 

Giovanni da Modena ; ceramic artift, worked at Ferrara, 571. 

Giovanni Maria; ceramic artift (Caftel Durante), figned ^^ Zona 
Maria,** piece fo (igned, 293, 298 \ may alfo have worked at the 
Cala Pirou, Faenza, 482. 

Girolamo, Geronimo or Jeronimo, Maeftro \ fee Lanfranchi. 

Gironimo \ fee Jeronimo, Maeftro. 

Gironimo da Urbino \ ceramic artift, 352 ; figned pieces, 409. 

Giulio da Urbino ; ceramic artift \ accompanied Camillo to Ferrara, and 
makes porcelain, 352 \ worked at Rimini, 566. 

Giuftiniani family ; (Venice), tiles with their arms, 587. 

Giuftiniani ; ceramic artift (Naples), 632. 

Gombron ware of Horace Walpole, Ixvi, mte^ 6, 7 ; fpecimen, 654. 

Gonzaga family ; (Mantua), Urbino difh with their arms, 348. 

Gonzaga, Gian-Francefco II., Marquis of Mantua \ 1484-1 5 19 \ mar- 
ried Ifabella d'Efte, fifter of Alfonfo I. Gonzaga-Efte fervice 
executed by Nicola da Urbino for Ifabella defcribed, 324 ; his cogni- 
zance of the crucible, ib, ; Ifabella fends a plate to be mended at 
Ferrara, 572, and orders plates of fine majolica from Faenza and 
Venice, 573. 

Gothic characters on early Faenza ware, xlvii, 559. 

Graffiti ; fee Sgraffiati. 

Grains de riz ; Chinefe and Perfian mode of decoration fo termed, 8. 

Green man ; ceramic artift of Faenza, known by that name, 479. 

Groppi ; flyle of decoration fb termed, xci. 

GrofTo ; painter refiding at Ferrara, 574. 

Grotefche ; ftyle of decoration fo termed, xc. 

Grue ; family of ceramic artifts at Naples and Caftelli, of thefc the 
following are the principal, 634 : 

Carl Antonio (Caftelli), the moft able of the family, faid to have 

painted fome of the Loreto vafes, about 1723. 
Francefco; figns 1647, Caftelli. 
Francefco, A. ; died 1755, figns S. Grue, Naples. 
Francefco Saverio ; faid to have invented the art of gilding &ience. 
Dr. Franc. Ant. Cav. ; figns 1718-37, Caftelli and Naples. 
Liborio ; hiftoric artift, died 1776. 
Saverio ; died 1806. 
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Guagni, Francefco ; ceramift or military engineer, Turin, 623. 

Gualdo ; (Urbino duchy) fabrique, 193. 

Gubbio ; (Urbino duchy), fabrique fpecially celebrated for its luftred 

pigments, 179 ; fame moft afTociated with one artift Maeftro Giorgio 

Andreoli,yJ^; Gubbio wares in other coIle£tions, 185 ; marks on the 

fame, 194; marks and mufeum catalogue, 212. 
Guicciardini ; the hiftorian ; Facnza fervice with his arms, 494. 
Guido Durantino ; fame as Guido Fontana,y^^ Fontana. 
Guidobono, Bartolomeo and Domenico \ fons of Gian-Antonio, ceramic 

artifls (Savona) 627. 
Guidobono, Gian-Antonio ; ceramic artift (Savona), 627. 



H. 

Heart transfixed, emblematic of Luke ii, xxxv ; 84, 106. 

Hirfchvogel, Veit; potter of Nuremberg, 1525 (Franconia), his ena- 
melled pottery, xxxviii. 

Hifpano-Morefque pottery, 39 ; hiftoric fketch, ib. ; the work of 
Moorifh potters, 40 \ its metallic luftre, 41 \ fabriques of Malaga, 
fee \ lA2LpTC2i^fee ; Valencia, y^^ \ others, 48 ; marks on this pottery, 
49; colle6tions, 50; Mufeum catalogue, 51. 

I. 

Imola ; (The Marches), fabrique alluded to, 570. 

Incifed wares ; fee Sgraffiati. 

Intra \ (Lago Maggiore), its (graffiato ware, 70. 

Iftoriato ; term applied to pieces with hiftoric fubje£ts, whether (acred, 

profane, mythological, or from the poets. 
Italian pottery \ its various names, xciv ; fubje£ls, ib. ; colle6lions, xcvii. 



J. 

Jacomo, Maeftro, da Pefaro ; ceramic artift (Venice), Ivii, 588. 
Jacomo J potter (Venice), whether fame as M® Jacomo da Pefaro, 602 j 

drug pot fo figned, ib. 
Jeronimo, Maeftro ; fee Lanfranchi. 
Jeronimo, Maeftro ; Gieronimo or Jerolamo, ceramic artift (Forli), head 

of a botega, 134, 542 ; piece afcribed to him, 554. 
Julius II. 9 (della Rovere), Pope 1503-13, Caftel Durante bowl made 

for him, 293. 
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K. 

Kraut, Hans; potter of Villengen (Swabia), died 1590 ; his enamelled 
pottery, xxxviii. 

L. 

La Fratta (States of the Church), near Perugia ; its fabrique, 457 ; 
fuppofed locality of the fgraffiad wares, 70, 457. Mufeu'm catalogue, 
ih. 

Lanfranchi ; ceramic artifts (Pefaro), their fabrique at Gabicce, fee \ 
ediiSts granted by Duke Guidobaldo II. in their favour, 153 \ 
Girolamo or Gironimo ( Jeronimo), his fon Giacomo or Jachomo, and 
Giacomo's two fons Girolamo and Ludovico, 158 ; Giacomo or 
Jachomo obtains an edi<^ for his mode of applying gold, 153 ; cup, 
probably a fpecimen of his gilding, 174; confiifion concerning his 
fignature, 127, 134, 155 ; works of the Lanfranco fabrique, 158 \ 
and its importance, 160 ; their *^ iftoriati '' pieces, 163 ; marks in 
other colledions, 162 ; Mufeum catalogue, 173. 

Lanfranco, Girolamo ; fee Lanfranchi. 

Lanfranco, Giacomo ; fee Lanfranchi. 

Lazzarini ; ^* Maeftro di pittura,'* attempts revival of the art at Pefaro, 
162. 

Lazzarini \ ceramic artifts (Caftel Durante), 292. 

Lei, Sig. Pietro da SafTuolo ; (Modena) ceramic painter, joins with 
Caligari,y/^ 

Leo X., Pope ; fee Medici, Giulio de'. 

Levi, Lazzaro \ potter (Mantua), 585. 

Lindus ware \ fee Damafcus. 

Lodi \ (Lombardy) fiibrique, wares refemble thofe of Trevifo, 620. 

Lombardy ; Milan, y^^; Lodi,y^^; Pavia,y^^. 

Loreto, Santa Cafa ; fpezierie vafes executed by order of Duke Guido- 
baldo II. in the Fontana botega defcribed, 337 ; Santa Cafa cups 
defcribed, 339 \ probably made at Caftel Durante, 296. 

Louis XIV. ; his ofFer for the Spezierie vafes, 338. 

Ludovico, Maeftro ; had a botega at Venice, 1540, Ivii, 588, 591 ; his 
mark, 594 ; piece figned by him, 597. 

Luti family ; (Siena) Gubbio, plate with their arms, 192. 

Luzi, Signori ; ceramic artift (Caftel Durante), 292. 

M. 

Machecoul ; France (Loire Inferieure), the Ridolfi of CafFaggiolo 
fettle there, 91. 
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Madreperia luftre \ fet Metallic luftre. 

Maiolica, alfo fpelt Majolica ; derivation of the term, xxxv, 43 ; Mr. 

J. C. Robinfon on the word, 51 ; reftri£led to luftred wares, xxxvi, 

^53) 180 \ PiccolpaiTo's dire£tions how to make, xci, 180. 
Majorca ; fabrique, 43 ; origin of term Majolica, ih. \ Scaliger, Cam- 

pany, and others quoted, 44 \ Inca chief iite of manufa<Sture, 45 \ 

a fabrique at Ivi9a, ib. 
Malaga ; centre of Hifpano-Morefijue pottery, and moft ancient, of 

the fabriques, 41 ; mentioned in 14th century, 42 ; Alhambra vafes 

probably among its produ£ts, ih. \ decline in i6th century, 43 ; works 

attributed to this fabrique, ih, 
Malatefta family; Lords of Pefaro; Roberto Malatefla's prefent of 

pottery to Lorenzo de' Medici, 156. 
Manara, Baldafara; ceramic artift (Faenza), 482; his works, ih, \ 

Duke Alfonfb orders pharmacy vafes of him, 475 ; his mark, 495 ; 

fuppofed mark on a piece luftred by M^. Giorgio, 200. 
Manfredi family \ Lords of Faenza, 470 \ their imprefa, 474. 
Mantua ; (Northern duchies), Ludovico IIL, Marquis of Mantua, in- 
troduces the art, 585 \ wares probably of inferior quality, ib. ; potters 

from AlbifTola eftablifhed a botega there, ib. 
Mantua \ fee Gonzaga. 
Marches, The ; Faenza, fee \ Forli, fee \ Rimini, fee \ Ravenna, fee \ 

Bologna, y^^; Imola,y^^; Lodi,y^^. 
Marforio, Sebaftiano ; ceramic artifl (Caftel Durante), pieces figned, 

294 ; his fignature, 298, 305. 
Marini; ceramic artifts (Caftel Durante), 291. 
Marini, Dionigi \ ceramic artift (Venice), 590; fignature, 595. 
Marinoni ; ceramic artift, eredls a botega at BafTano, 605. 
Marnardi, fifters ; made enamelled pottery at BafTano, 605, 591. 
Marzacotto; glaze oxide of lead and glafs, xxv \ how prepared, Ixxviii. 
Marzi, Alfonfo ; potter at Pefaro in 1718, 161. 
Mafaniello ; his portrait on a plate of Caftelli or Naples ware, and that 

of his wife on another, 635. 
MafTelli, Thomas (Ferrara) ; difh figned by, 582. 
MafTeot Abaquefne ; fee Abaquefne. 
Maftro, Ventura di ; potter, joins with Simone,y^^. 
Matteo, Maeftro; boccalaro (Pefiu-o), father of M®. Terenzio, 155. 
Medici &mily'; their villa at Caf&ggiolo, 89 \ pieces of the £ibrique 

with their arms, 95, 219. 
Medici, Piero de* ; fon of Cofmo Pater-Patrise, 1464-9, commiffions 

Luca della Robbia to decorate his writing cabinet, xliv. 
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Medici, Lorenzo de', the Magnificent, 1469-1492 ; letter of thanks to 

Robert Malatefta for prefent of Peiaro majolica, 156. 
Medici, Giulio de' (Leo X.), Pope 1513-22 ; fecond fon of Lorenzo the 

Magnificent \ Caf&ggiolo plateau reprefenting him in a proceffion, 

112; luftred vafe with his arms, 217 ; and difli, 218. 
Medici, Giuliano de', third fbn of Lorenzo ; died 15 16 ; his imprefa, 92 \ 

on a Cafiaggiolo di(h, 93 \ and ewer, 116. 
Medici, Lorenzo de' ; grandfon of Lorenzo the Magnificent ; died 1519, 

invefted by Leo X. with the duchy of Urbino, 15 16, Iviii. 
Medici, Cofmo de'. Grand Duke of Tufcany, 1569-74 ; fpice box with 

his arms, 149. 
Medici, Francefco I. de', fecond Grand Duke of Tufcany, 1574-87 ; 

produces porcelain, Ixv. 
Medici, Ferdinand L de'. Grand Duke of Tufcany, 1584- 1609 - 

married Chriftina of Lorraine, CafFaggiolo pieces with their arms, 

124, 125. 
Medici, Ferdinand IL de' ; Grand Duke of Tufcany, 1621-70, 

married Vittoria della Rovere, granddaughter of Francefco Maria IL, 

and inherited the Urbino colledion, Ixii. 
Medici, Cofmo IIL de' ; Grand Duke of Tufeany, 1670-1723; the 

friend of Sir Andrew Fountaine, cvii. 
Melchiorre, Frate , diredlor of the ducal pottery at Ferrara, 572. 
Melozzo da Forli ; piece with his head, 543 \ others after his deiigns, 

485* 497* 53^5 550- 
Mercati, Gio. B. ; painter, may have executed a plate fo' (igned, 1649, 

645- 
Merlingo or Merlini, Guido; proprietor of a botega (Urbino) 351 ; 

had another at Venice, 588. 

Metallic luftre ; decoration applied upon (iliceous pottery in Perfia and 
the Eaft, xxii, xxxiv \ on the lead glazed mezza-majolica, xxxiv ; 
its various appellations, ib. ; art communicated to Italy from Perfia, 
/^., xxxix ; Mezza-majolica or early luftred wares of Pefaro, xxxiv \ 
pearly, golden, and ruby attained their perfection at Gubbio, xlix, 
179 ; madreperla, 1, 150; claimed by Pefaro and Diruta, /^., 151 ; 
bacili, fee \ ufe of luftred pigments confined to Pefaro, Gubbio, and 
Diruta, liii ; botega of M**. Giorgio centre of luftred embellifliment, 
Iv ; reproduiStion of the luftre pigment, Ixx ; manner of making 
the luftred pieces, xci, 180 \ metallic luftre tried at Cafiaggiolo, 91. 

Mezza-majolica; defcribed, xxxvi, Iv, 156; "bacili" of Pafleri, 1, 
185 ; Mufeum catalogue, 80, 212. 

Milan ; fabrique, imitated Chinefe and other ftyles, 619. 



1 
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Minghetd; Angelo and fon (Bologna), modern imitations of Luca della 

Robbia, 569. 
Modena (Northern Duchies) ; fabrique mentioned by Piccolpaffo, 583 ; 

at SaiTuolo, near Modena, a fabrique fet up, 1741 ; produced pieces 

in Japanefe ftyle, figures, &c., 584; Reggio had a pottery, and 

Scandiano, 584 ; at S. Poffidonio, an experimental pottery eftablifhed 

by the Marquis Taccoli, ih. 
Modena ; fee Efte. 

Mollica ; ceramic ardft (Naples), 632. 
Montefeltro ; fee Urbino, Dukes of. 
Montelupo j (Tufcany), near Empoli, its fabrique, 142 j Mufeum 

catalogue, 144 } marks, 146. 
Monti Diacinto ; potter (Montelupo), plateau figned by him, 146. 
Montmorency, Conflable Anne de ; has a fervice made at Urbino 

by Guido Durandno, 335, 476 \ dies for chateau of Ecouen, 

475- 
Morcia, Ubaldo della ; ceramic artifl (Caflel Durante), 291. 

Mufeo Correr, Venice ; its fervice of Faenza ware, 484. 



N, 

N. ; ceramic artift (Gubbio), fuppofed to be the fame as M^'. Cencio, 
fee. 

Nani, Antonio ; potter (Urbino), 622. 

Naples (Neapolitan States), fabrique, 63 1 ; wares of Capo di Monte 
and others, 632 \ marks, ih. 

Narford Hall, defcribed, cvi. 

Neapolitan States ; Naples, y^^i Caflelli,y^^; Palermo, y^/. 

Nicolo da Fano (Faenza), ceramic ardfl, 481 9 mark 495. 

Nicolo or .Nicola da Urbino ; ceramic artifl (Urbino), notice on his 
works, 323 ; painted the Gonzaga-Efle fervice, 322, 324 \ jug of 
the (ame, 568 ; fuggeflion that he maybe Nicolo Pellipario, who firfl 
came to Urbino with his fon Guido, 325 ; his ftyle, 327 ; mark on 
pieces in other coUeflions, 357 ; Mufeum catalogue of works 
afcribed to him, 375 \ piece probably by him, 495. 

Niculofb, Francifcoi ceramic modeller carried the art to Seville, 1504, 
xlviii, 475. 

Northern Duchies ; Ferrara,yi^ j Modena, y^^; Mantua,y^^. 

Nove (Venetian States), fabrique eftablifhed, 1728, G. B. Antonibon 
dire£tor, 607 ; produced fine wares, ih. ; fervice made for Maximi- 
lian £le£lor of Bavaria, ih. \ Mufeum catalogue, 608. 

M. XX 
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O. 

Ongarefca or ptadene ; cup or bowl on ftem, (b termed, Ixxiii, Ixxvi, 

236. 
Ordelaffi family ; Lords of Forli, plaque with their arms, 549. 
Ottaviano da Faenza ; ceramic artift, .worked at Ferrara, 572. 



P. 

Padua (Venetiaii States), iabrique mentioned by Piccolpaflb, 608 ; 

character of the wares, 609 ; marks on pieces in other collections, 

610 ; Mufeum catalogue, 612. 
Pagani family ; Lords of Faenza, 469. 
Palermo (Neapolitan States) ; drug pot fo figned, 639. 
Pantales, Andrea ; potter (Faenza), 489. 
Papa, Pietro ; ceramic artift (Caftel Durante), 295. 
Papi, Giambatdfta ; ceramic artift (Caftel Durante), 292. 
Paraphe ; a flourifh at the end of a fignature. Italian pottery is (bme- 

times (b Agned, having a ftroke through the capital letter, which is 

faid to be ^^ paraphe ;" examples, 102, 450, &c. 
PafTeri, Giambattifta ; archaeologift, earlieft writer on Italian pottery. 

Hi; his biography, 150. 
Patanazzi, Alfonfo and Vincenzio ; ceramic artifts (Urbino), 352; 

marks in other collediions, 369 ; Mufeum catalogue, 413. 
Patanazzi, Vincenzio; ceramic artift (Urbino), fee Patanazzi. 
Pavia (Lombardy) ; Andreoli family emigrated thence to Gubbio ; no 

information of a iabrique } Graffito produ(Slions of an amateur artift, 

70, 621 ; Mufeum catalogue, 78. 
Pazzi &mily ; (Florence), Ca(&ggiolo plate, with their arms, 121. 
Peacock feather ; decoration, 83. 

Pedrinus, John j potter at Forli, 543 ; worked at Pefaro, 151. 
Pelliparii family \ fee Fontana. 
PcUipario, Nicolo ; fee Nicolo da Urbino. 
Pepi, Signor ; his reprodudions at Siena, of tiles, 129. 
Perfian ware, 1 ; defcribed, 5 ; fabriques of Nahinna and Nating, ib. ; 

Cachan and others, 6 ; claffification of wares, 7 ; artificial porce- 
lain, 7, 8 ; Mufeum catalogue of ancient, 17 \ modern, 23. 
Perugino, Pietro; mafter of Raf&elle, died 1524; Caftel Durante 

plate with his portrait, 305. 
Peruzzi, Giovanni ; Urbino plaque fo figned, 355. 
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Pefaro; (Urbino duchy), febrique, 150 ; native city of Paffcri, ih. ; its 
bacini, 151 ; Sforza edid in favour of its potters, 152 ; its madre- 
perla luftred wares defcribed by Pafferi, 153 ; mezza majolica, ih. \ 
wares fent as prefents to Pope Sixtus IV. and Lorenzo de' Medici, 
156 ; to Andrea da Volterra, 158 ; purchafes of the Duke of Modena, 
160 ; pieces in other collcdlions, 157 ; Lanfranchi,^^^; artifts of the 
revival, 161 ; Mufeum fpecimens clafTed, 163 ; marks on pieces in 
other colledions, 164 j Mufeum catalogue, 166. 

Petrus Andreas , executes tiles at Faenza, 474. 

Philip IL ; has a credenza of Urbino ware fent to him by Duke 
Guidobaldo, Ixi, 337. 

Piatti da pompa ; difbes fo termed, li, xcvii. 

Picchi, Giorgio; ceramic artift (Caftel Durante) painted at Urbino, 

352. 
Picchi, Luca and Angiolo } ceramic artifts (Caftel Durante), 291. 

Piccolomini family ; (Siena), Siena tiles with their arms, 132. 

Piccolpaflb, Cavaliere Cipriano ; profeflbr of medicine, mafter of 

pottery (Caftel Durante), lii, Iviii ; his MS. in South Kenfington 

Mufeum, 289 \ abftradl of MS., Ixxi. 
Pieces of doubtful origin, 640. 
Piedmont ; Turin, yi^. 
Pieragnolo, Francefco or Cecco ; and his father-in-law, Gianantonio da 

Pefaro, ceramic artifts ; (Caftel Durante), form a botega at Venice, 

Ivii, 589. 
Piezzentili ; painter, director of San Quirico fabrique, 421. 
Pine cone vafes } made at Diruta, 253. 
Pippi, Giulio (Giulio Romano) ; occafionally painted on earthenware, 

piece with his monogram, Ixvii. 
Pifa ; (Tufcany), its fabrique, 148 ; bacini in its churches, yi^ Bacini ; 

exported wares to Spain, ih. . 
Plumbeous or lead-glazed wares, xxii ; lead earlieft and moft general 

glaze of foft pottery, xxiii ; fgraffiato, painted, and mezza majolica, 

fo covered, xxiv ; lead-glazed French pottery, xxv ; fgraffiato one 

of its earlieft modes of decoration, xxvi ; difhes in &9ades of Italian 

churches, xxviii ; metallic luftre early applied on thefe wares, xxxiv. 
Porcelain ; made in Florence, Ixv \ probably at Venice and Ferrara, 

Ixviii, 175. 
Porcellana ; name applied to the fine enamelled earthenware, Iv ; firft 

made at Pefaro, 156. 
Porcellana ; ftyle of decoration fo termed, xc. 
Pottery ; hiftoric notice, xv ; its diviflons into fbft and hard, xvii \ foft 

wares, yi^. 
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Prcftino, Maeftro ceramic artift (Gubbio), 185 ; fucceeded M°. 

Cencio, 192} his fignature in other collediions, 210 ; works in 

Mufeum catalogue, 2S4. 
Pucci, Cardinal ; LanfrancD plate with his arms, 174. 

Quardere ; ftyle uf decoration lb termed, xc, 487. 

R. 

Rabefche ; arabelques, ftyle of decoration fo termed, xc. 

RaiFaelle Ciarla ; fa Ciarla. 

Rafiaelle dal CoUe ; fee CoUe. 

RaiFaelle Sanzio da Urbino ; died 1520 ; origin of the error that he 

painted on pottery, lix, xciv ; CafFaggiolo plate faid to represent him 

(o employed, Ixiii, 1 19 ; his reputed portrait on a plate by Francefco 

Durantino, 297. 
RafFaello Girolamo \ potter (Montelupo), tazza fo figned, 147. 
Raflaelle ware ; name given to enamelled Italian wares, xciv. 
Ragnolis, Nicolaus ; ceramic artift, plaque with his name, xl, 473. 
Ranaldo; potter (Peiaro), 153. 
Ratti, Agoftino ; ceramic artift (Savona), 627. 
Ravenna \ (The Marches), fabrique, 568 \ plate fo figned, ib. 
Raynerius ; ceramic artift (Faenza), 506. 
Reggio pottery ; fee Modena. 
Rhodian or Lindus ware, 10 ; ftyle of decoration, ib.\ Mufeum 

catalogue, 29 ; imitations marked Candiana, 33 ; fee Candiana. 
Richard, Giulio ; potter (Milan), wares ftamped with Wedgwood's 

name, 620. 
Ridolfi, Giacomo and Loys \ potters of CafFaggiolo, fet up a ^^ faien- 

cerie" at Machecoul, Brittany, 91. 
Rimini ; "(The Marches), fiibrique, 565 j only mentioned by Piccol- 

paiFo, ib, \ pieces in other coUedions, ib, ; one figned by Giulio da 

Urbino, 566 \ Mufeum catalogue, ib. 
Rinfrefcatoio 5 ciftern or cooler fo termed, xcvi. 
Rinuccini family ; (Florence), ewer with their arms, 87. 
Robbia, Luca della; fculptor and ceramic modeller, (Florence) died 

148 1, difcovery of the tin enamelled glaze afcribed to him, xxxviii ; 

Luca the firft to ufe it on flat furfaces, xli ; his medallions defcribed 

by Vafari, and thofe of the twelve months by Mr. J. C. Robinfon, ib, ; 

his terra-cotta decorations of the writing cabinet of Piero de' Medici, 
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xlv ; his works in bronze and marble, xlvi ; others of his family 

and fchool, xlviii. 
Rocco, G. ; ceramic artift (Caftelli), 635. 
Rolet, Monfieur ; French ceramic painter, worked at Urbino, 356, 

419 ; pi'evioufly at Borgo San Sepolcro, 4.20. 
Rombaldotti, Hipolito ; ceramic artift (Caftel Durante), 295. 
Rome ; (States of the Church), fabrique, 461 ; pharmacy vafes made 

there by G. P. Savino in the botega of Diomede, ib, \ Volpato, the 

engraver, (ets up a ^ibrique of terraglia, 463 ; others of his family, 

ih. \ marks, 465 ; Mufeum catalogue, 467. 
Rofelli, Matt. ; ceramic artift (Caftelli), 635. 
RofTo di Faenza ; fee Vergilio. 

Rovere, della, family ; their cognizance, 297 ; fee Urbino, dukes. 
Rovere, Giovanni della \ fee Julius II., pope 
Rovere, Jeronimo deUa ; fee Sixtus IV., pope. 
Rubati, Pafquale; ceramic artift (Milan), 619. 
Ruby luftre ; fee Gubbio and Metallic luftre. 



S. 

Sabatini ; ceramic artifts (Caftel Durante), 291. 

Sagramoro, Jacopo di ; defigns for tiles at Ferrara, 571. 

St. John the Evangelift 5 tutelary faint of Valencia, 47 ; difh with his 

emblematic eagle, 56. 
Salmuzzo, Gio. Maria; made enamelled pottery at BafTano, 591. 
Salomini, Girolamo ; ceramic artift (Savona), 627. 
San Poffidonio ; pottery, y^/ Modena. 
San Quirico ; (Urbino duchy), private fabrique of Cardinal Chigi, 421 ; 

Bar. Terchi and F. M. Campani worked there, ih. \ Mufeum 

catalogue, 422. 
Santa Caia cups ; fee Loreto. 
SafTuolo ; fabrique, yi^ Modena, 
Savino, Gio. Pavlo; ceramic artift had a botega in 1600 at Rome, 

Ivii, 461. 
Savino, Guido di ; ceramic artift (Caftel Durante), carries the art to 

Antwerp, Ivii, Ixxii, 291. 
Savini, Pompeo ; modeller (Caftel Durante), 292. 
Savona ; (States of Genoa), extenfive fabrique, 625 ; and at AlbifTola, 

626 ; character of Savona faience, ih. ; mark, 627 ; artifts, ib. ; 

Conrade, a native of AlbifTola, emigrated to Nevers, ib. \ Mjfeum 

catalogue, 629. 
Scandiano ; pottery, fee Modena. 



694 General Index. 



Scannellato ; term explained, 257 ; fpecimen, 522. 

Schan Abbas I. ; reigned in Perfia, 1585-1629, 6 ; built the molque 

at Ifpahan, covered witb tile*, 22. 
Schan Abbas II. ; reigoed in Perfia 1 642-^66 } tiles found among the 

ruins of his palace, 21, 22* 
Schiavone, Stefano ; potter (Pefaro), 154. 
Scodella ; form of bowl fo termed, Ixxiii, Ixxvi. 
Sforza family ; Lords of Pefaro, patronife artiftic pottery, 1. 
Sforza, Coftanza ; Lord of Pefaro, 1473-83, fends a prefent of vafes to 

Pope Sixtus IV., 156. 
Sforza, Giovanni; Lord of Pefaro, 1483-1501, nuirried Lucrezia 

Borgia; his edi£t protefting the wares of Pefaro, 152. 
Sgraffiad, graffiti, or incifed wares, 68 ; referred to by Piccolpaffo, 

Ixxxv ; mode of production, 69 ; fabriques of Citta di Caftello, fee; 

La Fratta, fee ; Pavia,yi^; Intra, fee\ examples of (graffiato ware 

defcribed, 70 ; Mufeum catalogue, 72. 
Siculo-Arabian or Siculo-Perfian ware, xxxii, 4 ; defcribed, 1 1 ; Arabic 

infcriptions, 12 ; Mufeum catalogue, 37. 
Siculo-Morefque wares ; fee Calata-Girone. 
Siena (Tufcany) ; iabrique, 127 ; its chief artift Maeftro Benedetto, 

fee ; F. Campani, fee \ modern reproductions, 129 ; marks on pieces 

in other collections, 130 ; Mufeum catalogue, 131. 
Siliceous, vitreous, or glafs glazed wares ; of Eaftern origin, xix ; in 

perfection in Egypt, xx ; and in Aflyria and Babylon, ib. \ walls of 

Babylon, Ecbatana, &c., xxi ; coffins at Warka, ib, ; decorated in 

Eaft with metallic luftre, previous to the tin enamelled wares, xxii ; 

glafs glazed wares, i ; characteriftics, 4 ; Perfian,y^^ ; Damafeus, fee \ 

Anatolian, y^/; Siculo-Arabian or Siculo-Perfian,y^r; marks on thefe 

wares, 12 ; coUe^ons, 13 ; Mufeum catalogue, 17. 
Silvano, Francefco, potter (Urbino), Ivii ; Xanto worked at his botega, 

345- 
Simone, Maeftro, da Siena ; ceramic artift in, 1462 ; fets up with others 

a pottery at Pefaro, which was probably the means of introducing the 

tin glaze, 128, 153, 156, note. 
Simone, Maeftro ; ceramic artift (Caftel Durante), figned piece, 295. 
Sixtus, IV. (della Rovere) j Pope, 1471-84; receives a prefent of 

pottery from Coftanza Sforza, 1 56. 
Smartellato ; formed after the manner of repoufte metal work, Ixxvii, 

257- 
Soft wares ; charaCteriftics and fubdivifions, xviii ; glazed and enamelled 

wares, ib, ; filiceous or glafs glazed, fee ; plumbeous or lead glazed. 

fee ; enamelled or tin glazed, y^^. 
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Soliman the Great ; Emperor of Turkey, 1520-66 ; reftores the 

mofque of Omar at Jerufalem, 10 ; tomb built in memory of his 

(on, 14 ; his mofque, ih. 
Solobrin, Jerome ; ceramic artift (Forli), eftablifhed at Amboife, 54.5. 
Solobrinus Leochadius ; ceramic artift (Forli), 545 \ his mark, 548. 
Sopra Bianco ; ftyle of decoration (b termed, xc. 
Sopra Azzurro ; fee Berettino. 
Spello (States of the Church) ; its fabrique, 456. 
Spezieria vafes ; fee Loreto. 

Stanghi, Pietro Paolo, potter; (Faenza), worked at Ferrara, 475, 574. 
States of Genoa ; its fabriques, 625 ; Genoa, y^^ ; Savona,y^^. 
States of the Church \ its fabriques, 424 ; Diruta, fee ; Bagnorea, fee \ 

Fabriano, fee ; Foligno, fee \ Spello, fee \ La Fratta, fee ; Viterbo, 

fee \ hoTtto^fee ; Rome, fee. 
Stecca ; fhaped pieces of flat wood for modelling pottery, Ixxiv. 
Superchina; ceramic artifts (Caftel Durante), 1490, 291. 

T. 

Tagliere ; plate, Ixxvi. 

Tartaruga ; turtle or tortoife-fhaped difhes, 161. 

Terchi, Antonio ; ceramic Artift, worked at BafTano, 605. 

Terchi, Bar. ; roving ceramic artift (Rome), worked at Siena, 129 ; at 

San Quirico, 421 ; at Baflano, 605 ; his fignature, 606. 
Terenzio, Maeftro; ceramic painter (Pefaro), called II. Rondolino, 

155- 
Terenzio Romano; Siena, 1727 ; piece fo figned, 129. 

Tefio, Giovanni ; ceramic artift (Caftel Durante) ; fee Gatti. 

Tiles ; (Uiceous glazed, i ; of the palaces of Babylon, Ecbatana, &c., 
XX ; of Perfian, Arabic, and Siculo-Arabian pottery, xxii ^ of Ma- 
homet's tomb, and at Medina, 2 ; examples of Mahommedan, ib, ; 
Damaicus, feat of induftry, 3 ; Arabian tiles in church of St. Cecilia 
at Pifa, ib. ; at Salerno, 4 ; ufe of tiles for wall decorations, 14 ; tomb 
of Soliman the Great, ib. ; Oriental tiles reproduced by Minton, 16 ; 
dies of mofque at Cordova; at Khoriabad, 41 ; Mufeum catalogue, 
62. 

Tiles ; painted and enamelled, of Luca della Robbia, 90 ; tiled floor of 
Pitd palace, 95 ; Siena tiles, 127 ; Faenza, 473 ; tiles of Chateau of 
Ecouen, 475 ; of Ferrara, 571. 

1 irata ; ftyle of decoration fo termed, xc. 

Titian ; commiflioned by Alfonfo I. to fuperintend wares ordered by 
him from Venice, 586. 
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Tondino \ form of plate (b teimed, Ixxiv. 

Tondo ; form of plate (b termed, Ixxiv. 

Torteroli, Gian. Tommaib \ ceramic artift (Savona), 627. 

Trevilb ; (Venetian States), febrique, 604 ; inferiority of its products, 

ib. s made black, glazed, and incifed wares, ib. 
Trofei ; ftyle of decoration fo termed, xc« 
Turin ; (Piedmont), fabrique, 622 ; its produdions, lb. \ Faience made 

at Vineuf, ib. ; mar|ps, ib. 
Tufcany ; its painted wares, 80, 83 ; Mufeum catalogue, 80 ; fiibriques 

of CaflFaggiolo, y^^ ; Siena, yi;; Montelupo, y^r ; Fifky/eei Afciano, 

/e€i unluiown fabrique, 149. 

u. 

Umbrian ware ; name given to Italian pottery, xciv. 

Urban VIII. ; (Barberini), Pope 1623-44, raifed Caftel Durante to the 

rank of a city, 289. 
Urbania ; name given, in 1635, to Caftel Durante, 289. 
Urbino ; duchy of, its fabriques, 321 ; Peiaro, fie-, Gubbio, jei i 
Gualdo, fie i Caftel Durante, Jee i Urbino, fee ; Citta di Caftello, 
Jie-y Borgo San Sepolcro,^^^; San Quirico,y^f. 
Urbino ; (Urbino duchy), fabrique, 321 ; earlieft pieces known are the 
Gonzaga-Efte fervice by Nicolo da Urbino, 322 ; Nicolo da Urbino, 
Jie ; Fontana family and Guido Durantino, Jee Fontana family ; 
Francefco Xanto, fee ; Francefco Durantino, fee ; Guido Merlini, 
fee i and others, 352 i Patanazzi £imily,y^f ; wares of laft century, 
356 i marks in other coUeflions, 357 ; Mufeum catalogue of works 
afcribed to Urbino, 375. 
Urbino ; dukes of: 

Rife of the Montefeltri, Oddantonio, liii. 

Federigo (Montefeltro), 1444-82, married Battifta Sforza ; his 
biography, liv ; Gubbio tazza with his portrait and that of Guido- 
baldo I., 187. 
Guidobaldo I. (Montefeltro), 148 2-1 508, married ElifabettaGonzaga; 
his biography, liv y luftred vafe probably given by him to Leo X., 
217. 
Francefco Maria (della Rovere), 1 508-38, married Leonora Gonzaga ; 

his biography, Iviii ; luftred plate with his arms, 243, 303. 
Guidobaldo II. (della Rovere), 1538-74, married fecond wife, 
Vittoria Farnefe, fie ; his biography, Ix ; fends for Giambattifta 
Franco from Venice, /A., 291 ; grants edidis in favour of Pefarefe 
artifts, 153; has fervice executed at Pefaro as gift to Fra. A. de 
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Volterra, 158 ; fends a fervice to the Emperor Charles V., Ix ; 
a credenza to Philip II., Ixi, 337 \ orders vafes for the fpezieria, 
Ixi, 337 > Fontana fervice, 340; candelabra with his imprefa, 
341 ; Duchefs Vittoria fends Urbino vaies as a gift to her uncle 
Cardinal Farnefe, 337. 
Francefco Maria IL (della Rovere), 1574-1631 ; his biography, 
Ixii \ decline of Caftel Durante iabrique, 292 ; takes Flaminio 
Fontana to Florence, 95. 
Urbino ware ; name given to Italian pottery, xciv. 

V. 

Valencia ; red pottery of Saguntum, 45 ; King James of Aragon grants 
a (pecial charter to the potters, 46 ; ware prized in Italy, ib, \ men- 
tioned by feveral authors, ih. ; ware of Manifes Specially extolled, 47 ; 
St. John the Evangelift, patron faint of Valencia, Ih. \ moft im- 
portant of all the fabriques, 48. 

Va&jo, Giorgio ; ceramic artift (Diruta), 429. 

Vaiaro, Francefco Di Pier del ; ceramic artift (Caftel Durante), ereds 
a furnace at Venice, 291. 

Vaft puerperali ; a fet defcribed and figured, Ixxv. 

Venetian States; fabriques, 586 ; Venice, yi^j Trevifo, yf^; Baflano, 
fee\ Nove, yi^; Padua, yi^; Candiana,y^^} Verona, yi^. 

Venice ; (Venetian States), nothing known of its fabrique before 
fixteenth century, 586 ; Alfonfb I. fent there for vafes for the ducal 
pharmacy, ib. \ objedis of commerce with England, 587 ; Venetian 
ceramic artifts, 588 ; fpecimens in other collections, 590 ; charac- 
teriftics of the ware, 59 1 ; Venice claims the invention of porcelain, 
592 ; Mufeum catalogue, 593. 

Vergilio, Maeftro ; ceramic artift (Faenza), ufed the red pigment ^^ rofTo 
di Faenza'' in his botega, called after him Vergiliotto, Ixxxviii, 77, 
475, 480 ; how prepared, 481. 

Vergiliotto ; fee Vergilio. 

Verona ; (Venetian States), only one known fpecimen of the fabrique, 
618. 

Vicchij \ potter (Faenza) makes a pavement for the Duke of Modena, 
476 ; proprietpr of the moft important fabrique, 489. 

Vicenzio, Maeftro ; fee Cencio. 

Vineuf ; near Turin, produced faience, 623. 

Vifconti family, (Milan), their cognizance the bifcia, 69 note \ 70. 

Viterbo, (States of the Church) \ its fabrique, 458 ; Mufeum catalogue, 
ih. 

M. Y Y 



698 General Index. 



Vitreous wares \ fee Siliceous. 

Volpato, Giovanni i engraver of Venice, his manufaAure of terraglia 

at Rome, 463. 
Volterra, Frate Andrea da ; confeflor of Duke Guidobaldo II., who 

gives him a fervice of Peiaro ware, 158. 

Xanto, Francefco ; ceramic artift and poet (Urbino), Ivii, 344 } memoir 
of, 345 ; his pieces luftred at Gubbio, Ivii, 192, 345 ; his ftyle, 346 ; 
an ^^ iftoriato " painter, ib. ; pieces in other colledions, 347 ; marks 
in other coUedions, 363 ; his works in Mufeum catalogue, 395. 



z. 

Zaffarino ; painter refiding at Ferrara, 1523, 574. 
Zener, Domenigo; ceramic artift (Venice), 590. 
Zona Maria ; fee Giovanni Maria. 
Zonan Antonio ; potter (Mantua), 585. 

Zucchero, Taddeo ; defigns an Urbino fervice for Philip IL, Ixi ; 
Orazio Fontana, his pupil, 336. 
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ERRATA. 



Page 7, line 8, for " may probably have been " rtad poffibly were. 

15, 5 lines from bottom, yer « Nifbett " rtad Neibitt. 

II, 7 lines from bottom,yer '* Da?ilier" rtad Davillier. 

46, line I i,yer ** Mr. Drake " rtad Sir Wm. Drake. 

46, 9 lines firom bottom, ^r " Chorebus " rtad Corsbus. 
90, line 17, far ** editor " rtad writer. 

118, line 10, afiar « See colmtrtd platt** add No. 31 in Delange's '< Recueil." 

iftS, line 30, ajitr << of Paris " add is. 

128, line 31, omit "has the mark No. s." 

„ 1 84, foot note, line 6, far " Arcana " rtad Arceria. 
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A few other unimportant typographical errors have alio efcaped detection before going to 
prefs ; among them the fecond r in the word Axzurro has been, in fbme inftances, omitted. 
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